



































Gray Hair Banished 


in fifteen minutes 


Look for this package 

and this Trade Mark. 
They areyour protection 
against dyes which are in- 
efficient and, perhaps, 
harmful. 








Every woman desirous of retaining the charm 
of youthful appearance should investigate 
INECTO RAPID NOTOX which has been 
created by science for coloring the sensitive 
organism of human hair. It is specifically 
guaranteed to reclaim permanently the orig- 
inal color of naturally gray, streaked or faded 


hair, and is obtainable in any one of 18 per- 


fect shades. Cannot be detected under the 
closest scrutiny. It will neither rub off nor 
be affected by salt water, perspiration, sun- 
shine, Turkish or Russian Baths. It will not 


affect permanent waving—and permanent wav- 
ing does not affect INECTO RAPID NOTOX. 


INECTO RAPID N8¥8X contains no paraphenylene diamine 


Beware of imitations—look for N8¥8K on the package 
Sold by Best Beauty Shops, Drug and Department Stores. Or send for our free Beauty Analysis Chart A31. 
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INECTO, Inc. Mf i bi E & fo} Harold F. Ritchie & Co., Inc., Sales Representatives 
33-35 West 46th St., New York City a New York City 
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Keep your gums firm and healthy 
when and while you brush your teeth. 
Counteract the effects of a diet that 
is undermining the health of your 


teeth and gums. 











Read what the dentists say 


These excerpts from professional papers show how 
completely modern research has proved its case 


against soft food. 


From a recently 


published research: 


“* Even those of us who are not 
dental cripples do not use our teeth 
vigorously enough. Nosingle item 
in this(modern) menu is capable of 
giving the jaws more than an in- 
significant amount of exercise.” 


From an eminent 
British authority: 

“ Wecan thus, I think, safely in- 
fer that inefficient mastication is 


tication being the eating of soft 
foods, we must also conclude that 
the latter practise is chiefly respon- 
sible for the disease in question.”” 


From a 
New York lecturer: 


““Were we dependent on these 
natural agencies for the health of 
the oral tissues, we might well 
despair of ever controlling dental 
degeneration and infection. We 
have not been willing to revert to 
a state of nature as regards our 


Ward off “pink toothbrush” with IPANA 





Ll yrs a regime of soft food, teeth and gums last, on 
the average, but half the span of human life. Perhaps 


a potent cause of pyorrhea; and 
the chief cause of inefficient mas- 


physical habits, nor are we likely 
to do so in our dietary.” 








your toothbrush seldom “shows pink”—perhaps it never 
does. Still, you can build no better foundation for the 
health—present and future—of your gums and teeth than 
to brush them twice daily with this delicious dentifrice. 


How soft foods damage teeth and gums 


—and how Ipana helps to build sound gums 


fe DAMAGE that soft food does is 
a simple thing to tell. In fact, it’s 
so simple and reasonable that it’s 
almost uninteresting. It deprives the 
gums of the stimulation they need so 
much. It robs them of their exercise. 

The principles of Horace Fletcher, 
if faithfully followed, would help 
the teeth and gums as well as aid the 
digestive system. But in the same 
breath, it must be admitted that at 
a dinner table, they would provide a 
good deal of innocent amusement. 


Why dentists recommend 
Ipana 

But this lack of exercise, this absence of 
“roughage” in our daily diet makes 
our gums dormant, and thus more easily 
a prey to those troubles, so difficult to 
combat, which attack the teeth through 
the gum structure. 


IPAN 


—made by the makers of Sal Hepatica 


Modern dentists are keenly alive to the 
importance to the teeth of the health of 
the gums. They know the prevalence of 
“pink toothbrush.” They know, too, that 
soft and tender gums can be helped, and 
worse dangers avoided, by a simple addi- 
tion tothe daily care you give your teeth. 

That is why thousands of dentists, to 
whom our professional men have demon- 
strated Ipana, are warmly recommending 
it. Many of them direct their patients to 
massage their gums gently when and 
while they brush their teeth with Ipana. 
And in stubborn cases, a finger massage 
of the gums with Ipana after the regular 
brushing is ordered. 


Ipana helps stimulate 
the gums 
Daily care of this kind will help to stir 
any person’s gums to life and health, with 
a vigorous circulation of rich, red blood 
within the gum walls. 


For in addition to.its wonderful cleans- 
ing power, Ipana contains ziratol, an 
antiseptic hemostatic known and used by 
the profession the country over. It is the 
presence of ziratol that gives Ipana its re- 
markable power to toneand to strengthen 
weak, undernourished gum tissue. 


Make this trial of Ipana 
for one month 
Ipana is an aid to the dentist, not asubsti- 
tute for him. Ask him about its properties, 
its fine cleansing power, its delicious taste. 
Then switch to itfor one month. See for 
yourselfhowgood,howeffective, itreallyis. 
Despite the coupon on this page, the 
simplest and best thing to do is to get a 
large tube at your nearest drug store. The 
ten-day tube can only start the good work. 
A full-size tube, which will last for a hun- 
dred brushings will show you the start of 
firmer, harder, healthier gums and a clean, 
sweet and wholesome mouth. 








TOOTH 
PASTE 








BRISTOL-MYERS CO. 
Dept. 175, 42 Rector St., New York, N.Y. 


Kindly send me a trial tube of IPANA TOOTH 
PASTE without charge or obligation on my part. 
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Richard Dix 


URELY a man who can play the grim 

prosecuting attorney to the life in one 
mood and then the honest carpenter in ‘‘ The 
Ten Commandments”’ in another, will never 
find any characterization impossible. 

Few fans will fail to recall him in ‘‘Call of 
the Canyon,” “To the Last Man,”’ ‘‘The 
Stranger,” and ‘‘Manhattan.”’ As a mark of 
your appreciation he attains the envied rank 
of Paramount star in ‘‘A Man Must Live”’ 
and ‘‘Too Many Kisses.”’ 

He will be the special featured player 
in the Great Paramount special, ‘‘The 
Vanishing American.”’ 


Bebe Daniels 


F a modern song of blue skies, joy and 

merriment were to turn into a human being 
its name would probably be Bebe Daniels. 

Way back in ‘‘Why Change Your Wife” 
Bebe made a great hit. Some of her other 
Paramount Pictures are ‘‘The Exciters,’’ 
“Nice People,”’ ‘Affairs of Anatol,” “Glimpses 
of the Moon,”’ ‘‘Heritage of the Desert,’’ and 
*‘Sinners in Heaven.”’ 

Who will ever forget the vision of loveliness 
she was as Princess Henriette in ‘‘ Monsieur 
Beaucaire’’? As a fitting reward she was 


starred in ‘‘ Dangerous Money,” ‘‘Argentine / 


Love’”’ and “‘ Miss Bluebeard.”’ Her next fea- 


' tures will be ‘The Manicure Girl’ and / % if 


‘The Wild Wild Girl.’’ 


‘ “nd 
PROOUCEO By 
Famous PLavers-Lasxy Corp 
| ADOLPH ZUKOR - PRESIDENT 
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As you sit in a theatre tonight —think of the millions 
sharing Paramount Pictures with you all over the world 





The blood-quickening plot, and gorgeous set- 
tings, the swift swim of events from moment 
to moment, the scale and color of the picture, 
the stars—half a dozen if necessary —and a cast 
that reads like a movie “Who’s Who?”! 


That is the scene happening twelve thousand 
times a night in the United States and many 
times more in other continents across the 
sundering seas, and realizing this you begin 
to see Paramount’s world-leadership in the 
movies. | 


Yet no discontent could be greater than 


“If it’s a Paramount Picture it’s the best show in town! 


Paramount’s with all past achievement, how- 
ever successful commercially, because Para- 
mount sees that for every million going regu- 
larly to the movies there is a million which 
does not know that better pictures have come. 


If you have not seen a Paramount Picture 
for three months you are out-dated and out- 
moded in screen knowledge. 


The movies move and life is richer for them. 
Follow each season through with Paramount 
and you’ll see the best shows in town. “On 
with the play!” 


199 
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Photoplays Reviewed in the 
Shadow Stage This Issue 


Save this magazine — refer to 
the criticisms before you pick out 
your evening's entertainment. 
Make this your reference list. 


Page 50 

The Beggar on Horseback. . Paramount 
Kiss Me Again... . ....... Warner 
Zander the Great... .. Metro-Goldwyn 


Page 51 


The Unholy Three. .. ._Metro-Goldwyn 


The Night Club.... .. Paramount 
The Crackerjack.......... C. C. Burr 
Page 52 

The Shock Punch......... Paramount 


Friendly Enemies. ae 
.. Producers Distributing 


The Crowded Hour... .. Paramount 
The Talker... ...:... .. First National 
Eve’s Lover............. .. Warner 
SIRGCONN es) ote ease oe ee Banner 
Page 53 

Wee TOWN. ..cs.eic kia,, Fox 
Balto’s Race to Nome..... Educational 


The Necessary Evil... .. First National 
The Sporting Venus. . .Metro-Goldwyn 


ey Eee ee Universal 
ee Schulberg 
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Helen’s Babies.............. Principal 
Tides of Passion........... Vitagraph 
The Kiss Barrier.................Fox 
PN EIS» & eters cents F. B. O. 
Wild-Fire...........Warner Brothers 
Ridin’ Thunder............. Universal 
i rer Independent Pictures 
Lying Wives.......... Ivan Abramson 
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Hollywood 


Wears the 
High Hat 


T is no longer good 

form to sport a 

brown derby at 
formal functions in 
the best movie 
circles. Neither is it 
good taste to fight in 
public. Social life 
has reformed and 
Herbert Howe, bril- 
lant chronicler of the 
movie metropolis, 
sheds a few bitter 
tears over the fading 
of the old democracy, 
when actresses and 
actors had not 
learned to be ladies 
and gentlemen. 


aN 


Read 
Herbert Howe’s 


amusing 
article— 


** Hollywood 
Wears the 
High Hat’’ 


in the 
August issue of 


PHOTOPLAY 


Order your copy 
now 
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The Coca-Cola Company, Atlanta, Ga. 


A HOT DAY MADE COOL 


4 The nearest thing to making a 
hot day cool is to enjoy an ice-cold 
oca-Cola ~ the charm of purity 
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Milton Sills in “The Making of O’Malley” 














HE romantic drama of a cop who 
j eee at bullets but flinches before 
a child’s unhappiness furnishes the story 
for Milton Sills’ first starring picture. It’s 
a he-man role in which the happy combi- 
nation of action and human sympathy pro- 
vides a splendid tribute to ‘‘the world’s 
finest.’ Dorothy Mackaill is the winsome 
leading lady and the picture, directed by 
Lambert Hillyer, is based on Gerald Beau- 
mont’s story of the same name. 






Milton Sills, Dor- 
othy Mackaill and 
Helen Rowland as 
they appear in “‘The 
Making of O’Malley.” 













Colleen Moore in 
“The Desert Flower” 


“The Desert Flower” 


S Maggie Fortune in the adaptation 

of Don Mullally’s stage success, 
Colleen Moore—favorite star of ‘‘So 
Big,” ‘‘Sally,’’ and so many other hits— 
has a new role, the sympathetic, appeal- 
ing part of a fighting waif. They called 
her the desert flower because she lived 
uncultivated in an arid waste; but once 
she took the reins in her hands—she 
grew at an amazing pace. Lloyd Hughes 
makes a likable hero as the millionaire 
hobo. You'll like his moral regeneration 
at the hands of the ‘‘ Desert Flower.”’ 
Irving Cummings directed. 
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Experience is like an inheritance—its value depends upon how 

Experience You apply it. 

Means That’s why First National’s years of experience in the motion 

to YOU picture business are important to you—those years have been 
devoted to intensive study of the kind of entertainment motion 
picture fans want. 


This policy has been responsible for such a consistent line of suc- 
cesses as ‘‘ The Sea Hawk,”’ ‘‘ Sally,’”’ ‘‘ Declasse,”’ ‘‘ Classmates,” 
‘Secrets,’ ‘‘Chickie’’ and countless others. It will be respon- 
sible for many future successes. It IS responsible for the truth 
of the slogan: ‘‘If it’s a First National Picture you'll enjoy it.” 
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“The Talker” 


HEN you talk about ‘‘ The 
Talker” you’re talking about 


one of the most entertaining pictures 
Sam Rork ever produced. It’s the 
drama of the wife who overtalks about 
her rights so much that she talks her- 
self out of a home— until the surpris- 
ing climax develops. Anna Q. Nils- 
son and Lewis Stone, who in the last 
few years have put domestic dramas 
on a new plane of entertainment, have 
the leading roles. The rest of the 
cast includes such favorites as Shir- 
ley Mason, Ian Keith and Tully Mar- 
shall. Alfred Green directed. 


Richard Barthel- 
mess in ‘Soul 
Fire.”? The vision 
is Bessie Love. 
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Shirley Mason, 
Lewis S. Stone 
and Anna Q. Nilsson in “‘ The Talker.” 




















Pictures You Ought to See 





**Chickie’’—Dorothy Mackaill in the title role 
of a vivid picturization of the trials, thrills and 
romance of an everyday working girl. From 
the newspaper serial with millions of readers. 


Directed by John Dillon. 


**Declasse’’ — Corinne Griffith, more beauti- 
ful than ever, in a superb presentation of the 
Zoe Aikins play about the titled English woman 
who prefers honor to comfort. Directed by 


Robert G. Vignola. 


“Heart of the Siren’? —Barbara LaMarr 
enacts the tempestuous career and romance of a 
Spanish prima donna with Conway Tearle as 
the lover. Directed by Phil Rosen. 





**My Son’’—A poignant story of Mother Love 
from the stage play. Nazimova issuperb. An 
Edwin Carewe production. 


“His Supreme Moment’’ — Ronald Colman 
and Blanche Sweet are featured in a spectacular 
picture of love, adventure and mining that 
travels from a Broadway premiere to a Peruvian 
mine. Presented by Sam Goldwyn as a George 
Fitzmaurice production. 


**The Necessary Evil’? —A vivid drama of 
how a son survived the test his father stumbled 
on. Ben Lyon and Viola Dana in the leads. 
Directed by George Archainbaud. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 
















Richard Barthelmess 
in “Soul Fire” 


ICHARD BARTHELMESS 
at his best, and that means 
Entertainment with a capital E. 
He’s a vividly compelling figure 


as Eric Fayne, the young artist who believes 
that great music must come from the soul. 
Disinherited, buffeted by fate, he wanders like 
wind-swept flotsam over three continents until 
he finds love and inspiration in the South Sea 
Isles. Charming Bessie Love provides the inspi- 
ration in a climax of striking intensity in this 
drama which was directed by John S. Robert- 
son and adapted from Martin Brown’s stage 
success, ‘‘ Great Music.’ 


’ 
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Brief Reviews of Current Pictures 


ACROSS THE DEADLINE—Stciner.—Another 
feud story. It’s mildly entertaining. (June.) 


ADVENTURE—Paramount.—Fast action, good 
comedy and nothing serious to strain your brain. 
Pauline Starke and Wallace Beery are in it. (June.) 


AIR HAWK, THE—F. B. O.—An air thriller with 
Al Wilson as the man of mystery doing some wonder- 
ful stunt flying. (February.) 


AIR MAIL, THE—Paramount.—A high-flying 
story of thrilling adventures in the government air 
service. (May.) 


ANOTHER SCANDAL—Hodkinson.—A daring 
story of a grass widow who tries to steal away a hus- 
band. Sophisticated or cheap, it all depends upon the 
viewpoint. (January.) 


ARIZONA ROMEO, THE—Fox.—The story is 
weak and silly but you'll enjoy it because of Buck 
Jones. (April.) 


ARGENTINE LOVE—Paramount— Bebe Daniels 
brilliant in this South American romance. Story 
follows hackneyed formula, but excellent work of the 
cast makes up on deficiencies of plot. (February.) 


AS MAN DESIRES—First National.—A colorful 
and romantic melodrama of the South Sea Isles. 
(A pril.) 


BAD COMPANY—First National.—Madge Ken- 
nedy and Conway Tearle should know better than 
this. (May.) 


BARRIERS BURNED AWAY—Associated Ex- 
hibitors.—Just a fairly entertaining film with the 
great Chicago fire of 1871 incidental to dented the hero 
and heroine united. (February.) 


BATTLING ORIOLES, THE — Pathe.— Brisk, 
amusing in many places, but a bit tiresome. (Jan- 
uary.) 


BELOVED BRUTE, THE—Vitagraph.—A West- 
ern story concerning the widespread exploits of the 
hero whose strength so fascinates the girl he loves that 
she capitulates. (January.) 


BOOMERANG, THE — Schulberg. — It might 
have been funnier than it is. Anita Stewart and Bert 
Lytell head the cast. (May.) 

BORN RICH—First National.—The younger set 
to the fore again. Bert Lytell and Claire Windsor are 
the husband and wife in the inevitable triangle, which 
is happily broken up. (February.) 


BRASS BOWL, THE—Fox.—A series of mysteri- 


ous adventures interwoven with a_ fascinating 
romance. Edmund Lowe plays a dual role. (Jan- 
uary.) 


BREED OF THE BORDER—F. B. O.—Just one 
of those Westerns with Lefty Flynn as the quick- 
drawin’, hard-ridin’ hero. (May.) 


BRIDGE OF SIGHS — Warner Brothers. — Lugu- 
brious hokum with Dorothy Mackaill again bidding 
for your sympathy. (June.) 


BROKEN LAWS—F. B. O.—Mrs. Wallace Reid’s 
new picture sounds a caution to indulgent mothers. 
For parents and children alike. (April.) 


BURNING TRAIL, THE—Universal.—An eat- 
’em-up Western with William Desmond. (June.) 


CAFE IN CAIRO, A—Producers Distributing.— 
Bang-up melodrama with Arabs and Priscilla Dean. 
(June.) 


CAPITAL PUNISHMENT—Preferred.—A prop- 
aganda picture against capital punishment with 
George Hackathorne excellent in the leading role. 
Depressing. (A pril.) 

CHAMPION OF LOST CAUSES—Fox.—A 
story of a clever crook. But—sad entertainment. 
(A pril.) 

CHARLEY’S AUNT—Producers Dist.—Don’'t 
miss this. Syd Chaplin becomes a perfect screen 
comedienne. (April.) 
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Negri 
(June.) 


CHARMER, THE — Paramount. — Pola 
triumphs over a bad story and worse comedy. 


CHEAPER TO MARRY—Metro-Goldwyn.—A 
matrimonial drama along the gold-digger type. 
Amusing. (A pril.) 


CHEAP KISSES—F. B. O.—This is C. Gardner 
Sullivan's first production. The story, although 
about the jazz age, is quite different from others. It 
is amusing and enjoyable. (Jamnuary.) 


CHICKIE—First National——Dorothy Mackaill 
gives an appealing performance of a poor working 
girl. (June.) 


CHRISTINE OF THE HUNGRY HEART — 
First National.—A dull and episodic treatment of the 
neglected wife theme. (January.) 


CHU CHIN CHOW—Metro-Goldwyn.—Another 
spectacular production that doesn’t amount to a row 
of pins. (April.) 





S a special service to its readers, 

PHOTOPLAY MAGAZINE inaugu- 

rated this department of tab- 
loid reviews, presenting in brief form 
critical comments upon all photoplays 
of the preceding six months. 

PHoTopLay readers find this depart- 
ment of tremendous help—for it is an 
authoritative and accurate summary, 
told in a few words, of all current film 
dramas. 

PHOTOPLAY has always been first 
and foremost in its film reviews. 
However, the fact that most photo- 
plays do not reach the great majority 
of the country’s screen “theaters until 
months later, has been a manifest 
drawback. This department over- 
comes this—and shows you accurately 
and concisely how to save your mo- 
tion picture time and money. 


You can determine at a glance 
whether or not your promised eve- 
ning’s entertainment is worth while. 
The month at the end of each tabloid 
indicates the issue of PHOTOPLAY in 
which the original review appeared. 











CLASSMATES — First National. — This time 
Richard Barthelmess has for his leading lady Madge 
Evans, in her first grown-up role. The average 
screen follower will adore Richard as a West Point 
cadet. (January.) 


CLOUD RIDER, THE—F. B. O.—Dandy real- 
honest-to-goodness aeroplane stunts in this picture. 
Entertaining. (April.) 


CODE OF THE WEST—Paramount.—The city 
flapper and the noble Westerner are with us again. 
Attractively staged and well acted. (June.) 


COMING THROUGH—Paramount.—A pleasing 
Tom Meighan vehicle. Cast good, action splendid. 
(A pril.) 


COMIN’ THRO’ THE RYE—Hepworth.—You'’ll 


enjoy this picture better if you stay at home. It’s the 
world’s worst. (March.) 
CONTRABAND Paramount. -— Merry melo- 





drama with bootleggers as the villains. Lois Wilson 


and Noah Beery are init. (June.) 


CONFESSIONS OF A QUEEN—Metro-Gold- 
wyn.—Proving that kings and queens are only 
human, especially kings. Lewis Stone and Alice 
Terry enact scandal in a royal family. (June.) 


COURAGEOUS COWARD, THE—Capital Prod. 
—Wealthy man’s son goes to the wide open spaces to 
remove his yellow streak, and does. Children will 
enjoy it. (February.) 


CRIMSON RUNNER, THE—Producers Dis- 
tributing.—Exciting times in Vienna with Priscilla 
Dean as a fascinating lady crook. (June.) 


CURLY TOP—Fox.—Shirley Mason frets through 
a goody-goody role in London’s wicked Limehouse 
district. Tiresome. (March.) 


DADDY’S GONE A-HUNTING—Metro-Gold- 
wyn.—A lugubrious story of domestic unhappiness 
played by Alice Joyce and Percy Marmont. (May.) 


DANCERS, THE—Fox.—Nothing out of the 
ordinary. An Englishman returns to his childhood 
sweetheart only to find her a victim of the jazz craze. 
(March.) 


DANGEROUS FLIRT, THE —F. B. O.— Intri- 
guing little drama spiced with a dash of the risque. 
Evelyn Brent is good. (February.) 


DANGEROUS INNOCENCE — Universal.—Ad- 
apted from ‘‘Ann's an Idiot.’’ Nice light romance 
with Laura La Plante. (May.) 


DARK SWAN, THE—Warner Brothers.—Not a 
world beater. Another variation of the ugly duckling 
with half-sisters in love with the same man. (Feb.) 


DAUGHTERS OF THE NIGHT—Fox.—Wild 
and improbable me lodrama, Two brothers run away 
from home. There's a villain, a fire, a chase, parental 
forgiveness and happy ending. (February.) 


DECLASSE—First National.—Corinne Griffith 
saves it from being rather tedious society drama. 


(June.) 


DEADWOOD COACH, THE—Fox.—Tom Mix 
shoots, rides, climbs, leaps ‘and loves his way through 
this rousing melodrama. You'll like it. (April.) 


DENIAL, THE—Mcetro-Goldwyn.—Claire Wind- 
sor doubling as mother and daughter in a heavy- 
handed story. But there’s a good Spanish-American 
war sequence. (May.) 


DEVIL’S CARGO, THE—Paramount.—One of 
the finest pictures we've seen in some time. It is 
sprinkled with good comedy relief. (March.) 


DICK TURPIN—Fox.—By far the best thing 
that Tom Mix ever did. (April.) 


DIXIE HANDICAP, THE—Metro-Goldwyn.— 
The old racing thrills moulded into a melo-racer- 
thriller intended to stimulate the most blase. (March.) 


DRESSMAKER FROM PARIS, THE — Para- 
mount.—A fashion show with fourteen—count 'em— 
beautiful models. Leatrice Joy is featured. (May.) 


EARLY BIRD, THE—C. C. Burr.—Johnny Hines 
at his best. Many thrills and more laughs is this fast- 
moving comedy, which centers around a milkman and 
the daughter of the milk-trust magnate. (February.) 





not measure up to her previous screen effort. An in- 
triguing story, splendid sets, good cast and excellent 
characterization. Not a family picture. (March.) 


ENTICEMENT—First National.—Be sure to 
leave the children home. A story of a girl’s trust in 
man. (April.) 


EXCUSE ME—Mcetro-Goldwyn.—A rollicking 
comedy filled with plenty of good laughs in a novel 
setting—a transcontinental railroad. (A pril.) 


FAST SET, THE—Paramount.—A bit soggy. A 
novelist and his wife have drifted apart. The husband 
introduces a girl of the streets into their midst. Usual 
ending. (February.) 
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FIFTH AVENUE MODELS—Universal.—An in- 
teresting picture with Mary Philbin splendid in the 
leading role. (April.) 


FIRE WHEN READY—F. B. O.—The fifth 
episode of ‘‘ The Go-Getters,”’ and is just like the rest 
of those nonsensical things that you chuckle over and 
wonder what it is all about. (January.) 


FLASHING SPURS—F. B. O.—A ranger is the 
hero. Lots of fighting and shooting if you like that 
sort of stuff. (March.) 


FOLLY OF VANITY—Fox.—A fantastic trip 
through Neptune's realm. Stupid. (A pril.) 


FOOLISH VIRGIN, THE—C. B. C.--One of the 
worst pictures of the year. (February.) 


FOOL, THE—Fox.—Melodrama witha moral. A 
dull but impressive version of a stage success with 
Edmund Lowe in the leading role. (June.) 


FORBIDDEN PARADISE — Paramount. — The 
combination—Pola Negri and Ernst Lubitsch. The 
result—a great picture. The story is of a queen who 
loved not wisely but too well. (January.) 


FORTY WINKS—Paramount.—Don’t miss this 
picture. There is more entertainment in it than the 
title implies. Story hinges on the recovery of coast 
defense plans. A garter is the only clue. (March.) 


FRIVOLOUS SAL—First National.—Good cast, 
wonderful scenery and two dandy fights. The action 
centers around a girl and a small boy who help a man 
find himself. (March.) 


GALLOPING VENGEANCE—F. B. O.—A Bob 
Custer Western. Not so good. (May.) 


GARDEN OF WEEDS, THE — Paramount.— 
Betty Compson, directed by James Cruze, is a chorus 
girl who goes wrong, but is saved by true love. Not 
for children. (January.) 


GERALD CRANSTON’S LADY—Fox.—Highly 
emotional stuff of a self-made captain of industry who 
purchases the titled daughter of an earl in marriage. 
(February.) 


GOLD AND THE GIRL—Fox.—Buck Jones van- 
quishes a gang of swindlers who are robbing the gold 
mine. Leave it to Buck, every time. (May.) 


GOLDEN BED, THE—Paramount.—A lavishly 
stupid spectacle. A trite story of a faithless, extrava- 
gant woman who kills two men and drives another to 
prison. (March.) 


GOLD HEELS—Fox.—A trite horse racing story. 
The racing shots are the only redeeming feature. 
(A pril.) 


GOOSE HANGS HIGH, THE—Paramount.—A 
perfect screen comedy ae a perfect cast. Bring the 
whole family. (April.) 


GRASS—Paramount.—The story of the migra- 
tion of the Lost Tribe of Persia, filmed in the Near 
Exst. One of the most impressive pictures ever made. 
(May.) 


GREAT DIAMOND MYSTERY,THE—Fox.—A 
slender mystery tale in which a young girl writer of 
murder tales saves her sweetheart from the electric 
chair. Passable. (January.) 


GREAT DIVIDE, THE—Metro-Goldwyn.—A 
pleasing romance with a colorful background and.- 
splendid cast. (A pril.) 


GREATEST LOVE OF ALL, THE—Selznick.— 
George Beban comes into his own ina quaint “ Italian 
Main Street’’ production. (January.) 


GREED—Metro-Goldwyn.—Realism, yes, but 
this picture emphasizes the most sordid and repulsive 
aspects of life. A powerful picture—and a terribly 
depressing one. (February.) 


HEADWINDS—Universal.—How to win a girl, 
with House Peters playing the caveman. Improbable 
plot but lots of action. (June.) 


HEART OF A SIREN, THE—First National.— 
If you like Barbara La Marr, here’s your candy. 
Clifton Webb contributes some clever comedy. (May.) 


HER HUSBAND’S SECRET—First National.— 
—, photographed but drearily developed. 
April.) 


HER NIGHT OF ROMANCE—First National.— 
Vivacious comedy. Connie Talmadge simply scin- 
tillates as the wealthy heiress, victim of a nervous 
disease, who—well, see the picture. (February.) 


HE WHO GETS SLAPPED— Metrv-Goldwyn.— 
A remarkably fine picture. Lon Chaney does the best 
work of his career as the famous clown. (January.) 


HIS SUPREME MOMENT—First National.— 
Some beautiful colored photography, plenty of bad 
story and Blanche Sweet and Ronald Colman. (June.) 


HOT WATER—Pathe. 





Harold Lloyd still con- 


tinues to furnish fans with laughs. This time he’s a 
married man with a nagging mother-in-law. If you 
have one of these you'll sympathize with poor 
Harold. (January.) 
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Watch this Column 


REGINAL ALD DENNY 


1c 
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.  Itisabig thing to say 
_ of any star that every picture 
he has made has been a success, 
yet it’s true of REGINALD 
DENN Y—from ‘“‘Leather 
Pusher’’ days to the present 
time. I believe his great popu- 
larity is largely due to the fact 
that he typifies young American 
manhood and because he is 
clean-cut, wholesome, daring, 
natural and full of life and fun. 
What do you gather from the 
fact that he is just as popular in 
- Universal’s foreign market as he 
4 is in our own country? 


DENNY was universally commended in the 
‘‘Leather Pushers,’’ in‘‘ The Reckless Age,’ “‘ Sporting 
Youth,’”’ ‘‘Fast Worker’’ and “‘Oh, Doctor,’’ and I am con- 
fident he is due for more fine compliments in his newest picture, 
“T’ll Show You the Town,”’ adapted from Elmer Davis’ splen- 
did novel of the same name. The associating 
cast is unusually good, and Harry Pollard, 
who directed DENNY in all but one of his 
former pictures, held the directing reins in 
this one. Your opinion of this young man 
and his talents will be welcome. 





re 


Every year there is always one 
picture which stands head and shoul- 
ders above all the rest. This year, in the 
estimation of leading critics, it will be Uni- 
versal’s magnificent spectacle, ‘‘The Phan- 
tom of the Opera,’’ from the weird, fan- 
tastic story by Gaston Leroux, and laid in 
and around the Paris Opera House. In this picture LON CHANEY 
stars as the ‘‘Phantom,”’ and MARY PHILBIN and NORMAN 
KERRY as the lovers. The cast embraces more than 5,000 people. 





poe: Universal Jewels which are 
- having almost spectacular success and 

on which the reviews are more than pleasing 
are here commended to your attention: 
‘*Smoldering Fires,’’ with PAULINE 
FREDERICK and LAURA LA PLANTE; 
HOUSE PETERS in ‘‘Raffles, the Ama- 
teur Cracksman’’ ; HOOT GIBSON in *‘ The 
Saddle Hawk’’ and ‘‘Let’Er Buck;’’ HER- 
BERT RAWLINSON and MADGE BEL- 
LAMY in “‘The Man in Blue’; EUGENE 
O’BRIEN and LAURA LA PLANTE in 
LAURA LA PLANTE ‘‘Dangerous Innocence”; VIRGINIA 
si ““"* VALLI in “Up the Ladder’’; and REGI- 

NALD DENNY in “‘Oh, Doctor.’’ 


(Carl Laemmle 


(To be continued next month ) 


Address Dept. B for our new booklet illustrating‘‘ The White List,’ Universal's Pictures 


UNIVERSAL PICTURES 


730 Fifth Ave. P , , P , New York City 














Says Rudy Isn’t the Same 


Long Beach, Cal. 
“She said that Valentino cannot act... . 
If Miss Morrow were to come to Welch, she 
would find here more enemies than friends be- 
cause of that statement.”” What a silly and 
childish remark! Miss Morrow was merely 
expressing her opinion, and to a certain extent 
I agree with her. I think Valentino’s acting is 
merely mediocre. Publicity did more for him 
than he ever did for himself. To my way of 
thinking the only thing he ever did worth while 
was his réle in ‘‘ The Four Horsemen.” Since 
then he isn’t the same. Jack Gilbert in my 
opinion is far, far superior as far as acting is 
concerned. I am sure his portrayal in “The 
Snob” won him many admirers. I admire his 
courage, as courage he must have to character- 
ize such a hateful rédle as a snob. I wonder if 
Valentino would have accepted that role. 
Towards Valentino I feel wholly indifferent; I 
never did admire him. But to Jack Gilbert, 

the creator of the ‘‘snob,”’ I take off my hat. 

(Mrs.) R. T. Focet. 


' *Beaucaire’’ Dazed This Fan 


Oakland, Cal. 

We romantic folks are glad Valentino is back 
to the screen world. 

Just saw ‘“‘ Monsieur Beaucaire.”” Again and 
again its dazzling magnificence sent me from 
the theatre in a daze. 

The spirit of chivalry seemed as much a part 
of Valentino as his breath. Oh! how he could 
love and how he could fight for his love! And 
didn’t he acquit himself gallantly? Someone 
has called him an ‘‘elegant Rudy.” Who can 
deny him this honor after seeing him live at the 
magnificent court of Louis XV. Honor to 
whom honor is due! Rudy isa great artist and 
his ‘‘ Beaucaire” is one of the greatest réles the 
screen has given us. We are waiting for his 
next. 


R. May. 
More About the Valentinos 


Minneapolis, Minn. 

I always devour PHOTOPLAY from cover to 
cover, every bit of it is so interesting. This 
time I found an article by the Editor that ex- 
pressed my thoughts exactly. That was the 
article on the Valentinos. ‘“‘Why have they 
always been on the outs with some one?” I’ve 
been asking myself time after time. 

Richard Dix is ‘‘too good-looking,” but 
when Tom Meighan is being shown I get a 
special invitation to go. I wish someone would 
tell Tom to play ‘Lord Jim.” 

Can someone please tell me why the pictures 
cannot be shown after the death of the star? 
I, for one, should love to see all of Wally Reid’s 
pictures over, especially “Clarence” or any 
containing just a glimpse of Bobby Harron or 
Martha Mansfield. 

JACQUELINE McDowp. 


You Will See Her as a Little Girl 
Again 
Rangiora, New Zealand. 

Here’s a bouquet for the world’s dear little 
sweetheart and the man with the million dollar 
smile. In other words, Mary and Doug. I 
consider them just superb, both as film stars 
and as themselves. I saw ‘‘The Thief of Bag- 
dad” four times and enjoyed myself more each 
time. But it couldn’t equal that other mar- 
velous picture he made, ‘‘ Robin Hood.” 

Words cannot express my opinion of Mary’s 
picture, but we want our little girl again. 
Dorothy Vernon was lovely, of course, but not 
as appealing as her little girl rdles. 

Harold Lloyd, too, is out on his own. I’d 
never miss one of his pictures. I also like 
Thomas Meighan immensely. 

MARIE ANSFORD. 
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LETTERS 
FROM READERS 


The readers of PHOTOPLAY are 
invited to write this department 
—to register complaints or com- 
plimenis—to tell just what they 
think of pictures and players. 
We suggest that you express your 
ideas as briefly as possible and 
refrain from severe personal crit- 
icism, remembering that the 
object of these columns is to ex- 
change thoughts that may bring 
about better pictures and better 
acting. Be constructive. We may 
not agree with the sentiments ex- 
pressed, but we'll publish them 
qust the same! Letters should not 
exceed 200 words and should bear 
thewriter’s fullname and address. 











Wants a Fair Chance for Rudy 


Huntington, W. Va. 

May I express through the columns of your 
magazine my thanks to Mr. Cecil B. De Mille 
for the fact that he has signed Edward Burns 
and is to give him his chance in pictures? I feel 
that Edward Burns could be one of the truly 
great artists of the screen. 

A word for Mr. Valentino. No matter what 
the critics may say about this actor we know 
that he has accomplished good work and, if 
given a fair chance, will continue to do so. No 
one can see his pictures, any of them, then come 
away and say he isn’t a good actor. Why do 
they pick on him? Seemingly, someone is 
always hounding him. 

ALMA COOPER. 


Cheers for **The Sainted Devil’’ 


Pitkin, La. 
After seeing ‘‘The Sainted Devil” I wish to 
express sincerest appreciation for the acting of 
“Rudy” and Nita. The only thing I didn’t 
like was the way it dragged in several places, 
and I am sure no woman was ever as big a fool 
as Dona Florencia. 
RoBERT Morris. 


A Disappointed Fan 


Salt Lake City, Utah. 

Saw Gloria Swanson in ‘‘Madame Sans 
Gene” last night; there has been a world of 
money spent on this play, and while this 
feature may appeal to some who like an elabo- 
rate spectacle, yet the play was a disappoint- 
ment to me. 

I think ‘‘ The Code of the West”’ is by far the 
best Western shown since ‘The Covered 
Wagon.” 

FARLEY J. JACKSON. 


Chicago Is Calling You, Richard 


Chicago, II. 
Whenever Richard Dix comes in a picture I 
give up everything else to see him. He is so 
clean-cut and is one of the best-looking actors 
on the screen. I hope Mr. Dix will play in 
many pictures. When is he coming to 
Chicago? I hope soon, for a personal ap- 

pearance. 
EuMA May ZELINSKI. 


Asks Lady Luck to Smile on 
Lloyd 


Utica, N. Y. 

Right here and now I place a large-sized 
wreath of his favorite flowers at Lloyd Hughes’ 
feet, if that’s where you put wreaths. Maybe 
it should be a crown. I’ve been watching his 
work for some time, in fact ever since I first 
saw him on the screen in “‘Tess of the Storm 
Country.” If I’m any sort of a prophet he’ll be 
one of the big lights of the movies before very 
long. 

Best wishes for the future of Mr. Hughes; 
you have ability and I hope Lady Luck wil! 
emile on you. 

MartTHA GERAULD. 


Here’s Where We Take a Curtain 


Call 
Philadelphia, Pa. 


I wish to express my thanks to Pola Negri, 
who in the April issue of PHoTopay has said, 
“Robert Frazer is the screen’s greatest lover,” 
which to me is the truth. I have seen him ina 
few pictures and have already placed him as 
first on the list of all my favorites. 

If I were to choose among Robert Frazer, 
Richard Dix, Ramon Novarro, Richard 
Barthelmess, Ben Lyon, Harrison Ford, I 
would ask to be blindfolded to make my choice. 
They are all my favorites. 

PHOTOPLAY is my best magazine, heading 
the list of all picture magazines. It should he 
published at least twice a month. 

Mrs. SAM MILLER. 


Want to See Pictures of Younger 
Actors 


Portland, Ore. 

I am trying to express the sentiments of two 
high school girls concerning the pictures in 
PHOTOPLAY. We especially liked the picture of 
Bebe Daniels in your last issue. Why can’t we 
have more pictures of the younger actors, such 
as Bobby Agnew, William Haines, Ben Finney 
and William Collicr, Jr.? 

J. H. 
A. S. 


Asks Fair Play for Screen 
Luminaries 


Los Angeles, Cal. 

I wish to throw one kouquet and one brick- 
bat. The bouquet is for Ricardo Cortez. I 
have seen ‘The Spaniard” twice, and I admire 
his work very much. I think he and Jetta 
Goudal make a wonderful team. Why don’t 
we readers of PHoTOpLAY hear more about Mr. 
Cortez? I have only seen his picture in the 
magazine twice! 

Here comes my brickbat. I think it is 
shameful the way many people criticize the 
stars. If they don’t care for the stars why do 
they write and insist that such terrible actors 
as so-and-so be taken off the screen? A good 
many other fans may like those stars im- 
mensely. The critics needn’t see their pictures. 

In spite of my brickbat I am a great admirer 
of PHOTOPLAY. 

A. E. T. 
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ExceLtta Magazine and 
Famous Players-Lasky 
Corporation offer you 
this splendid chance. 





OULD YOU LIKE TO BEA 
MOTION PICTURE ACTRESS ? 


Contracts for Two Girls to Play in a 
Paramount Picture adtually Guaranteed 


ExcettA Magazine will begin a nation-wide 
screen contest on June 1, and the two final 
prize winners will be given parts in the new 
Paramount Picture, “Polly of the Ballet,” star- 
ring Greta Nissen and directed by that wizard 
of the screen, William C. DeMille. 


This is a positive guarantee backed by the 
Famous Players-Lasky Corporation and ExceLtta 
Magazine. 


In addition to guaranteeing parts in “Polly of 
the Ballet”’ to the first two prize winners, there 
will be 35 cash prizes amounting to $2,500.00. 





Full details in the July issue of EXCELLA Magazine 
ON SALE NOW 





Tell your friends about it 


Excella 


r JULY D5¢ a copy 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 
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If you like to draw, copy the picture 
of the girl on surf-board and send us 
your drawing—perhaps you will win 
first prize. This contest is for amateurs 
only (17 years old or more), so do 
not hesitate to enter, even if you have 
not had much practice. 


Ist Prize $100.00 


2nd Prize ... $50.00 
3rd Prize $25.00 5th Prize $10 
4th Prize 15.00 to» $5.00 


Prizes, ea. 
FREE! re =i entering this con- 
est will receive a beautiful 
full-color reproduction (suitable for 
framing) of a painting by a nationally 
known artist. 
Try your hand on this drawing. Capa- 
ble artists readily earn $50, $75, $100, 
$150 a week and upwards. Hundreds 
of ambitious young men and women 
have doubled and trebled their in- 
comes, through the Federal Home 
Study Course, recognized by author- 
ities as America’s Foremost Course in 
Commercial Art. Exclusive lessons by 
nationally known artists and illustra- 
tors; personal, individual criticism of 
each lesson. You should be able to 
succeed as others have done through 
our course. Enter the contest—see 
what you can do. 


Rules for Contestants 


Contest open to amateurs only, 17 years old or 
more. Professional commercial artists and 
Federal students are barred. 

1. Draw only picture—no lettering. 

2. Send one drawing only, making picture 
exactly 5 inches high, on paper 6 inches 
wide by 7 inches high. 

Use only pencil or pen. 

No drawings will be returned. 

Write your name, address, age and occupa- 
tion on back of drawing. 

All drawings must be received in Minne- 
apolis by July 15, 1925. Prizes will be 
awarded for drawings best in proportion 
and neatness by Faculty members of Fed- 
eral Schools, Inc. All Contestants will be 
notified of prize winners. 


FEDERAL SCHOOL of 
Commercial Designing 


332 Federal Schools BIdg., Minneapolis, Minn. 


A MPw 
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Brief Reviews of Current Pictures 
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HOUSE OF YOUTH — Producers Dist. Corp.— 
Story of “flaming youths” of today. The hero and 
heroine quit the wild life to open a fresh air farm for 
poor kiddies. (February.) 


HUSBANDS AND LOVERS—liirst National.—A 
deft little study of a married couple. The couple is 
superbly done by Lewis Stone and Florence Vidor. 
(January.) 


HUNTED WOMAN, 
search of her husband. 
crooks. Nothing extra. 


IDLE TONGUES — First National. — Action in- 
teresting, but the plot is dull. (Jebruary.) 


IF I MARRY AGAIN—First National.—Doris 
Kenyon and Lloyd Hughes make this romantic 
hodgepodge worth seeing. (A pril.) 


INEZ FROM HOLLYWOOD—First National.— 
Title will attract, but this story of a screen vamp 
(Anna Q. Nilsson) who isn’t really what she’s painted 
is a trifle overdone. (February.) 


THE—Fox.—A lady in 
Romance complicated by 
(June.) 


INTRODUCE ME—Associated Exhibitors.—An- 
other good reason why Douglas MacLean is rapidly 
becoming one of our most popular comedians. Fine 
entertainment. (\May.) 


ISLE OF VANISHING MEN, THE—Adlcr.— 
Life among the cannibals, which is considerably more 
interesting than life in the average movie. (A\/ay.) 


ISN’T LIFE WONDERFUL ?—United Artists.— 
A Griffith production that approaches perfection. 
You live the struggles and hardships of a family of 
Polish refugees settled in Germany after the War. 
(February.) 


I WANT MY MAN—First National.—Murdered 
version of ‘‘ The Interpreter’s House.’’ Heavy heroics 
by Milton Sills. (June.) 


JIMMIE’S MILLIONS—F. B. O.—A tiresome 
picture. Richard Talmadge fights, runs and climbs 
buildings throughout. (A pril.) 


KISS IN THE DARK, A—Paramount.—Sophis- 
ticated satire that sometimes misses fire. But that 
isn’t the fault of Adolphe Menjou. (May.) 


LADIES OF THE NIGHT—\Mctro-Goldwyn.—A 
well-told story of the two social worlds with some good 
comedy. Excellent acting by Norma Shearer, who 
plays a dual role. (May.) 

LADY, THE—First National.—This mother-love 


story proves Norma Talmadge to bea great emotional 


(A pril.) 


actress. Be sure to see this! 
LAST LAUGH, THE—U. IF’. A.—One of the great- 
est character studies ever produced. (April.) 


LAST MAN ON EARTH—Fox.—Stay away from 
this picture. It is the dullest shown in many months. 
The title tells the story but not baldly enough. (Feb.) 


LAUGHING AT DANGER—F. B. O.—The much 
talked of ‘‘death ray”’ is just one factor in Richard 
Talmadge’s fight to win the girl. Action and athletics 
galore. (February.) 


LEARNING TO LOVE—First National.—Con- 
stance Talmadge endeavors to show modern girls the 
various ways to capture a husband. Good comedy. 
(A pril.) 


LET ’ER BUCK—Universal.—Hoot Gibson 
swaggers through this as a he-man of the great out- 
doors and the hero of the hour. (March.) 


LIGHTHOUSE BY THE SEA, THE—Warner 
Brothers.—Rum runners plot to frustrate U. S. 
Revenue officers by subduing the keeper and his aids. 
Enter Rin-Tin-Tin and all is saved. (March.) 


LILIES OF THE STREET—F. B. O.—Just white 
slave stuff which tries to be sensational—but doesn’t 
succeed. (June.) 





LOCKED DOORS—Paramount.—In which the 
husband unselfishly agrees to a divorce when his wife 
falls in love with a voung gailant. Theodore Roberts 
is at his best. (February.) 


LOST ‘CHORD, THE—Arrow.—A sobbing melo- 
a-ama based on the song by Sir Arthur Sullivan. 
(March.) 


LOST LADY, THE—Warncr Bros.—A_ drab 
story. Irene Rich gives one of the finest performances 
of her career. (A pril.) 


LOST WORLD, THE—First National.—A_spec- 
tacular production introducing pre-historie animals. 
Cleverly done. (A pril.) 


LOVER OF CAMILLE, THE—Warner.—Taken 
from Sacha Guitry’s drama of a famous pantomimic 
clown and his unhappy love for ‘‘the lady of Camille.” 
In the films it somehow borders upon saccharine 
sentimentality. (Janzary.) 


LOVE’S BARGAIN.—F. B. O.—An interesting 
and convincing story of domestic life in the theater 
world. (\Jay.) 


LOVE’S WILDERNESS—First National.—The 
“‘wilderness”’ is picturesque, but the ‘‘love”’ is uncon- 
vincing. Corinne Griffith, as the heroine, makes an 
unfortunate choice the first time, but finally marries 
the right man. (/ebruary.) 


MADAME SANS GENE—Paramount.—Gloria 
Swanson in her greatest role. The celebrated story 
was filmed in its authentic French backgrounds. 
Don't miss it. (June.) 


MADONNA OF THE STREETS—First National. 
Marking the return of Nazimova but otherwise a 
draggy and sordid tale. This is not for children. 
(January.) 


MAN AND MAID—Metro-Goldwyn.—One of 
— Glyn’s dime novels. Milder than usual. 
(June.) 


MANIIATTAN — Paramount. — This is Richard 
Dix’s first starring picture and it’s filled with thrills 
and fine entertainment. (January.) 


MAN MUST LIVE, A—Paramount.—Good enter- 
tainment. Richard Dix, as the hero, decides sym- 
pathy isn’t worth while on an empty stomach and 
starts to treat the world rough. (February.) 


MANSION OF ACHING HEARTS, THE—Schu!- 
berg.—An unsavory story that shouldn't have been 
filmed. (\avy.) 


MAN WITHOUT A COUNTRY, THE—Fox.— 
The famous Edward Everett Hale story of the young 
army officer who cursed his country. Adequatcly 
enough done but too long. (March.) 


MARRIAGE IN TRANSIT—Fox.—Secret service 
plot No. 48. Routine entertainment. | (June.) 


MEN AND WOMEN—Paramount.—Stilted and 
old-fashioned drama which even Richard Dix cannot 
make interesting. (June.) 


MIDNIGHT EXPRESS, THE—C. B. C.—A rail- 
road thriller plus an improbable story. (February.) 


MIDNIGHT GIRL, THE—Chadwick.—Proving 
that it is hard for a good girl to get along. Reason- 
ably entertaining, but not for children. (May.) 


MIDNIGHT MOLLY—F. B. O.—Evelyn Brent 
in a dual crook role proves to be rather interesting. 
(A pril.) 

MILLIONAIRE COWBOY, THE—F. B. O.—A 
picture filled with pep, thrilling situations and a peach 
of aclimax. (January.) 


MIRACLE OF THE WOLVES—Spccial.—A gor- 
geous and impressive French production § that 
accurately recreates the France of Louis XI. But 
it is badly cut and edited for American audiences. 
( May.) 


MISS BLUEBEARD—Paramount.—Plenty | of 
laughs can be obtained from the love affairs of a 
French actress. Bebe Daniels plays the leading role. 
(A pril.) 


MONSTER, THE — Metro-Goldwyn.—A _ real 
thriller with lots of mystery. (A pril.) 


MY HUSBAND’S WIVES—Fox.—A silly story of 
a young girl who marries her school-chum’s ex- 





husband. (January.) 

MY SON—First National.—Some real acting by 
Nazimova and Jack Pickford. Outside of that, just a 
movie. (June.) 


MY WIFE AND I—Warner Brothers.—Constance 
Bennett again as a home-wrecker, with Irene Rich as 
the wife. Another domestic drama. (June.) 


NARROW STREET, THE—Warner Brothers.— 
You'll get plenty of entertainment and good clean fun 
out of this story of a simple office clerk who rose to 


general manager and husband of the magnate’s 
daughter. (March.) 


NEW LIVES FOR OLD—Paramount.—Fine en- 
tertainment. Well cast, well directed and fine pho- 
tography. (A pril.) 


NEW TOYS—First National.—A comedy of mar- 
ried life. Dick Barthelmess and Mary Hay (Mrs. 
Barthelmess) are the married couple. (A pril.) 


NIGHT SHIP, THE—Dumas.—It isn’t supposed 
to be funny, but it is. (June.) 


NO GUN MAN, THE—F. B. O.—Lefty Flynn is 
the only redeeming feature. It will please the young 
boys, though. (March.) 


NORTH OF 36—Paramount.—Gripping drama of 
pioneer adventure. Features a great cattle drive. 
(February.) 
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OH, DOCTOR !—Universal.—The story of a hypo- 
chondriac youth who becomes a daredevil and wins 
his nurse. (January.) 


ONE WAY STREET—First National.—Just a 
dull picture. Not for the children and not for their 
fastidious elders. Anna Q. Nilsson works hard, how- 
ever. (June.) 


ONLY WOMAN, THE—First National.—A trite 
story of a young girl forced into a loveless marriage 
witha waster. Norma Talmadge’s acting is adequate. 
(January.) 


ON THE STROKE OF THREE—F. B. O.— 
Inane. Small town inventor goes to New York, is 
double-crossed but finally wins fortune and girl at 
same time. (February.) 


ON THIN ICE—Warner Brothers.—Gangsters, 
bank robberies and policemen. A good crook story 
well acted by Tom Moore, William Russell and Edith 
Roberts. (May.) 


PAMPERED YOUTH —Vitagraph.—A_ main 





at *1l00 a week 








street story of a spoiled, snobbish, high handed young 
man. Not so good. (April.) 


PARASITE, THE—B. P. Schulberg.—A society 
drama of a divorced woman who tries to regain her 
husband’s love. Not much. (A pril.) 


PARISIAN NIGHTS—F. B. O.—Latin Quarter 
stuff in zat gay Paree with Apaches and such-like to 
keep things going. (May.) 


PERCY — Associated Exhibitors. — Charles Ray 
returns to the old homestead. <A fine comedy per- 
formance by Charlie Murray. (June.) 


PETER PAN—Paramount.—A perfect picture of 
a perfect story, with a perfect cast. Everybody in 
America should see it. (March.) 


PLAYING WITH SOULS—First National.—The 
story of a bad boy who tries to go to the bad. He 
doesn’t, but the picture does. (May.) 


PROUD FLESH — Metro-Goldwyn. — Excellent 
satire, charmingly presented with three fine perform- 
ances by Harrison Ford, Eleanor Boardman and Pat 
O'Malley. (June.) 


QUO VADIS—First National.—A picture dealing 
with the martyrdom of the Christians during the 
reign of Nero. (A pril.) 


RAG MAN, THE— Metro-Goldwyn. — Jackie 
Coogan—zrown slightly taller-—in an appealing and 
amusing picture. (May.) 


RAINBOW TRAIL, THE—Another Zane Grey 
story. Good for small boys. (June.) 


RECKLESS SPEED—Capital Prod.—Just a fair 
picture. Wealthy oil man is being swindled out of his 
well, but brawny son saves the day—and well. 
(February.) 





RECOMPENSE — Warner Brothers. — Sex stuff 
and grief with Monte Blue and Marie Prevost enjoy- 
ing the agony. (June.) 


REDEEMING SIN, THE—Vitagraph—Nazim- 
ova romping through the role of an Apache can’t be 
handed much. (A pril.) 


RIDDLE RIDER, THE—Universal.—A new serial 
with a hero who is a newspaper editor by day and a 
mysterious ‘‘Riddle Rider’ at night. The usual 
serial stuff with action galore. (January.) 


RIDERS OF THE PURPLE SAGE—Fox.—Con- 
sidering the story, it’s a disappointment. But good 
scenery, good photography—and Tom Mix. (May.) 


RIDIN’ KID FROM POWDER RIVER, THE— 
Universal.—A conventional Western melodrama re- 
volving around the feud between cattlemen and 
nestors. Too much mystery for a conventional plot. 
(January.) 


RIDIN’ PRETTY — Universal. — Just another 
Westerner—no better—no worse than the average. 
(March.) 


ROARING ADVENTURE—Universal.—Another 
Jack Hoxie westerner—no better—no worse. (A pril.) 


ROMOLA — Metro-Goldwyn. — George Eliot’s 
novel proves a poor vehicle for the Gish sisters. 
Elaborate Florentine settings, but little human in- 
terest. (February.) 


ROUGHNECK, THE — Fox. — Robert Service's 
melodrama well acted by George O’Brien. Plenty of 














pep and punch. (February.) 


SACKCLOTH AND SCARLET—Paramount.—A 
perambulating plot that fails to make its point. Alice 
Terry, Orville Caldwell and Dorothy Sebastian are in | 
it. Not censor-proof. (June.) | 


SADDLE HAWK, ‘THE—Universal.—How a 
sheep-herder made good as a cowboy, if that means 
anything to you. A Hoot Gibson film. (May.) 


SAINTED DEVIL, A— Paramount.— Rudolph 
once again in colorful South American atmosphere. 
Of course, there are the ever-present vamps. In- | 
volved and poorly told. (lebruary.) 

| CONTINUED ON PAGE 16 ] | 






BEAUTY 
CONTEST 


Here’s your chance to win $1000 in 
cash and a place in the movies! Or 
you may win one of 24 other big cash 
prizes from $750 down. 

Just send us your photograph anda 
short letter telling why you believe 
you are fitted for a Pathéserial part, 
basing your reasons on the talent 
shown by the artists in any Pathé- 
serial you have seen. Pathé will se- 
lect winning photos on basis of good 
looks, expression, intelligence and 
apparent screen effectiveness. 


25 Big Cash Prizes! 


Awards will be made as follows: 
Winner of the first prize receives 
$1000 in cash and a four weeks’ en- 
gagement in a Pathéserial (within a 
short time after announcement of 
prize winners) at $100 a week! Sec- 
ond prize is $750 cash; 3rd prize $500; 
4th prize $250; 5th prize $100; next 2 
prizes $50 each; next & prizes $25 
each; next 10 prizes $10 each! Tying 
contestants each get full amount of 
prize tied for. 

Snapshots—if clear—are accept- 
able. Contest open to women and 
girls only, who are not now acting on 
the stage or in motion pictures. Name 
and address, printed plainly, must ap- 
pear on back of photo and at the top 


Pathé Exchange, Inc. 
35 West 45th Street, New York 


Pathéserial 


“Sunken Silver” 


of letter. Pathé reserves right to pub- 
lish photos submitted. 

Mail photo and letter early enough 
to reach our office ON OR BEFORE 
AUGUST 15, 1925. Address it to 
“Contest Editor, Sunken Silver’ at 
Pathé Exchange, address below. 

Don’t let this remarkable oppor- 
tunity slip away from you! Do not 
delay, do not hesitate. Send in your 
photograph NOW! 


Ask when“Sunken Silver” 
comes to your theatre! 


You should see every one of the 10 
big weekly chapters of this enthrall- 
ing, amazing Pathéserial. See the 
lovely Claire Standish (Allene Ray) 
in her heroic fight among tropical 
jungles for the fortune that is right- 
fully hers. See the remarkable ability 
and dazzling beauty that have brought 
her fame, as your own beauty and 
ability may bring you fame and 
fortune through the “Sunken 
Silver’? Contest announced here. Ask 
at your local theatre when ‘‘Sunken 
Silver” will be shown. Don’t let any- 
thing prevent your 
seeing this greatest 
Pathé serial ever 
produced! 
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By BENNY LEONARD 
Undefeated Lightweight Champion of the World 


L FATE has jabbed you in the solar 


plexus—HIT BACK. If Nature has 

been unkind to you, has laid you low 
with sickness or cursed you with a frail 
weak body—HIT BACK. 

Are you content to lie down like a yellow 
dog and whimper, just because you were not 
born with a strong physique, with big 
muscles, broad chest, brawny limbs? Are 
you satisfied to go shuffling wearily to your 
work, with run down, half-dead body? Are 
you willing to admit defeat—to allow your 
unfitness to keep you forever down and 
out, just struggling for a bare existence— 
scorned by your boss, a disgrace and a hind- 
rance to your wife 
and family and 
shunned by society 
wherever you go? If 
you are, then you are 
doomed to misery and 
failure. You are de- 
stroyiug your chances 
for WEALTH, HAP- 
PINESS, SUCCESS. 

My message to you 
is—Snap out of it, old 
man. HIT BACK. 

I can tell you of no 
better example of this 
reasouing than my 
own life. was a 
skinny frail 
youngster. They 
called me the 

powder puff 
kid. ” But I didn't 
accept that as my 
fate. My climb to the 
highest rung of physical 
supremacy—the cham- 
pionship of the world— 
was begun the day I de- 
cided to HIT BACK. 

From that day to this I 
haven't stopped hitting 
back. 

And here is the way I’ve 
done it. By scientifically 
studying the human body 
and actually working out 
the theories with my very 
own body. I have perfected a method of physical 
development that has proven a real knock-out blow to 
friend Satan, the old boy who plans all our misfor- 
tunes and physical shortcomings. 

Through my system, I have licked every competitor 
in sight. So many people wrote and asked how they 
might use my methods—and so_ many did adopt 
them with such great success that I am now devoting 
practically all my time to spreading my invaluable 
lessons in muscle and body building to all the people 
I can possibly reach by letters. 

If you want the very last word in physical culture, 
if you do not believe in old fogey ideas, if you wish to 
adopt the best methods of this day, of 1925, if you 
want to gain the love and respect of women, if you 
want to make good in your job and reach the top in 
whatever you hold nearest your heart, then there is 
only one iy my friend, and that is HIT BACK—: 
HIT BACK like 


Yours with a punch, ( , ) 


Discoverer and Conductor of the famous 
Benny Leonard Home Course 
of Muscle and Body Building 
123 West 31st St., New York City 


Send for my FREE Booklet full of 
interesting reading. No obligation. 


MAIL THIS COUPON NOW 
I BENNY LEONARD | 
123 West 31st St., [Dept. 12H] New York, 

Sounds to me that your booklet, entitled Now i | 
Can Tell You’’ must contain some mighty interesting 
reading matter. Will you please send me a copy? 
enclose 10c {either stamps or coin} to help cover costs 
7 | eng eand this book out and sending it. There’s no | 
obligation. 
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SALLY — First National. —A scintillating and 
beautiful version of the popular musical comedy, with 
Colleen Moore as the delightful, dancing heroine. 
(May.) 


SALOME OF THE TENEMENTS—Paramount. 
—How Sonya of the East Side captured the heart of 
a wealthy goy. Good New York stuff, with Jetta 
Goudal in the leading role. (May.) 


SALVATION HUNTERS, THE—United.—Un- 
relieved tragedy. Slow-moving tale of a boy, a girl 
and an orphan waif, crawling up from the mud. 
(February.) 


SANDRA—First National.—A weak story wretch- 
edly told. Bad acting and directing make this an un- 
suitable vehicle for Barbara La Marr. (January.) 


SCAR HANNAN—F. B. O.—The usual Western, 
with Yakima Canutt, rodeo star, exhibiting some 
wonderful feats of horsemanship. (May.) 


SCARLET HONEYMOON—Fox.—A light and 
gentle romance that won't destroy your faith in Santa 
Claus. (May.) 


SCHOOL FOR WIVES, A—Vitagraph.—Proving 
that money is a curse, especially to Conway Tearle. 
Supposed to be a society drama. (June.) 


SEVEN CHANCES—Metro-Goldwyn.—Another 
amusing one from Buster Keaton. (June.) 


SIGN OF THE CACTUS, THE—Universal.— 
Jack Hoxie becomes a Robin Hood of the West. 
Nothing to get excited about. (March.) 


SILENT ACCUSER, THE—Metro-Goldwyn.—A 
melodrama with a dog, Peter the Great, as the star. 
The dog’s acting is the one saving grace. (January.) 


SILK STOCKING SAL—F. B. O.—Story of a 
woman crook, quick on the trigger and vampish 
enough to save the hero from the electric chair for a 
crime he never committed. (February. 


SIREN OF SEVILLE, THE—Producers Distribut- 
ing Corp.—An enjoyable picture of old Seville with 
its romances, jealousies, bull fights, man fights and 
woman fights. Priscilla Dean proves herself one of 
the screen’s best actresses. (January.) 


SLEEPING CUTIE, THE—F. B. O.—Two pals 
substitute in a basketball game. They know nothing 
about the game and their manoeuvres are a scream. 
(March.) 


SMOULDERING FIRES — Universal. — Don’t 

miss this picture. Intriguing situation of a woman of 
forty in love witha youth of twenty. Pauline Fred- 
erick loses her lover, and wins her audience. (Feb.) 


SNOB, THE—Metro-Goldwyn.—Monta Bell again 
directs another hit. John Gilbert is excellent as the 
professor and Norma Shearer is admirable as his wife. 
(January.) 


SO BIG—First National.—A thoroughly enjoyable 
picture. Colleen Moore steps before the public as a 
real actress in this story of mother-love and sacrifice. 
(March.) 


SO THIS IS MARRIAGE—Metro-Goldwyn.—A 
scoundrel endeavors to win the wife by means of a 
story, told de millishly in colored flashbacks. (March.) 


SOUL-FIRE—First National.—Colorful plot and 
lvric romance with some fine acting by Richard 
Barthelmess and Bessie Love. (June.) 


SPEED SPOOK, THE—C. C. Burr.—A racing 
driver uses a publicity stunt to put the girl's father on 
his feet. Plenty of speed and excitement. (Jan.) 


STAR DUST TRAIL, THE—Fox.—Another bad 
joke on poor little Shirley Mason. (May.) 


STORY WITHOUT A NAME, THE—Para- 
mount.—There is enough action crowded into six 
reels to make at least several exciting serials. Taken 
from PHOTOPLAY’S prize contest story. The winning 
title is ‘‘Without Warning,’’ which now supersedes 
the original title. (January.) 


SUNDOWN —First National.—Suffers by com- 
parison with other epics of the West. Cast is excel- 
lent, but the plot doesn’t,sustaininterest. (February.) 


SUPER SPEED—Rayart.—All the hokum of the 
old melodramas piled into this picture. Hard on the 
eyes. (A pril.) 


SWAN, THE—Paramount.—Without Adolphe 
Menjou in the cast, all that is left is a lot of beautiful 
and expensive scenery. Dull. (April.) 


TAMING THE WEST—Universal.—Wherein the 
great open spaces reform another bad boy. Again 
Hoot Gibson. (May.) 


TEETH—Fox.—Duke, the dog, is the latest addi- 
tion to the Tom Mix organization. There is not much 
romance in the story, but plenty of thrills. (Jan.) 


THIEF IN PARADISE, A—First National.—The 
hero masquerades as another man, falls in love with 
one girl and is loved by another. A splendid picture 
with no dull moments. Not for the children. (March.) 


THIS WOMAN—Warner.—This almost wins the 
brown derby for lack of plausibility. Full of movie 
machinations. (January.) 


THUNDERING HERD, THE—Paramount.— 
Equally as good as ‘‘The Covered Wagon.’”’ Plenty 
o _— good cast and beautiful photograph. 
April.) 


THUNDERING HOOFS—F. B. O.—A peach of a 
Western, starring Fred Thomson. Filled with all the 
thrills one can think of and a few more besides. (Jan.) 


TOMORROW’S LOVE—Paramount.—An amus- 
ing comedy-drama of youthful married life, strength- 
ened by a smashing finish. (March.) 


TONGUES OF FLAME—Paramount.—Tommie 
Meighan strolls placidly through exciting action as 
the lawyer who protects the wronged Indian from un- 
scrupulous capitalists. (February.) 


TOO MANY KISSES—Paramount.—Richard 
Dix goes to Spain and finds romance, thrills and all 
the other necessities of good farce comedy. (May.) 


TOP OF THE WORLD, THE—Paramount.— 
Nothing to rave about. James Kirkwood appears in 
a dual role. (April.) 


TORNADO, THE—Universal.—House Peters as 
Tornado battles all the roughnecks in the woods and 
finally demolishes the villain with the aid of a tornado. 
(February.) 


TROUPING WITH ELLEN — Producers Dist. 
Corp.—Two men love a little chorus girl. One is a 


millionaire and other is poor orchestra leader. Will 
please average audience. (February.) 
UP THE LADDER—Universal.—Fair. A man be- 


comes a successful inventor and then forgets those 
who helped him. But he comes down off his perch in 
the end. (April.) 


WAGES OF VIRTUE, THE — Paramount. — 
Gloria Swanson gives a real performance of the hoy- 
denish ‘‘Carmelita.’” Here we have a wealth of 
tragedy and comedy; Gloria excels in both. (Feb.) 


WAKING UP THE TOWN—United Artists.— 
Mild fun. A small town story with Jack Pickford and 
Norma Shearer. (June.) 


WA” OF A GIRL, THE—Metro-Goldwyn.—An 
origina’ light comedy with Eleanor Boardman, Matt 
Moore and William Russell. A pleasant evening. 
(June.) 


WHITE MAN—Schulberg.—Alice Joyce, after an 
absence of one year, returns to her admirers. The 
action chiefly concerns a man’s honor and respect for 
a woman. An excellent cast. (January.) 


WHITE SHEEP, THE—Pathe.—Effective and 
amusing all the way. Dreamy son of a tough family 
wins girls away from his rowdy brother. (February.) 


WIFE OF THE CENTAUR, THE—Metro- 
Goldwyn.—A racy and spicy entertainment with 
Jack Gilbert, Aileen Pringle and Eleanor Boardman. 
Not for children. (March.) 


WINNER TAKE ALL—Fox.—This is different 
from the usual Charles Jones story. It is filled with 
snappy action and a lively climax. (January.) 


WITHOUT WARNING—Paramount.—This title 
won the $2,500 prize in PHOTOPLAY’s $5,000 contest. 
It supersedes ‘‘The Story Without a Name,” under 
which title the picture was first released. See above 
under original title for Brief Review of this film. 


WIZARD OF OZ, THE—Chadwick Pictures.— 
Larry Semon in a lively version of the popular classic. 
Great for the children. (June.) 


WORLDLY GOODS — Paramount. —A young 
husband is a bluffer and wifie wearies of his idle talk. 
Divorce threatens, but then he makes good and all is 
rosy. (January.) 


YOUTH AND ADVENTURE—F. B. O.—Richard 
Talmadge battles his way through a heroic picture 
that will delight the youngsters. (March.) 





Watch for “Hollywood Wears the High Hat” 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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NEW Book 





On a Delicate Subject / 


Why do most wives fail to hold their husbands? Can a shop- 
worn girl marry happily? What is the secret of sex attraction? 
Do you know how to make people love you? What should a 
man do to captivate a woman? How can a single girl attract 
the man she desires? How can a husband keep his wife a sweet- 
heart? What makes men unfaithful? Can a dying love be re- 


vived? 


How can both men and women retain their charm 


always, regardless of age? 


LINOR GLYN, famous author 
4 of ‘Three Weeks” and “The 
Philosophy of Love,” has written 
an amazing NEW book which fully 
answers these precious questions— 
and countless others even more 
vital to your happiness. ‘‘This 
Passion Called Love”’ is the title of 
her brand new book just published. 
It is not a novel—it is a Wonder 
Book of Love which strips bare the most 
intimate relations of men and women—it is 
a priceless solution of all the perplexing 
problems of love and marriage, about which 
most of us know so little and concerning 
which we should be so well informed. 
“‘This Passion Called Love”’ will create 
a sensation and take the country by storm 
because it tells people the naked truth 
about the most important things in life— 
Love and Passion! Of course, narrow- 
minded critics will say the book is not fit 
to be read—that it ought to be suppressed. 
Others will claim that Elinor Glyn should 
not have dared write about such a breath- 
taking subject —that she has handled deli- 
cate problems with too much frankness. 
But we want you to read the book before 
passing an opinion. This you can do at our 
risk—without advancing a penny! 





Priceless Secrets Revealed in 
“This Passion Called Love” 


— Little wiles that women 


—How a wife can keep 
her husband in love. 
—How to win the girl you 

love. 

—How a plain girl, if she 
play her cards properly, 
can be more alluring 
than a dazzling beauty. 

—What to do when mar- 
riage seems a failure. 

--How husbands_ and 
wives can avoid being 
cheated out of happi- 
ness. 

—Fearless advice to those 
about to marry. 

—-Babies and birth con- 
trol. 

— Mistakes of the honey- 
moon. 

—How wives trick their 
husbands. 

—How a woman may al- 
ways remain desirable. 

—How to satisfy a man’s 
hunting instinct. 

—Unsatisfactory hus- 
bands—and what they 
should do. 

—How to make someone 
love you. 

—How the busy house- 
wife may keep herself 
attractive. 





may properly use to 
charm men. 

—How wayward tenden- 
cies may be controlled. 

—How to outwit “the 
other woman.” 

—How the girl in busi- 
ness can marry happily. 

—Actions that make a 
woman charming. 

—The kind of men all 
women love. 

—How to preserve your 
youth and attraction. 

—The important prob- 
lems of newlyweds. 

—Fatal mistakes of wives. 

—How to find the joys of 
love. 

—What the success of 
marriage depends upon. 

—How to recognize a per- 
son who could not re- 
main true. 

—Wise words to young 
men, 

—What every single girl 
should know. 

—A warning against grave 
dangers. 

—How to judge a man’s 
fitness for marriage. 
—And hundreds of other 
priceless revelations. 











Fearless Answer to 
Frank Questions 


UST ask yourself these questions 
frankly: Do you know how a 
wife can keep her husband home 
nights? Do you know wha. “pet- 
ting’ does to women? Do you 
know how to put obstacles in a 


man’s way and make him want you 
all the more? What kind of women do men 


love? How can a woman control the polyg- | | 


amous nature of man? Why do most people 
lose their charm at 30, when they still could 
be fascinating at 50? 

Would you like to be the kind of man all 
women love? Do you know how to say the 
things that captivate a woman? Will you 
win the girl you want—or will you take the 
one you can get? Do you know how to 
keep a woman in love? Do you know the 
little things that make women like you? 

What does the modern young girl do 
that disgusts men? What liberties should a 
wife allow her husband? What are the 
three ways women may attract men? What 
should be done when the one you love be- 
comes infatuated with someone else? 

How can the clever wife detect that she 
is being deceived? What about birth con- 
trol? Should the number of children ever 
be limited? Is marriage happier with 
babies or without them? Do you know 
how to make yourself popular? Do all men 
make love to you—or are you a “‘wall- 
flower?” Do you know how to use proper- 
ly the successful methods of ‘“‘vampires?” 
How to make yourself desirable to a man? 
How to acquire manners that charm? 

In “This Passion Called Love,” Elinor 
Glyn fearlessly gives the answer to every 
question about love, marriage, passion, 
infidelity—and many other things we dare 
not even mention here! She boldly answers 
every tender question all brides want an- 
swered on the eve of their wedding. She 
shows how love may be controlled, to bring 
lasting happiness. Tells the unmarried girl 
how to be attractive—the wife how to hold 


her husband’s love. Shows women how to 
““manage” men, but not seem to. How to attract 
people you like. How to tell when a man really loves 
you. How to saturate yourself with love appeal. 
How to dress to lure the opposite sex. She tells men 
how to keep women in love—warns women about 
the things that drive desirable men away— explains 
why most marriages end in indifference, disillusion, 
or despair. And best of all, she reveals in plain words 
the complete psychology of successful marriage, and 
gives countless fresh suggestions that will enable all 
men and women—both married and single—to find 
the divine happiness of perfect mating and to get 
more joy out of it than was ever dreamed of! 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 
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SEND NO MONEY 


Simply mail coupon below 


OU_ need not advance a single penny to get 

“This Passion Called Love.”? Simply fill out 
the coupon below—or write a letter—and the book 
will be sent on approval. When the postman de- 
livers the book to your door—when it is actually 
in your hands—pay him only $1.98, plus a few 
pennies postage, and the book is yours. Go over it 
to your heart’s content—read it from cover tc 
cover—and if you are not more than pleased, sim- 
ply send the book back in good condition within 
five days and your $1.98 will be refunded gladly. 
_ Elinor Glyn’s books sell like magic—by the mil- 
lion! ‘‘This Passion Called Love,” being the most 
sensational and the most helpful book she has ever 
written, will be in greater demand than all others. 
Everybody will talk about it—everybody will buy 
it. So it will be exceedingly difficult to keep the 
boox in print. It is possible that the present edition 
may be exhausted, and you may be compelled to 
wait for your copy, unless you mail the coupon 
below AT ONCE. Get your pencil—fill out the 
coupon NOW. Mail it to The Authors’ Press, 
Auburn, N. Y., before too late. Then be prepared 
to read the most helpful book ever written! 


The Authors’ Press, Dept. 604, Auburn, N. Y. 
Please send me on approval Elinor Glyn’s new book, | 





‘This Passion Called Love."” When the postman 
delivers the book to my door, I will pay him only 
$1.08, plus a few pennies postage. It is understood, 
however, that this is not to be considered a purchase. 
If the book does not in every way come up to expec- 
tations, I reserve the right to return it any time 
within five days after it is received, and you agree to 
refund my money. | 





De Luxe Leather Edition—We have prepared a Limited Edi- 
tion, handsomely bound in Fogel Geeen Genuine Leather and 
lettered in Gold, with Gold Tops and Green Silk Markers. 
No expense spared — makes a gorgeous gift. If you prefer 
this leather edition—as most people do—simply sign be- 

low, place a cross in the little square at the right, and CJ 
pay the postman only $2.98 plus postage. 














ee | 
Ce A Oe. ose cco tecdace0sdecdw ee 


IMPORTANT—If you reside outside the U.S. A., 
payment must be made in advance. Regular Edition 
$2.14. Leather Edition, $3.14. 


————— 


Cash with coupon. 
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of the skin 


N*E YORK’S lovely debutantes, in- 
imitable for chic, daring, vivacity— 
Boston’s debutantes, girls with the 
dazzling freshness and grace of flowers— 
Washington’s, Baltimore’s debu- 
tantes—charming descendants of an aris- 
tocracy famous for beautiful women— 


Philadelphia debutantes, with their old- 
world beauty and breeding— 

How doall these young society girls take 
care of their skin? What soap do they use 
to keep their skin soft, smooth, flawless? 


An overwhelming majority 
prefer this one soap 
It was to learn the answer to these ques- 
tions that we conducted an investigation 
among the debutantes of five leading cities. 

We discovered these facts— 

Among New York’s one hundred and 
sixty debutantesof the season, Woodbury’s 
Facial Soap is more than three times as 
popular as any other; among Boston debu- 
tantes, nearly five times as popular; by 
the debutantes of Washington and Balti- 
more, preferred six times over to any other 
soap; and among Philadelphia debutantes, 
seven times as popular as any other. 

“T use it because of its pleasant and soften- 
ing effect on the skin.” 

“It imparts a smooth glow to the skin, and 
relieves an oily condition.” 

“Mother insists it is the best toilet soap; it 
makes my skin feel nice and smooth.” 


cneaeteienddiaeeemiane ee 


This soap is 7 times as popular 
as any other - - for the care 


“Tt improves my skin (i. e. blackheads and 
large pores).” 

These are characteristic comments made 
by the Philadelphia debutantes, in telling 
why they use Woodbury’s Facial Soap. 


A skin specialist worked out the formula by 
which Woodbury’s is made. This formula not 
only calls for absolutely pure ingredients. It 
also demands greater refinement in the 
manufacturing process than is commercially 
possible with or aary toilet soap. 

Around each cake of Woodbury’s Facial 
Soap is wrapped a booklet containing special 
cleansing treatments for overcoming com- 
mon skin defects. Get a cake of Wood- 
bury’s today, at any drug store or toilet 
goods counter! A 25-cent cake lasts a 
month or six weeks. 
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HOW TO CORRECT AN 
OILY SKIN 


First cleanse your skin by washing in 
your usual way with Woodbury’s Facial 
Soap and luke-warm water. Wipe off the 
surplus moisture, but leave the skin 
slightly damp. Now work up a heavy 
lather of Woodbury’s in your hands. 

Apply it to your face and rub it into the 
pores thoroughly, always with an upward 
and outward motion. Rinse with warm 
water, then with cold. If possible, rub your 
face for thirty seconds with a piece of ice. 

This treatment will make your skin 
fresher and clearer the first time you use 
it. Make it a nightly habit and you will 
see a marked improvement. 


Copyright, 1925, by The Andrew Jergens Co. 








Avonc Philadelphia’s lovely young debu- 
tantes of the season, Woodbury’s was found to 
be seven times as popular as any other soap, 
for keeping the skin smooth, soft, and flawless. 


CAREE OFFER 





A GUEST-SIZE SET, containing the new large-size trial 
cake of Woodbury’s Facial Soap, and samples of 
Woodbury’s Facial Cream and Facial Powder. Cut out 


the coupon and send for the free set today! 














Tue AnpREew JerGeNs Co. 
507 Spring Grove Ave., Cincinnati, Ohio 
Please send me FREE 

The new large-size trial cake of Woodbury’s 

Facial Soap, samples of Woodbury’s Facial 

Cream and Facial Powder, and the treatment 

booklet, “4 Skin You Love to Touch.” 
If vou live in Canada, address The Andrew Jergens Co., Limited, 
507 Sherbrooke St., Perth, Ont. English Agents: Quelch and 
Gambles, Ltd., Blackfriars Road, London, S. E. 1 
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Melbourne Spurr 


LLOW us to preserit.the new Marion Davies. 

For Marion has emerged from costume pictures 

and spectacles. In “Zander the Great” she establishes 

herself as a piquant comedienne. Her performance is 
one of the outstanding hits of the year. 





eg tegen we disagree with Nazimova’s film portrayals; more often we admire them. 
But she always remains one of the colorful and dominant actresses of motion pictures. 





Melbourne Spurr 


VEN in the screen world of feminine loveliness, Mary Astor's beauty is in a class by 
itself. She is a miniature edition of Maxine Elliott. You will see her soon in “The 
Unguarded Hour.’ 





Russell Ball 


YOUNG emotional actress of great achievement and greater promise, Dorothy 
Mackaill has a clear path to stardom. Her portrayal of Chickie was a poignant and 
beautiful one. She is now appearing opposite Richard Barthelmess in “Shore Leave.” 





HEN Lila Lee left the stage, she was one of its most popular child stars. Now she 
is returning in a farce that will soon be presented on Broadway. The former 
“Cuddles,” of vaudeville fame, is now the grown-up Mrs. James Kirkwood. 








Witzel 





M?*: we venture to predict that, in a year from now, Pauline Starke will be one 
of our most important stars? Pauline has successfully developed a distinctive and 
interesting screen personality. 





Melbourne Spurr 


EATRICE JOY once said that she would never permit her daughter, Leatrice Joy 
Gilbert, to face the camera. But you can easily see why the proud mother relented 
and now allows the world to know that she has one of the prettiest babies of them all. 
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What happens when delicate silks are 
put in a hamper with the towels, sheets 
and colored cottons of the weekly 
wash? 


Simply this: they wear out long be- 
fore they have given the service you 
have reason to expect of them. 


Why? Because, even though not ob- 
viously soiled, they contain perspiration 
acids from the skin, which are kept 
moist by the hamper dampness and 
destroy the silk fibres. 


So to preserve fragile garments and pro- 
long the length of their service, many 
women have made it a habit to tub them 
in Ivory suds as soon as possible after they 
are worn, whether they LOOK soiled or 
not. 


In this way acid action and the fading 
and streaking that come from tossing 
such garments into stuffy hampers are 
all prevented. All delicate things re- 


ward this simple care with far longer 
life. 


Of course, to tub such delicate things 


for chiffon stockings 


frequently, great care must be taken in 
the choice of the soap, for a soap that 
is the slightest bit too strong will spoil 
your whole effort by injuring the fabrics 
and colors. 


Ivory (cake or flakes) is safe. For, as 
you know, Ivory has for 46 years pro- 
tected something far more sensitive 
—the complexions of millions of 
women. 


A soap safe enough for daily use on 
your face is safe for anything that will 
stand the touch of pure water. The best 
test we know of for determining the 





IVORY 


99 *%oo% PURE 
CAKES FLAKES 


© 1925 by The Procter & Gamble Co. , Cincinnati 
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amp towels are dangerous hamper companions 


safety of a soap for delicate silks and 
woolens is this: Ask yourself, “Would 
I use it on my face?” 


BLANKETS— 
how to wash them safely 


Harsh soap, rubbing and extremes of 
temperature cause sensitive wool fibres 
to mat down, shrink and become hard 
and scratchy. Keep your blankets fluffy 
this way: 

For 1 double or 2 single blankets, 
dissolve 1 teacupful of Ivory Flakes in 
hot water; pour into washtub % full of 
lukewarm water, and beat up a thick 
suds. Shake the dry blanket well to 
remove dust; plunge into suds, work- 
ing up and down with the hands, 
squeezing suds through it. Press water 
from the blanket and repeat operation 
in fresh suds of same temperature. 


Rinse in three clear lukewarm waters. 
In the last rinse, dissolve enough Ivory 
Flakes to make water milky. Wring 
loosely and hang in open air. 


Procter & Gamble 
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Speaking of Pictures | 


By James R. Quirk 


WILLEN | A. BRADY, the New York theatrical 

manager, in a newspaper interview says that stage 
censorship is inevitably coming. As to who is to blame 
tor this condition he is purposely vague, but he does use 
the word “they,” and everyone knows he means by that 
certain theatrical producers. It is too bad that “they” 
are so short-sighted as to run the risk of crippling drama 
and cutting profits by a too intense greed of the moment. 
One would think that with the example of the cramping 
effects of motion picture censorship before them even the 
most reckless of stage producers would use a little com- 
mon sense and not push their daring too far. 


HAT constitutes melodrama? Earl Sande’s feat on 

Flying Ebony at Churchill Downs inspires us to ask 
the question. The story of that race could be lifted 
almost bodily from real life on to the stage or the screen. 
Here is a horse that the wise ones said didn’t have a 
chance, and here is a rider who, by all the traditions of 
the track, ought to have been through. Last year a 
broken leg and smashed ribs were supposed to have killed 
Sande’s nerve, yet he comes back and out of a ruck of 
twenty-one horses lifts his mount to victory. Put that 
on the screen and the boosters for “art”? would call it 
melodrama. 


HE trouble with the art hounds is that they do a little 

censoring of life itself. With them, if a man finds his 
wife with a philanderer, that’s a “situation.” If the 
aforesaid philanderer is kicked down the stairs, that’s 
“comedy”; if the outraged husband uses a gat, that’s 
melodrama.” To them there is no drama unless any 
subject is discussed in snappy epigrams. Life isn’t per- 
mitted to function normally unless the highbrow so wills. 
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F one of the old time movies comes to your local house 

as a novelty feature of the program, don’t miss it. For 
one thing you'll laugh until your sides ache. But more 
important, you'll get a true perspective of present-day 
photodrama. The most badly conceived, directed and 
played picture of today is a gem compared with those 
early fumbles into the realm of the cinema. 


ERHAPS the best evidence of the real standing of the 
motion picture industry are certain advertising figures. 
One of the largest organizations in the field reaches 


annually sixty million people through its advertising. 
These advertisements appear in nearly every national 
magazine and in over two score farm papers. Men who 
are willing to advertise their wares on so vast a scale 
evidently take their business quite seriously, and in spite 
of all fault finding and adverse criticism they know in the 
long run that the public is behind them. Men who are 
doing petty things don’t dig their foundations so deep. 


ANY parents believe that there aren’t enough pro- 

ductions for childten. Possibly they are right, and 
yet there is reason to believe that the grown-ups when 
they offer this criticism are looking at life through the 
eyes of their own childhood or adolescence. Louise M. 
Alcott, Horatio Alger and such others went over big with 
them, but many youngsters today complain that even 
Robert Louis Stevenson 1s dull reading. Parents have an 
idea that educational subjects and fairy tales would 
screen well. Children when taken by mothers and nurses 
to see such pictures are politely interested, but it’s on the 
afternoons when “The Big Death Mystery” serial is on 
that the boys whistle and “cheer. We.can hardly expect 
them to get their minds readily off their present environ- 
ment of radio, motor cars and jazz, and tune them in to 
the placid reflections of a past generation. 


OW it’s “vaudeville screen entertainment ’”’—short- 

reelers only. E. W. Hammons, president of Educa- 
tional, is going to erect or acquire twenty houses devoted 
to this purpose. That is, at least, the announcement. 
The novelty of the plan is one reason why it ought to 
succeed. Another and still better reason is that many 
people with only an hour or less to spare would like to drop 
into a picture house. They can come away satisfied with- 
out having to leave in the middle of a five- or six-reel play. 


HE movies of fifteen or eighteen years ago were, in 
fact, much on the vaudeville order. One can hardly 
give a different classification to those one- and two-reeler 
performances. We can recall having seen eight reels of 
six different subjects for a nickel. But the public’s 


picture tastes are grownup today and something mighty 
good and novel will have to be offered to make the new 
venture a success. But it can be done. There is room 
for experimentation in short subjects that may show 
results both surprising and impressive. 
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Gloria and the Marquis at the 
triumphal home-coming 





How Hollywood welcomes a local girl who makes good 


Hollywood's 


irst Nights 


CAs reported by Adela Rogers St. Johns 


MOB outside, clamoring and cheering, packing the 
streets in every direction. Windows in every office 
building for blocks filled with eager faces. Men and 
women and children standing tiptoe on the tops of 

their cars, parked beside the curb. Long lines of limousines 
fighting their way inch-by-inch through the sea of humanity. 
Frantic policemen, helpless before the wild enthusiasm of the 
crowd. 

Inside, the most distinguished and gorgeous audience in the 
world, necks craning constantly toward the back of the house. 

The flags of America and France, side by side. 

The great symphony orchestra playing, ‘““Home, Sweet 
Home.” 

Then—a small, hesitant figure, wrapped from top to toe in 
folds of shimmering silver, advancing slowly down the aisle. 

And Gloria Swanson had come home. 

It wasn’t an opening—that first night of “ Madame Sans 
Gene” in Los Angeles. It was a home-coming—and such a 
home-coming as probably no other woman in this age has 
ever known. 

The brass bands at the station—the flags and banners, 
“Our Gloria’”—the mountains of flowers—the wild cheering 
of the throngs. The studio, gone mad with enthusiasm from 


the greatest executive to the smallest property boy, sweeping 
her off her feet, strewing her every step with masses of roses. 
The opening itself, with such a reception as in the past has 
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been given only to a beloved sovereign—all that was only the 
outward sign of Gloria’s home-coming. 

It was the love, the admiration, the welcome that radiated 
from every face, that beat in every heart that was the real 
thing. There can be no question about it now. Gloria 
Swanson is queen. 

Even the Marquis de la Falaise de la Coudrave, the tall, 
handsome, kindly looking young Frenchman who is Gloria’s 
new husband, sank into the background, anxious as everyone 
was to see him. “Hank,” the gang called Henry, on the trip 
by special train across the continent. And he looks like that, 
in spite of his soldierly air, gift of his distinguished service to 
France during the war, and his evident stamp of aristocracy. 

But it was Gloria’s night. 

And as she stood there to make her bow, on a little raised 
platform, introduced by Cecil De Mille, who had so much to 
do with making her what she is, something of all it meant was 
written in the quivering lips, the tear-filled eves, the softened 
face. She swayed so as the thunders of applause struck her 
that she had to steady herself with a hand upon her husband’s 
shoulder to keep from falling. 

There you saw written, in the sweetness and the love and 
the new womanliness, the history of the little girl who first 
came to Hollywood only ten years ago, begging for a job at 
two dollars a day, of the girl who left Hollywood only two or 
three years ago with her future very much in the balance. 
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It wasn’t the new manner, the poise and presence 
and culture that Gloria has acquired that made the 
audience to the highest seat in the gallery rise ana 
cheer her madly. It wasn’t Madame la Marquise 
that they were greeting. 

It was little Gloria Swanson, whom they’d known 
since she was a bathing girl on a comedy lot, who had 
come back to them with the sceptre in her hand and 
that new, big, fine look in her face. For the grit, the 
sheer determination, the genius, the force and fire 
were all melted together into a sweetness that I, at 
least, have never seen before in Gloria’s face. 

Altogether it was such a night as we will probably 
never see again. All the circumstances can never be 
combined. Gloria’s popularity, that has been sweep- 
ing the country like wildfire, her amazing marriage, 
quite the biggest marriage any motion picture star 
has ever made, her illness in Paris when for days we 
thought we might lose her, her long absence—all 
these contributed to make for her a great and heart- 
stirring background. 

And against that background she stood out the best 
known woman in the world today, and the most 
interesting feminine personality of the present gener- 
ation. 


FEW highlights on Gloria’s home-coming: 
The way Gloria and her husband laughed 
together over everything, like a couple of happy 
children. 

The company of motor cycle cops that escorted 
Madame la Marquise through town and out to the 
Hollywood studio, every siren shrieking. 

Gloria and the Marquis, after the excitement of the 
studio was over, retiring to Gloria’s Beverly Hills 
home and shutting the door very, very firmly between 
themselves and the world. 

At the opening— 

Norma Shearer’s lovely long hair, brushed straight 
back off her forehead and leaving her ears uncovered, 
dressed quite elaborately and in such contrast to all 
the different bobs. 

Gloria’s own new bob, which isn’t a bob at all, 
but a haircut just like your little brother gets. 

Jetta Goudal’s stunning head dress. Shimmering 
cloth of gold, changing to scarlet and purple in the 
lights, wrapped exactly like the ‘‘ White Sister.” 

Lois Wilson, weeping openly with delight over “her 
Gloria.” For Lois’ loyalty to.Gloria has been long 
and unshakable and very sweet. 

Alice Joyce, in a wine-red velvet cloak, serene, soft, 
smooth as a strand of pearls, accompanied by Adolph 
Zukor. 

The break in Cecil De Mille’s voice, when having 
introduced Mr. Zukor, and Mr. Jesse Lasky, and Mr. 
Sidney R. Kent, he said, “‘ But there’s some one else. 
A little girl who——.”’ It’s the first time anyone ever 
saw C. B. overcome with emotion, but he was, reallv. 

The tremendous and spontaneous burst of applause given 
Ernest Torrence, as he came down the aisle on his crutches. 
Outside of Miss Swanson, he got the biggest hand of the 
evening. 

May Allison, back in Hollywood, all softly wrapped in nile 
green chiffon and looking lovelier than I ever saw her. 

Douglas MacLean in the lobby afterwards, perfectly hoarse 
from shouting so much—lots of the men there sounded like 
they’d been to a football game. 

Nita Naldi in a cloak of gorgeous purple and red ostrich 
feathers, the long, soft kind. 

The pink camellias in Leatrice Joy’s hair, just two of them 
holding back her black tresses. Very effective. 

Allan Dwan, with Bessie Love on one arm, her shoulders and 
short-clipped head emerging from an enormous cloud of green 
tulle, and Constance Bennett on the other, very blase and 
blonde in chinchilla. 

Claire Windsor standing in the gutter with her silver slippers 
gray with dirt, trying to get through the crowd to her car. 

Some of the old gang from the Lasky studio whooping like 
wild Indians at the sight of Gloria. 

The amazing reception given Sidney R. Kent, Paramount 
executive, which proved a personal popularity beyond what 
most executives can ever boast. 














A flashlight of Marion Davies and Norma Talmadge at the opening of 
“Zander the Great” 


HE opening of a Marion Davies picture is certainly an 

event in Los Angeles. I don’t know why evervone makes 
so much more fuss about it than about any other opening, 
but they certainly do. The stars all turn out in their best 
bibs and tuckers, and the crowds mass the streets for blocks, 
and there is an atmosphere of gala excitement in the air, like 
a carnival or a fiesta or something. 

Maybe they catch it from Marion herself, who is always 
like that. 

Anyway, when ‘‘ Zander the Great” opened at the Criterion 
in Los Angeles, it took the whole police department as well as 
a lot of ropes to keep back the crowds. 

Marion herself was all in white, when she jumped out of 
her big car and started waving at the crowd—white chiffon, 
made very simply, with a belt of rhinestones about the hips 
and a full skirt, and over it a cloak of white and gold brocade, 
with a double ermine collar. With her were Mr. and Mrs. 
Charlie Chaplin—-Mrs. Chaplin muffled in a gorgeous coat of 
gray squirrel with gray fox collar and cuffs, worn over a dinner 
frock of gray chiffon, heavily beaded in orchid; Joe Schenck and 
Norma Talmadge, and oh, Norma did look too lovely, in rose 
color, with a divine cape of rose chiffon, the collar made 
entirely of big, soft silken roses; Buster Collier and Constance 
Talmadge, Mrs. Elinor Glyn, in [ CONTINUED ON PAGE 128] 
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Now, Did You 


That Clara Beranger and 
Geraldine Farrar 
are almost doubles? 







EOPLE that look alike are supposed to have 
the same general qualities. And doesn’t it 
seem as if thereis a lot to this theory, for 
the various notables pictured on these two 
pages certainly have similarity of pursuits. It is 
true that while Geraldine Farrar is a singer and 
Clara Beranger a scenarioist, yet ultimately their 
purpose is the same—to please the public through 
entertainment. It is more than chance, too, that 





Clara Beranger’s resem- 
blance to Geraldine 
Farrar sometimes fools 
even acquaintances of 
the prima donna 





When Elinor Glyn noticed that 
Aileen Pringle looked like her, she 
selected her for the leading role in 
“Three Weeks.’ Miss Pringle 
further accentuated the similarity 
by dressing in the Glyn style 

















Even a definite and unusual type like Adolphe 
Menjou has his double. In “The Air Mail,” 
Richard Tucker, by a camera freak, suddenly 
found himself looking like Menjou. The latter 
has his own typical wondering look, as though he 
were a bit surprised himself by the striking like- 
ness. We don’t know whether Adolphe would be 
at home in an aeroplane, but we've never seen him 
any place where he was not quite at his ease 
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Ever Notice— 


That Monte Blue and 
Rod La Rocque are 


enough alike to be twins? 


seed 
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Elinor Glyn shouid have selected her own type in 
Ls Aileen Pringle to visualize her brain creations. A 
character analyst could tell the fine points of 
difference between May McAvoy and Jacqueline 
Logan, but to our uninitiated eye they might be 
twins. It’s too bad that all these persons are too 
famous to take a holiday. Otherwise Adolphe, or 
Rod, or Monte, might bribe his double to perform 
for him while he sneaked off on a little fishing trip. 


The fact that Monte 
Blue and Rod La Rocque 
are doubles hasn't 
worked against the suc- 
cess of either actor 








Priscilla Dean and Joseph Schild- 
kraut are enough alike to be brother 
and sister. In fact, Priscilla looks 
even more like Joseph than he does 
himself—if you know what we 





mean 

















At first glance, can you tell which is May 
McAvoy and which is Jacqueline Logan? The 
girls might be twins and yet their personalities 
are so distinct that it takes the impartial eye of 
the camera to reveal the unusual resemblance. 
Right here we’re going to suggest a new fad— 
make mental notes of all your screen favorites 
and see how many you can pair off into the same 
family class. It would be interesting, anyway 
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Here you sce Ruth Mix with her pony, “Man.” 
at home on horseback as her illustrious father 


OW comes the second generation of daring riders. 

Ruth Mix, daughter of Tom Mix, is to be starred in 

a series of western dramas, and believe me, Ruth has 

inherited all her daddy’s ability to sit on a horse under 

any and all circumstances. As a cowgirl, she’s a ‘regular 
hand,” so all the bovs tell me. 

Douglas Fairbanks, Jr., was the first of the second line to step 
forward and demand recognition and in his last pictures he has 
proved himself a talented and capable little actor. Now comes 
this slim, black-eyed, black-haired daughter of the great west- 
ern star as the first girl to carry on the screen tradition of a 
family. 

For unless I am all wrong, little Ruth Mix has not only the 
sensational riding and stunt ability of her famous father, but 
much of his lovable and indomitable screen personality as well. 

Anyway, Ruth and her little trick pony, ‘‘ Man,” about 
whom I will tell vou more later, have been signed by the Ward 
Lascelle productions and are soon to start their first western 
thriller, ‘‘Tol’able Ruth.” 

Ruth, who besides having Tom Mix for her father and Olive 
Stokes Mix, who is part Cherokee Indian, for her mother, also 
claims Raymond Hitchcock for a god-father. Last year she 
was a headliner in vaudeville, but like so many others, she has 
decided to give up the stage for the screen. A home in Holly- 
wood, where she can have her beloved “paint” pony, ‘‘ Man,” 
always with her is much preferable to fifty-two weeks on the 
road. 
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She’s almost as weuch 


A Chip 
Off the 
Id Bloc 


She’s Tom Mix’s 
daughter, Ruth, and 
a “regular” girl 


By Ivan St. Johns 


Ruth Mix looks fifteen or sixteen vears old and 
rides like an Indian, and why shouldn’t she, for 
she was born on her grandparents’ big cattle 
ranch, ‘‘ The Flying Z,” near Dewey, Oklahoma, 
and has spent almost all of her short life on horse- 
back. 

A range bred pony about fourteen hands high, 
the little pinto, ‘‘ Man,” is the apple of Ruth’s 
eve. A gift from one of the Flying Z cowboys, 
she broke and gentled him herself and has devoted 
all of her spare time to his education. 

And besides being an all-around cow horse, 
“Nan” is a trick and high school horse of real 
talent. He will follow his mistress about like a 
dog, kneels for her to mount and does almost 
everything but talk. He looks much like a 
pocket edition of Bill Hart’s famous pinto and is 
every bit as smart, according to Ruth. 

When you mect Ruth the first question she 
asks is “‘have you seen ‘Man’?” Of course I 
hadn’t, so there was nothing for it but that I 
should get in their big touring car and, accompanied by Ward 
Lascelle and Mrs. Mix, drive out to the ranch to the pony. 

It was time for Ruth’s daily visit, anyway, and “‘ Man” was 
expecting us. At her whistle he almost broke through his box 
stall to get out and when one of the boys opened his door he 
fairly tore for the car and his mistress. Then out came the 
saddle. Ruth refuses to let anyone saddle up for her and you 
can’t blame her much, owning, as she does, such a pony and 
such a riding outfit. Her handsome little saddle is silver- 
mounted, as are the bridle and the martingales, the gift of none 
other than Raymond Hitchcock. 

Then Ruth put ‘‘ Man” through his paces. Dressed in a suit 
of buckskin and a broad brimmed sombrero, and quirt in hand, 
little Miss Mix looked like a picture of the old west. 

Without so much as a word she started from the corral, 
“Man” following along at her heels like a big, faithful dog. 
Then, at a signal, he kneeled and his mistress mounted. A flip 
of the quirt and they were off across the open country in a 
cloud of dust. And then, circling, they were back again at top 
speed. When it looked as though they were headed straight 
into our auto, “‘ Man” sat suddenly down upon his haunches 
(at least it looked that way) and the pair was with us again. 

And what do you think this little girl’s idea of a vacation is? 
Well, this summer Mr. Lascelle has promised to give her several 
weeks off and she’s going up to Calgary, Canada, for the annual 
Stampede. 

I’ll say she’s a chip off the old block! 
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moved it was to the 
faraway music of 
gongs 


ONRAD NOEL’S conception of 

the Orient, as you can guess, was 

considerably more oriental than any 

actual spot east or west of Suez. 
His Persia as you see it on the screen is the country you think it 
is, not the hot, smelly actuality. 

Noél is the director who has improved on the Bible, on the 
“Arabian Nights,” on Omar Khayyam and on kipling. He has 
never been across the Pacific and so is not hampered in the least 
by facts. And his imagination is a gloriously colorful thing. 

The set he was using for ‘“‘ The Kashmir Shawl,” for instance. 
It was a thing of teasing high sweeps of tapestry. Your eye 
started to follow the lines of its dusky drapes and got lost in the 
realm of pure fancy. There was actual color in the fabrics but 
not so much as you thought you saw. There was no incense at 
all on the set, just powder from smoke boxes which photo- 
graphs better; no chests of spices, and yet you’d swear that you 
could smell both. 

And there was no Persian princess reclining, jewel draped, on 
a tremendous sullen floor pillow, but you would have thought 
that May Lou was one. 

You would never have guessed that she was the same girl 
whom you might have seen leaving the laundry of her august 
father, John Long H’wang that morning, and being driven to 
the studio in a battered Ford coupe by her brother Frank. 





By Frank R. Adams 


The Orient 
claims 
its own, 
as this 

short story 
proves 





Illustrated by 


Harley Ennis Stivers 





If you had seen May and Frank driving 
to work you would not, as a matter of fact, 
have thought that they were any different 
from the occupants of any other battered 
Ford coupe, of which you might have seen a great many along 
the Hollvwood highways. 

Because, save for a certain expression around the eyes, May 
and Frank looked pretty much the way you and Ido. They 
had been born in Los Angeles and had never been any nearer to 
China than that. They dressed the way you and I do and 
talked the way we do, only perhaps a trifle more so, as will 
appear. 

May Lou, with whom this chronicle is principally concerned, 
had bobbed her hair and wore sport costumes and dancing 
frocks that were just exactly up to the second as far as style was 
concerned. That is, she dressed that way on the street. In the 
studio she probably wore less than any other motion picture 
actress, including Mae Murray even. Because May Lou was 
always cast for Persian princesses, Hindu houris and similar 
travelers on the road to Mandalay. And the characters fitted 
her like her costume which, as above mentioned, consisted prin- 
cipally of her own golden bronze hide. 

As now, for instance. Conrad Noél, once O’Neil but later 
idealized like one of his sets, gazed at the princess on the sulky 
pillow and forgot that he had made her himself out of the 
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prosaic raw material of May Lou H’wang (the daughter of a 
Jaundryman), several wisps of chiffon, a property box full of 
glass jewelry and a few softened flood lights put in the right 
places. 

The princess was lovely, languid and pungent. If she moved 
it was to the faraway music of gongs, reeds and goatskin drums. 
It was a strange thing that the more clothes you took off from 
May Lou the less like an American girl she seemed. Her 
mystery increased as she was revealed. 

‘Conrad Noél wondered if her flesh did have the lithe supple- 
ness of leopards as he imagined it might, or-— 

“Everybody is ready, Mr. Noél,” the assistant director an- 
nounced respectfully. 

“All right,’’ Noél accepted the deference. ‘Run through the 
scene just as we did it last time, 
and then we'll shoot it.” 


according to apattern in his mind. When he had finished she 
would be, like one of his studio sets, a thing more flawless than 
nature. May Lou was being molded into a princess out of a 
story book, a creature infinitely more regal than any real one 
could possibly be. 

_ He hinted that slang did not fit in with the new characteriza- 
tion. She dropped it, save in moments of extreme privacy as 
when she was with her sport model brother, Frank. 

‘Be vourself,”’ he had implored when he had called to bring 
her house laundry from the paternal plant. ‘I knew you when 
you was able to vote in American.” 

Then May Lou laughed and relapsed into the Lardner 
language she was accustomed to. 

But with other people she watched herself. What Hollywood 
nymph wouldn’t if Conrad 
Noél, who made stars, had sug- 
gested it? 





Noél did not often indulge in 
day-dreams on the set. Nor 
did he continue in his mental 
wanderings any further that 
afternoon. Instead, he shot a 
dozen more scenes in that 
sequence and “wrapped ’em 
up” before quitting time. 

“Woof!” said May Lou, 
putting a pair of slippers on her 
bare feet preparatory to walk- 
ing to her dressing room. “If 
anybody said to go through 
that last scene again Id tell 
’em to go cook a radish. 
Mike,” to an electrician, ‘give 
me a drag from your cigarette. 
I’m so tired that the only way 
I'll get home is on casters.”’ 





EAVING the set she had to 
pass Mr. Noél, still seated 
in the folding canvas chair 
with his name on it, which 





MAURICE’S DAUGHTERS 


ERE are Helene and Dolores Costello. 
see more of them on the screen because they have 


In connection with Noél’s 
plan for building up a person- 
ality around May Lou some- 
thing happened which seemed 
to be a very fortunate circum- 
stance. Whether it really was 
fortunate or not is a matter of 
which Director Noél himself is 
the best judge. 

The something which hap- 
pened was the arrival in Los 
Angeles of Suie Sing Wong, 
lately a lieutenant in the army 
of Young China and more re- 
cently still a post graduate in 
medical science from Oxford. 
He was on his way back to 
China to take an official posi- 
tion of some sort under the 
chaotic government which pre- 
vailed. 

He sent a polite note to the 
studio, which in turn was re- 








You will 


was his throne. He did not 
notice her, apparently, but 
when she was nearest he said, 
“Mav Lou.” 

“Yes, Mr. Noél.”” May Lou 
paused at his side. 

“JT don’t want you to be 
friendly with the electricians 
and mechanics around here.”’ 

“Why not? Why should I 
high-hat anvbody? They all 
know me for just what I am.” 

Noél looked at her now. 
“Just what are vou, May Lou?” 

“Why, nothing but a com- 
mon or garden Chinese jane.” 

“Well, I’ve decided that 


been signed by the Warner Brothers to appear in their 
productions. 

Of course you remember their father, Maurice Cos- 
tello. He was the first matinee idol of the screen when 
he was leading man for the old Vitagraph Company. 
Incidentally, he was also one of the first actors of real 
distinction to be developed by the then-infant 
industry. 

Helene and Dolores were children then, when father 
was at the height of his fame. And they often played 
around the old studio in Brooklyn. Now they have 
grown up and have taken a few small parts in pictures. 
Acting comes naturally to them; from their father they 
have inherited both ability and charm. They belong to 
that select group of young players to whom the screen 
has become a tradition. 

So make way for the second generation! 


ferred to the press agent of 
Conrad Noél’s unit, requesting 
the privilege of seeing May Lou 
H’wang at work. This looked 
like a good story, and Joe Con- 
nell, the P. A. above referred 
to, thought he would work it 
up a little. 


O, with the grudging (but 

not very) consent of Conrad 
Noél, who hated publicity as a 
lizard dislikes the sunlight, it 
was arranged that May Lou, 
just then working in an espe- 
cially gorgeous set and an in- 
finitesimal costume that made 
her look like a splendid and 





you're going to be something 
different. So no more sharing 
cigarettes with this crew.” 

That seemed to be all. May Lou moved along. When she 
was out of sight around a corner she rubbed her cheek with her 
hand. She felt someway as if it had been cut with a whip and 
it still stung a little. She decided that she liked it. 

The next week the local newspapers carried the princess 
story. May Lou H’wang was, according to the imagination of 
the press agent, a fugitive member of the royal family exiled 
from China since the republic. It was a good storv, em- 
broidered on heavy silk and fragrant with eastern spices. 
Conrad Noél’s press representative had been working with him 
a long time and could accompany him on a flight of fancy with- 
out any further preparation than filling his fountain pen. 

That wasn’t all that happened to May Lou, either. Her 
salary was raised dizzily and she was instructed how to spend 
it. That included the rental of a hillside bungalow away from 
all association with the laundry, the purchase of an entirely 
new wardrobe, not Chinese. but foreign looking, as far from 
flapper styles as it was possible to get. 

Conrad Noél called sometimes at her bungalow to see how she 
was getting along. He never stayed more than fifteen minutes 
and his conversation was limited chiefly to instructions as to 
what she should and should not do. He was making her over 
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slightly naughty goddess, 
should receive Suie Sing Wong 
at the studio and, in the afternoon, entertain him at tea. 

May Lou was, jor the first time in her impudent young life, 
distinctly frightened. 

“Gee,” she said, dropping her character inadvertently and 
lapsing into the language in which she thought, ‘“‘this real salt 
water Chink is going to see through me like a windshield. He’s 
going to be wise to the fact that I don’t know a thing about 
China except that chow dogs come from there. The only 
Chinese I can speak is a couple of cuss words and a little pidgin 
English. Wouldn’t I spill the limas all over the lot if I said to 
this bozo, ‘No tlickee no washee, allee samee first chop 
laundlee’ ?” 

‘“Here, here,” interrupted Conrad Noél, appalled at the 
sudden disintegration of the character he had so carefully built 
up. ‘Your instructions are not to say anything. In the first 
place Chinese women aren’t supposed to talk when men are 
around—I read that in a book—and in the second place a 
princess, even without a throne, would scarcely speak much to 
an officer of the revolutionary army that overthrew her 
dynasty.” 

“Wait, chief,’’ Joe Connell interjected, ‘‘this chap was mixed 
up with the outfit that tried to restore the monarchy, wasn’t he?”’ 


‘“How should I know?” Conrad demanded irritably. 
‘“Anyway, Chinese politics is going to be a taboo subject 
at this tea party. Because you’re so wise we'll let you do 
most of the talking, Joe, while the princess and I will sit 
back and get an ye: acres in diplomacy.” 

Suie Sing Wong arrived and was duly impressed. Any- 
one would have had to be. Half a million dollars isn’t 
spent to secure an effect of magnificence without securing 
an effect of something—especially if it is spent by an artist 
in lavishness. 

And May Lou was regal. In- 
side she may have been quivering 
“like a dinge at Ku Klux 
necktie party,” as she told 


her brother later, but Dr. Suie 
Sing Wong did not discover it. 
On the contrary he fell for 
May Lou’s charms, which were 
not hidden under any bushel 
by any means, asif he had been a moth getting acquainted with 
an arc-light. When he left he had made an engagement to call. 
Conrad Noél chaffed her about it the next day. ‘I thought, 
Princess, that you Chinese were an unemotional, dispassionate 
people.” 
‘Probably you thought wrong,” May returned complacently, 
arranging over her lovely bronze hip the knot of gold ribbon 
which was her costume for that day. ‘[ don’t know anything 
about Chinks myself but I suspect somehow that they dis- 
covered sex a couple of thousand years before Elinor Glyn could 


You’ve got to remember that a Chinaman never 


even spell it. 
? 


tells the neighbors all that he knows. 

Which was true even of Princess May Lou herself. She did 
not tell Conrad Noél how often Dr. Suie Sing Wong came to see 
her nor of what they talked. She had an intuitive idea that 
Noél would not like it. 

She received him in a Chinese house dress, black satin, high, 
tight-collared, long skirt with trousers underneath. Her lips 
were made up, not flapper fashion, but, as Conrad had taught 
her, in an ex xaggerated blossom. Fully clothed she looked 
smaller, and in the miniature loveliness of her extremely arti- 














Angry, he released May Lou. 
‘ “T dow t receive visitors here,”’ 


he said 





ficial little home she scemed especially pensive, not as if she 
were thinking deep thoughts but more as though she were 
waiting for something. It was a wistful expression of woman 
youth. 

Dr. Suie Sing Wong told her during his third or fourth call 
the reason why he had come to Los Angeles on his way to 
China when it would have been so much nearer to have gone 
via Suez. 

‘In London,” he said unemotionally, as if he were speaking 
of someone not himself, ‘I witnessed ‘The Magic Carpet’ in 
one of the great cinema theaters. The story was childish, but 
among the characters moved a very lovely woman whom I 
recognized as one of my own race. She was more than I 
dreamed that a woman could be and she aroused in me a vague 
unrest which certainly has no place in the breast of a scientist, 
especially of a scientist about to devote his life to the hopeless 
troubles of a pest-ridden country. To quiet that unrest I had 
to see her. SoIcame. I hoped to find that I had been tricked 
by a camera lens—that no such person existed.” 

He paused. May Lou listened breathlessly. She did not 
show it, of course, but any woman [ CONTINUED ON PAGE 124 | 
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Some Sense 


SSAULTED by letters from my 

admirers the world over wanting 

to know what went wrong with 

the radio program I attempted 
on Happy Homes of Hollywood, I have 
decided to issue a statement. 

Don’t blame the radio. What you 
heard was not static—it was the Happy 
Homes. 

For instance, Dagmar Godowsky- 
Mayo, a star of the program, sent word at 
the last minute that she was giving Frank 
Mayo a surprise party that evening to 
announce her marriage to another 
fellow. 

The Chaplins were not at home, and a 
voice on the telephone speaking the lan- 
guage of Hashimura Togo suggested we 
tune in on the fights at the American 
Legion stadium. 

Mrs. Ronald Colman was at home but 
Ronald was not, though subpoenaed. 

The Vidors said there was nothing to 
say except that both their homes were 
very happy. 

Bob Leonard when located had nothing 
to say, as he had assigned all radio rights 
to his wife, Mae Murray, who was broad- 
casting from the Eiffel Tower in Paris. 
Mae said Bob had deserted her, he having 
remained in Hollywood while she went to 
Paris. 

The Conrad Nagels said they were 
happy but thought it bad publicity on 
account of the child; said they didn’t 
want her pointed out by playmates as the 
child of those happy Nagels. 

Little Farina, known in private life as 
Hot Dog Hoskins, sent an indignant note 
in hot Ethiopian declaring she was a 
respectable single man though colored. 

After plugging in on one more happy 
home and getting nothing but the gongs 
of ambulance and patrol wagon I gave up 
in despair. 

Hereafter I shall leave the subject of 
Happy Homes of Hollywood to An- 
nouncer Will Hays. 

My next big radio program will be on 
the subject of Kindness to Animals and 
will be delivered from the bullfight arena 
at Tia Juana. 


T is with Hollywood as the poet 

said, ‘‘Love comes unseen; we 
only see it go.’’ Or, rather, with 
Hollywood it’s a case where the 
hand of the divorce law is quicker 
than the eye. 


OLLYWOOD leads the world as the 
realm of spectacular individuals. It 
holds courts as colorful as any of the middle 
ages. Europe has overthrown its mon- 
archies, but we have Hollywood to supply 
the world need for pomp and circum- 
stance. 
What queen, dead or alive, ever incited 
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CLOSE-UPS ana 


Satire, Humor and 


By Herbert Howe 


LONG-SHOTS. 


OM MIX has remained 

on the pedestal for some 
time. Perhaps he reveals a 
reason for his stability when 
he says: 

‘It looked to me some 
years ago like the foiks 
everywhere, especially the 
boys, had put me—as I am 
in pictures—on a sort of 
pedestal. That’s the main 
thing. And I have tried to 
stay there. I'd hate to dis- 
appoint a single one of them 
and I won’t take a chance, 
that’s all.”’ 

Spoken like a man, 
Thomas. What the pictures 
need are more men as 
any casting director will tell 
you. 


such an ovation as given Gloria upon her 
return from France? Her triumphant 
entry of Hollywood was marked by flag- 
waving: and flower-tossing. The peas- 
antry howled outside the theater as she 
appeared in person, and stars of smaller 
spud jostled madly in an effort to obtain 
her glance. Had she arrived in a coach, 
the lords and ladies would have unhitched 
the horses and dragged her through the 
streets. As it was, they could only throw 
themselves under the wheels of the Rolls- 
Royce in the hope of making her pathway 
softer. 

The only one, I venture to say, who 
viewed the spactacle for what it was 
worth was little Gloria herself. 

That’s why she’s queen. 


OLLYWOOD and Paris are the 

most interesting cities in the 
world. Both are international. 
Hollywood is no more American 
than Paris is French. My friends 
—meaning those who shake a 
samaritan cocktail—include Ital- 
ian, Pole, German, Spaniard, 
Mexican and Yankee. The last is 
the least American of all, having 
been steeped in Hollywood for fif- 
teen years. 

Out of sheer protective feeling I 
all but shied a wheat cake at Betty 
Blythe when once she asked an 
interviewer if he didn’t think the 
motion picture people would 
eventually become a race apart— 
like the Polynesian. 

The interviewer guffawed at 
Betty, but I’ll bet right now that 
Betty has the last laugh. 


RITERS who die and go to heaven 

never come back except as spooks. 
No more do the writers who go to Holly- 
wood and die. If they do return they are 
usually gibbering ghosts of their former 
selves. Thus my prayers go out for the 
sophisticated young Michael Arlen as he 
ventures courageously into the lair of 
Pollyanna. 


F you want to get box-office results, 
said Shakespeare to Carl Laemmle, you 
must hold the mirror up to nature. As 
one producer to another, doesn’t that 
sound logical? The trouble is that most 
directors and scenario writers, instead of 
holding the mirror up to nature, tilt it 
lazily at other screen productions. Thus 
pictures become a series of reflections, 
each further off from nature than the pred- 
ecessor. I recently read a script with 
such directions as, ‘‘a typical Lillian Gish 
close-up,” “‘an Adolphe Menjou smile,” 
“a De Mille flash-back”’ and ‘‘a Griffith 
finish.”’ Holy goulash! 
* HAT does the screen need ?”’ 
I asked Jesse L. Lasky. 
“Just one thing,’’ he replied, 
“‘young people of evident breed- 
ing and refinement.”’ 

To promote the discovery of such 
young people Mr. Lasky and Mr. 
Zukor have founded the Para- 
mount Pictures School. 

I once suggested that the pic- 
ture corporations send their 
scouts for talent to the college 
campuses, as the Standard Oil 
Corporation does. While beauty 
and brains are not confined to 
fraternities and sororities, it is 
equally true that they are not the 
exclusive property of choruses and 
cabarets, to which producers have 
confined their explorations here- 
tofore. 


O encourage other producers who may 

shy at Mr. Lasky’s idea as being a bit 
dreamy, if not downright radical, I 
present two exhibits of breeding and re- 
finement, each paying as well as any 
female Gunga-Din from the Winter 
Garden or any greased hoofer from a 
dreamland dance hall. 

The gentleman in question I heralded 
several years ago after viewing an obscure 
Triangle picture. With his distinction of 
breeding he shone forth from the screen as 
a Kohinoor in a Woolworth jewel case. 
Fresh from the campus of Trinity, he bore 
a name that was difficult to the untutored 
tongue, but he clung to it, declaring that 
if he had any personal distinction the 
public would learn to pronounce it. The 
name, now glibly uttered, is that of Mr. 
Richard Barthelmess. 

[ CONTINUED ON PAGE 132 ] 
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Peter B. Kyne—his name is his trade mark 


Why | 


am Back in the Movies 


By Peter B. Kyne 


HAT a furor a few words, uttered in frankness, 

sincerity and truth, can create in moviedom! 

Three years ago, at a business men’s luncheon in 

Los Angeles, I made up my mind, between the 
soup and the nuts, that I was going to get out of the motion 
picture business and stay out until somebody should invite me 
back in on my terms and on a basis of business dealing indi- 
cating that at least one manufacturer of motion pictures was 
desirous of dealing with me on a fair, square, honest business 
basis, according me the courtesy, the respect and consideration 
to which I have always been accustomed at the hands of 
magazine editors and book publishers. 

I was weary of broken contracts, broken promises, lies, 
evasions, stalling and business done by indirect methods. I 
was fed up on being treated as if I were an illegimate child of 
the movies instead of a stout vertebra in the backbone of the 
industry. I was quite worn out because for twelve years I 
had been assuring motion picture manufacturers that my inter- 
est in a picture produced from one of my stories did not cease 
when I signed on the dotted line and pouched my check. They 
would net permit me to help them on the continuity or the 
interpretation of my stories, or write the titles. 

Only once in all those years was I asked to a preview of my 
own story, and on that single occasion the preducer was 
thoroughly “licked” on the production and had te call me in 
to make his celluloid corpse take up its bed and walk. 

1 was on the program to “make a talk” at that luncheon. 
It was a motion picture Juncheon, designed to give Los Angeles 
business men an opportunity to meet with motion picture 
producers and interest them in motion picture enterprises. A 
number of prominent producers had accepted invitations to 
be present, but at the last minute sent telegrams to the effect 
that they had been called out of town or were ‘‘in conference.” 
An attorney, whose practice is mainly among producers, there- 
fore spoke in behalf of the industry. Among other trite 
remarks he said: ‘There are many sculptors in these United 


States, but how few Rodins. Thousands of books are written 
in these United States every year, but how many of them are 
literature? Etc., etc.” Then he went on to tell us that the 
motion picture industry was only twenty years old and bespoke 
for its extra tenderness and consideration because of its extreme 
youth! 

His remarks irritated me. The last-minute telegrams of the 
movie guests irritated me, because many a time and oft on 
the Rialto have I been handed out the same line of bunk. 
Business men do not do these things. So when I rose to speak 
I told the audience that while I was one of those crass little 
commercial authors whe turned out a salable novel every year 
which might or might not be literature—probably not because 
I do not know what literature is and have never met two 
people who had the same definition for literature—-nevertheless 
I knew mighty blamed well that I was giving my public enter- 
tainment, which not very many motion picture producers were 
doing! 

The American public will cheer for a man who will not 
straddle the fence. Theodore Roosevelt was beloved because 
he never fiddled around but went directly to the assault. My 
opening sentence drew a cheer of approval from the audience. 
I was to speak twelve minutes. They made me speak thirty- 
five. Having made up my mind to quit trving to sell motion 
picture rights to anybody except Mr. William Randolph Hearst, 
who buys them from me sight unseen and in advance of crea- 
tion, I thought I might as well tell a few plain truths about 
the motion picture industrvy—its ignorance, its arrogance, its 
contempt for authors and the public, its total rejection of those 
principles of business conduct without which any other business 
could not survive six months. 

I told my audience why bankers shied at motion picture 
paper; why, generally speaking, the credit of the industry was 
bad and I laid some stress on the vital necessity to the industry 
of close co-operation with the author—a co-operation as close, 
as personal and as delightful as [ CONTINUED ON PAGE 116 | 
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Hollywood's 
“Four 


Hundred” 


By Nathan S. Dyches 


an accredited réle in William De Mille’s “The 
Fast Set.” Stella de Lanti achieved rank as the 
only other woman with Norma Talmadge in 
“The Fight.” 

This trio, whose names are as meaningless as 
the Hottentot tongue, are as familiar to the sight 
of inveterate film fans as the girl whose “‘skin you 
love to touch.” 

The day of contempt for the lowly estate of 
extra has passed. Too many of its votaries have 
won their way upward. Those we have enum- 
erated have done much to dispel the odium it 
previously implied. As the situation in Holly- 
. wood is now constituted, membership in the 
‘‘400” is essential to preferment by directors. 

It is something to belong to the ‘‘400.” It 
means recognition by directors, and their assist- 
ants — an-all-important matter. Occasions 








Charles Farrell puts his earnings into his wardrobe, while Marjorie Whitus 
puts her beauty into pictures. Just two of the aristocracy looking to the future 


RISTOCRATIC footstools! 

You see them often on the screen, wondering who 

they are. 

Beautiful film ornaments, haughtily graceful, well- 
dressed and handsome—but as superfluous to the conflict of 
forces in the drama as the oil paintings on the walls. 

They are Hollywood’s “400.” 

They are a set unto themselves, a set of social nonentities. 
They are the select coterie of minor players who form a back- 
ground of splendor for the grander personages who strut in the 
foreground. 

Not that nondescript horde of ‘extras’ who make up the 
mob scenes; no, they have a rating in Hollywood: they are 
“atmosphere.” <A few of them earn as much as, or more than 
those who get their names in the cast of characters. It is not 
extraordinary for their services to command as high as $50 a 
day. 

At the threshold of stardom they take their stand. Some 
of them cross this threshold. For, it is out of this com- 
paratively small group, whose faces are seen often on the 
screen, but not their names, that the celestials of the film 
firmament from time to time emerge. 

Of this genre are Mary Philbin, Laura La Plante, John 
Patrick, Vera Reynolds, Buddy Post, and Betty Bronson. 

The startling example of Betty Bronson and her recent 
ascension to the role of Peter Pan and The Madonna in “Ben 
Hur,” has had too much mention to necessitate comment here, 
and forms a chapter meriting more consideration than the 
purposes of this article will permit. It is significant that it 
is out of the ranks of atmosphere that Betty was projected. 

Another recent arrival is Marjorie Whitus, one of the most 
beautiful girls in Hollywood, who was given a réle supporting 
Anna Q. Nilsson in First National’s “Inez From Hollywood.” 
And there are Cristina Montt and the “Duchess” Stella de 
Lanti, whose patrician charms add distinction to Corinne 
Griffith’s ‘“‘Love’s Wilderness.”’ Miss Montt created the rédle 
of the Spanish Infanta in “‘The Sea Hawk,” following it with 
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arise when the director 
needs someone to fill in for a 
piece of minor business. It 
is necessary for that some- 
one to be competent, but 
not important enough to 
bother with a regularly es- 
tablished actor, what with 
his demands for salary and 
screen credit and the delay 
in signing up. The director, 
therefore, takes his pick 
from the atmosphere play- 
ers. Of course he selects 
those with whom he is fa- 
miliar. 

In this way some of the 
stars of tomorrow get their 
start. At first just “bits,” 
awarded capriciously— 
crumbs thrown by direct- 
ors as by a master to a faith- 
ful pet. These usually are 











At the top left is Fronzt 
Gunn and beside her is 
Clara Morris, while below 
them is Gene Cameron. Do 
you recognize them? You 
will if you look close 








“Aristocratic Footstools” 
is the way some of 
the extras have been dubbed 
in Hollywood. 
But some get fifty dollars a day 
for their services, 


so what’s in a name? 


maid parts, distantly comparable to the sou- 
brette of the stage; and with the men they run 
to butlers, office boys or other parts of menial 
proportions. 

Now and then a director becomes impressed 
with the dexterity of an extra in handling a bit, 
and in a moment of kindness, enlarges upon it 
to permit a flash of genuine acting ability. John 
Patrick owes his advance from the ranks to an 
ability to make much of what originally was sup- 
posed to be a small bit. It was in “Flaming 
Youth,” during the Bacchanalian debauch in the 
Fentriss home. Patrick, in a moment of alco- 
holic frenzy, adorned himself with a lampshade 
and pranced his way deliriously to fame. 

Not a few of these atmosphere players of famil- 
lar mien started their screen careers more aus- 
piciously—and now wait with varying hopes for 
a revisitation of Providence to give them another 

















start. ’ Per 7 a aS P 
ee P : Stella de Lanti is known as “The Duchess,” but Cristina Montt is related to 
Virginia Adair, often called the best-known ; ae ; : ig 

four presidents of Chile and ran away to get into the movies. Youve seen both 


Director Irving Cummings promised her a real role at the first 
opportunity. 
Frances Dare is another well-known little “nobody” who 
once was a somebody. She had the feminine lead in an early 
dramatization of Abraham Lincoln, produced several years 
ago by Francis Ford, and was scheduled to be featured by 
him again when disaster befell his film ventures. 
Everyone who has attended the cinema regularly is bound 
to have seen and retained a mental picture of Dellorice John- 
stone, once known by the single designation “ Dellorice.” 
Hers are the largest dving-fawn eyes, the most luscious lips 
and dusky skin in filmdom. Usually she was to be seen gracing 
De Mille’s creations—his ‘‘ Feet of Clay” mavy serve to recall 
her. Just a tantalizing glimpse, a fleeting instant of sensual 
allurement—and she js gone. 
Fronzi Gunn’s saucer-like eyes, and her sweet, sunshiny 
blonde features are recognized at first sight. Fronzi has had 
extra girl in Hollywood, screen credit! She recalls the occasions—Lasky’s ‘‘Gentle- 
was once a leading lady, in’ man of Leisure,” in which she was the sweetheart of Casson 
the days when Westerns’ Ferguson; and ‘‘ The Breaking Point.” 

~ were at the height of popu- Little Betty Mulligan is a novice for whom the fates augur 
larity. An unwillingness to well. Betty was sent to San Francisco as the Muskogee, Okla., 
submit to the insolence of a representative to the American Legion conclave, after win- 
director—one of the few ning a beauty and popularity contest. She stopped off in 
who, with others of his ilk, iollywood to visit her sister, Jerry, who was working in pic- 
have since met the retribu- tures. The Fox casting director saw her—and she never got 
tion of banishment—swept to the convention. Though her eighteenth birthday is long 
Miss Adair off the ladder to come, her ‘‘arrival”’ as an actress is looked for far in advance 
just as she was getting a of her majority. 
firm foothold. Of late she On the male side Gene Cameron is worthy of mention. 
was given a conspicuous Young Cameron scems destined to hew himself a place in the 
morsel, that of a Russian  closely-kept ranks of male satellites. He has good character 
courtesan in Mme. Glyn’s _ features, watches attentively the movements of bigger actors 




















' “His Hour.” Following and the advice of directors, and is able to act upon instructions 
At the top are Gene Bar- that she played an Indian without being told twice. As a result of his alertness Robert 
} ham and Betty Mulligan, ayah, supporting Milton Leonard picked him out of the mob and gave him a nice plum 
while below is Virginia Sills and Viola Danain First burlesquing a New York male modiste in Mae Murray’s 

Adair. Betty went to Hol- National’s ““As Man De-  ‘Circe.’’ Once before Gene slipped into the credit sheet, in 

lywood to visit her sister sires” —played it, indeed, ‘‘The Sign of The Rose.” Charles Farrell is a handsome young 

and never left with such effectiveness that man whose chances to advance are _ [CONTINUED ON PAGE III | 
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MADONNA 


By Margaret €. Sangster 
Drawings by Cameron Wright 


H, laughter lived in the studio, and mirthful eye met eye, 
And shoulders shrugged at the vagaries of the great director's way ; 
And whispers leaped from each lonely place, when Cora La Due was cast 
To play the part of the Virgin Maid in the Super Passion Play! 


And extras wondered, with furtive nods, what the newspapers would say! 


For Cora La Due was known to fame for the rope of pearls she wore, 
Forthe gowns she bought on her trips abroad, for her deeply shadowed eyes — 

And Cora La Due had laughed at trust, and had played with broken faiths, 
And some of the stories folk told were true—- and more than a few were lies — 


But all of them meant publicity—and Cora La Due was wise! 


There had been a boy in her vivid youth, she had loved him long ago, 
She had married him, and had cast him off with a laugh as fine as lace . . . 


And there had followed a millionaire and a poet with a song, 
And there was talk of a man who died because of his soul’s disgrace — 
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And rumor said that her scorn had flicked like a lash ina monarch’s face! 
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Her body was slim and drooped a bit, like the stalk of a graceful flower, 


Her hands were slender and very long, her feet were like lyric rhyme; 





And her voice could soften to thrill a man, or could sound as high and clear 
As the note of a bell in a frozen spire, a bell with a silver chime — 


And she shrugged her shoulders in such a way that the calmest pulse lost time! 





And she was cast for the Mother part, for the Blessed Virgin role, 
And though folk laughed in the studios, they were careful to raise a hand 


To shield their mirth! For Cora La Due was a name to conjure with, 
And the Great Director was like the Shah of a groping Eastern land, 
Who ruled with fear and who cut off heads when he could not understand! 
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H, Cora La Due was very fair in the flowing robes of white 
That were made so simply, her eyes were veiled when her lashes 
fluttered down; 
And they placed her—the Cooper Hewitts helped!—like a splendid cameo, 
Against the outlines of black and white in a tiny, built up town. 
But she longed, in a voice of broken pride, for her newest Paris gown! 
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The Great Director looked at her, there, and even his sou! was thnilled, 


For she was as lovely as all the dreams of the centuries, come true— 
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“Oh, say,” he cried, “but we'll knock ‘em all for a row of goals, we will, 
For we'll give "em something that’s Bible old —and that’s, for the 
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pictures, new!” 
(Oh, making an epigram, folk said, was the best thing he could do!) 
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And then he spoke, “In the manger scene, with the baby in your arms, 
You'll be a dream, if you ever were—oh, you'll make ‘em sit up straight!” 
But Cora La Due had turned on him, and her lovely face was flushed 
With something akin to childish pique, and not far from grown-up hate— 
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“You put me on with a kid,” she said, “and I'll get you yet-—you wait!”’ 
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HEY tell the story in lowered tones, how the star wept noisily, 
When they brought the baby, a tiny one, from a dingy orphan home 
To the old world set, and the rumors ran that the Great Director snarled 
As he told her to come to get the child, that his lips were flecked with foam— 
That he looked as ugly, and full of spite, asa twisted, sneering gnome. 


The baby—fragile and very small—looked out on a world of hate, 
Its very birth was a tragic thing, for its mother, then, had died; 

And it did not know what the noises were, and it did not even care, 
But it must have sensed, in a groping way, the fury and bitter pride— 


For it stiffened out and it closed its eyes and, quite suddenly, it cried. 


The Great Director was holding it, and he al nost let it fall, 
For the baby’s form was a rigid thing, and its hands were clenched and harc; 
And it cried till its face grew purple-red, while the extras hovered near, 
And Cora La Due grew white and still and forgot that she was starred— 
And the Great Director spoke only once— just once, and he said, “‘ My God!” 


The woman instinct is hard to kill—oh, the stories folk had told, 
Of broken faiths, and of broken hearts and of romance gone awry! 
It may be that Cora, herself, scarce knew why her yearning arms reached out, 
Why she said, “*Y ou beast! Say, I'll murder youif you've made that baby cry!” 


But her eyes as she spoke were sweet and kind as a wistful lullaby! 


Her hands were slender and very long, as she took the crying child 
From the frightened arms that were holding it, they were gentle hands, as well. 
And she seated herself on a heap of straw, it was from the manger set— 
And her voice was soft as the half hushed note of a murmured bridal bell— 


And her down bent face gave the lie to all the stories that people te!]! 


She hushed the baby with words that came from a self she had not known, 
She cuddled it to the robe of white that was drawn across her breast; 

And as she held it the knowledge grew that her eyes had looked on life, 
In a surface way—that her glance had missed life’s meaning, life’s very best! 


Oh, her face was tender, and rather wan, as the baby sank to rest! 


For it stopped crying—its puckered brow grew soft as a new born rose, 

Its eyelids drooped and its fragile hands groped up to the woman’s hair 
And fastened into a strand of it—oh, her head was bending low, 

And her face that was famed for loveliness—had never been half so fair! 


And her lips were soft as the lips of one who has heard a faith filled prayer! 


She sat, at ease, on the mound of straw—in the built up stable place— 
And no one whispered a scornful word, for even the extras felt 

The thrill that grew in the waiting air; the thrill of the long ago 
That came to earth on an angel song, while the shepherds heard, and knelt— 
And one could guess—through the sudden hush—how the myrrh and 


incense smelt! 


The Great Director? He raised his hand, and the cameras were fixed, 
But Cora La Due—she had laughed at hope !—was playing her first 
great part, 
And the lights glared down but she did not know, for the baby, smiling, slept— 
And only the Great Director spoke, and he murmured, ** This is art!” 
But the weight of the baby’s head lay warm on the womans throb- 
bing heart ! 





OF THE FILMS 
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STUDIO NEWS & GOSSIP 























John Barrymore, on his return from his triumphant season tn 

London, where he played Hamlet. Now he has gone West to the 

Warner Brothers Studio to take up the business of making 
pictures during the summer 


Richard Barthelmess and his wife have de- 

cided topart. There will be no divorce; justa 
civil separation. Dick and Mary Hay found 
it impossible to adjust their separate careers 
and so another “ideal movie romance” has 
gone on the rocks. 

In “‘ New Toys” Dick tried the experiment of 
putting Mary in the movies but her stage work 
claimed her interest and she accepted a 
dancing engagement at Ciros, a popular 
night club. 

Now Mary Hay has sailed to dance in Paris 
and Dick has takena home in the country for the 
summer. Their little daughter will remain at 
home with her father, but when Mary returns 
the baby will spend six months with her father 
and six with her mother. 

It is, in a way, an amicable arrangement, 
with no ill feeling, but everyone is sorry just 
the same. 


Ik is a source of real regret to everyone that 


AST is East and West is West 
and nothing could be luckier. 
Gloria Swanson will make her next 
picture in Hollywood, while Pola 
Negri will start work in New York. 


OLA NEGRI didn’t bring home a titled 

husband when she returned from Europe. 
But she did bring one diamond bracelet, one 
12 carat emerald ring and one uncut emerald 
of 96 carats. And, unfortunately, she forgot 
to declare the jewels at the customs and so she 
got almost as much publicity as if she had 
come home with a Marquis. 

Pola’s story is that she thought she had a 
right to bring in the jewels without making a 
declaration. As an alien, she is entitled to 
carry jewels, provided she guarantees to take 
them out of the country again. But Pola has 
applied for citizenship papers and so the 
authorities insisted on treating her like an 
American. Hence the misunderstanding with 
the Federal authorities. 
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NE of Pola’s first pictures in the East will be 

“The Crossroads of New York.”” Somehow 
or other, Michael Arlen has managed to tind 
time to write it, between parties, dances and 
luncheons. Her second will be “Manon Les- 
caut.”” I hope the film doesn’t follow the opera 
story which has the hero and heroine dying of 
thirst in a desert a few miles from New Or- 
leans, where the country is so wet none of the 
houses have cellars. No innuendo intended. 


T was one of those sob stories, 

filled with grief and agony, and 
an old lady sat in the audience 
and wept copiously and audibly 
all during the picture. 

Near her sat a young man of the 
callous and callow age that laughs 
at tears. Finally, his ridicule an- 
noyed the grief-smitten woman. 
She turned on him in anger and 
said, ‘‘If you don’t like it, why 
don’t you leave the theater and 
let other people enjoy them- 
selves ?”’ 


OBERT J. FLAHERTY, the explorer- 

director who was responsible for the match- 
less “‘ Nanook of the North,” has returned from 
the South Seas with another classic. He spent 
two years near Pango-Pango and filmed his 
story with a cast of natives who, he says, 
have the physical beauty and grace of the an- 
cient Greeks. The picture will be called 
“‘Moana of the South Seas.” 


Mé&: FLAHERTY took two pictures with 
him to explain to the natives what the 
movies are. He selected two of John Robert- 
son’s productions, ‘‘Dr. Jekyll and Mr. Hyde”’ 
and “Sentimental Tommy.” The Stevenson 
story was received with reverence because the 
author lived near Pango-Pango and has become 
almost a legendary god to them. As for 


When a Duchess came to call. 
land visited the Fox Studios and liked it so much that she spent 
a whole day there. 

Margaret Livingston and Lou Tellegen 


The Dowager Duchess of Suther- 


Here you see her with Edmund Lowe, 


“Sentimental Tommy,”’ it was a source of end- 
less delight and amusement to the Polynesian 
children. 


ARRY REICHENBACH, who 

is, to put it mildly, a pub- 
licity man, is exploiting two pro- 
ductions, ‘‘Grass,’’ and Robert J. 
Flaherty’s South Sea Island pro- 
duction. Mr. Flaherty is an ex- 
plorer of trackless regions, and so 
is M. C. Cooper, one of the pro- 
ducers of ‘‘Grass.”’ 

One day Mr. Reichenbach was 
bitterly complaining of Mr. 
Flaherty and Mr. Cooper. ‘“‘I 
can’t do anything with them,”’ he 
wailed, ‘‘they never show up to 
keep their appointments for in- 
terviews.”’ 

‘‘Are they temperamental?’’ he 
was asked. 

‘“‘Temperamental? No! They 
just get lost and can’t find the 
office. That’s what happens to 
explorers in New York.”’ 


HEY say that Lillian Gish has finally 

selected a story for her first Metro-Goldwyn 
picture. Edmund Goulding wrote it and it is 
called “‘Annie Laurie.”’ For a long time, 
Lillian had the scenario editors stumped. 
Most modern heroines aren’t ethereal or soulful 
enough to suit her type. Hence the probable 
purchase of a story written especially for her. 


OROTHY GISH has signed a six year con- 

tract with Inspiration Pictures. She prob- 
ably will be leading woman for Richard 
Barthelmess for one or two pictures and then 
be featured in stories selected especially for 
her. The Inspiration Pictures with which 
Dorothy has signed is not the same company 
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After six months’ separation, Alice Terry joins her husband, 

Rex Ingram, at Nice, France, where Rex is filming “Mare 

Nostrum.” Antonio Moreno is taking them for a ride to show 
them the sights of the Riviera 


which figured in Lillian’s suit-against Charles 
Duell, although the two organizations have 
some film properties in common. The new 
Inspiration Company is headed by Walter 
Camp, son of the late athletic authority, to 
whom the film business is more or less of a 
side issue. But the general manager is still 
J. Boyce Smith, former law partner of 
Charles Duell. 


er career of Inspiration has been both ex- 
citing and picturesque. It was given its 
name, so it is said, by Lillian Tucker Duell, 
then the bride of its president. Its first pic- 
ture was made to star Teddy Gerard and was 
called ‘‘The Cave Girl.” The second produc- 
tion, “‘Tol’able David,’”’ won the PHOTOPLAY 
gold medal and established Richard Barthel- 
mess as a Star. 

Nearly everyone connected with the com- 
pany has been involved in a law suit, probably 
because the officers of the company have been 
lawyers. Lillian sued Charles Duell. Henry 
King also brought suit. Barthelmess once 
threatened court action. Mrs. Duell should 
have christened the concern Litigation Pic- 
tures, Inc. Director and Mrs. John Robertson 
have stayed out of the legal war, however. 

Yes, an excellent short story could be written 
about the amateurs that venture into the 
maelstrom of the movies. Meanwhile, the 
younger Inspiration Company feels that it is in 
duty bound to do the right thing by Dorothy, 
since its older brother enmeshed Lillian in a 
tangle of difficulties. Lillian, you know, was 
awarded a large sum of money from the 
original company. 


SMALL theaters in little towns 

often don’t get the best in 
movies. And when they do get 
the best, the film is usually shop- 
worn and in bad condition. It is 
streaked and scratched and shows 
the effects of much usage. 


Jackie Huff, Marion Davies’ 
young discovery, was taken to see 
‘“‘The Covered Wagon”’ in a small 
theater near Los Angeles. The 
next day, Marion asked him how 
he liked it. 

“Oh,”’ he said, ‘‘I liked it fine, 
but it rained all during the story.”’ 


AN you imagine spending two winters in 

New York, with your charming apartment 
facing on Central Park West and a pair of per- 
fectly good ice skates in a trunk, and then 
coming to Southern California in the summer 
time to learn to skate. 

This is what May Allison has done. I called 
her at the Gaylord apartment the other 
morning and imagine my surprise when the 
maid informed me “ Miss Allison is at the rink 
taking a skating lesson.” 

But then all of Hollywood is doing it these 
days. If you drop over to the indoor rink you 
are almost sure to see some of our very biggest 
stars endangering life and limb in a skating 
lesson. Blanche Sweet and Bessie Love are 
there almost every spare minute, Kath Ben- 
nett, sister of Enid, and Ivy Shilling, noted 
English dancer, the two Talmadges, Norma 
and Connie, Norma Shearer, Lois Wilson and 
just scads of others have the skating fever, and 
now May has joined their ranks. 

By the way, May has returned to Hollywood 
and her host of friends there after more than 
a year and a half in New York, to do one of the 
featured réles in “The Viennese Medley,” 
which is to be First National’s most ambitious 
effort of the year. June Mathis, who was 
swept to fame by the success of “The Four 
Horsemen,” will supervise this picture and 
will have complete charge. She has chosen 
for her director the chap who was Rex Ingram’s 
assistant when they made that great master- 
piece. In addition to Miss Allison, the only 
who has been 


other member of the cast 
selected is Anna Q. Nilsson. 





Flaherty for her beauty and grace. 
by Frances Hubbard Flaherty 


The heroine of Robert J. Flaherty’s new picture, “Moana of the 
South Seas.” She is a native of the South Seas, selected by Mr. 


The photograph was made 


A GROUP of tourists were pay- 

ing a visit to the Famous 
Players-Lasky studio on Long 
Island. Naturally they were look- 
ing, with eager eyes, at all the 
wonders of those strange movies. 

Standing near one of the sets 
was Bebe Daniels’ maid. While 
Bebe worked, she had placed her 
jewels in charge of the maid and 
Elizabeth had decided to wear 
them for safety. On her arms 
were several diamond bracelets, 
and she sported some valuable 
rings. 

‘‘Who is that girl?’’ asked one 
of the tourists, indicating the be- 
jeweled Elizabeth. 

‘‘That’s Miss Daniels’ maid,”’ 
answered the guide. 

“Think of that!’ gasped the 
tourist. ‘‘And just look at her 
jewels. What salaries the maids 
of those movie stars must earn!”’ 


OM MIX and John Barrymore returned al- 

most simultaneously from triumphs abroad. 
Mix had been exercising Tony on the Strand 
and the Rue de la Paix. Barrymore had been 
playing “‘Hamlet”’ in London. Mix got all the 
applause in the newspapers, which doesn’t 
prove anything except that Barrymore doesn’t 
like to be interviewed and that Tom Mix does. 

Both left immediately for the Coast. Barry- 
more to go to the Warner Studios and Mix 
bound for the Fox lot—the great open spaces. 


ON’T smile. But they do say that the pro- 
duction of “‘Ben Hur” has been suspended 
again. Perhaps it was consuming too much of 
the valuable time of the valuable Ramon 
Novarro. Anyway, Novarro is to appear ina 
story called ‘‘Messmates,” to be filmed at the 
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Edmund Goulding paused a 


and wrote a story for Lillian Gish called “Annie Laurie.” 
adopted the dog as a mascot when he went to Hollywood to mcl.c 
his debut as a director 


United States Naval Academy at Annapolis. 
Like Barthelmess’ “Classmates,” it will be pro- 
duced with the co-operation of the Government. 


HERE is one important player in “Beggar 

on Horseback” not announced in the ad- 
vance notices. The rdle of the Queen in the 
pantomime is not in the cast of characters 
thrown on the screen before the picture. 

But when that part of the film comes along, 
you'll have no trouble in recognizing Betty 
Compson, even though she does wear a heavy 
blonde wig. Although Miss Compson is a star, 
she plays a small réle in her husband’s picture. 
I suppose it was wifely pride that made her 
want to be identified, in some way, with 
James Cruze’s success. 


ERHAPS even policemen occa- 

sionally have a sense of humor. 
Myself, I doubt it, but I'll tell you 
this one and let you be the judge. 

Duane Thompson, one of the 
Thirteen Wampas Baby Stars of 
1925, was hailed by a motor cop as 
she was driving from the studio 
tolunch. She’d made a left turn 
or something—some infraction of 
the rules, but just what she was 
not sure. 

‘Hey!’ bellowed the minion, 
“don’t you know the traffic 
laws?”’ 

Feeling it was no time for bluff, 
Duane put on her very prettiest 
smile and told the truth. 

The ‘‘big brute’’ considered her 
for a moment and then sternly 
concluded: 

“Well, run along this time, 
sister. I don’t know half of them 
myself.”’ 


AKE a note of this. Eddie Sutherland, 

one of the brightest young directors in the 
business, has been engaged to direct Raymond 
Griffith, one of the fastest rising stars. Their 
first picture together will be “Are You a 
Mason?” Now watch them go. 
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minute after directing “‘Wrath” 


He 


EW YORK has been filled with visitors 

from Hollywood. You see them at all the 
popular plays and at the night clubs. Broad- 
way’s name for the out-of-towners who come 
East on pleasure is “‘visiting firemen.” Enter- 
taining the visiting firemen is one of its best 
sports. 


ARION DAVIES spent a few busy weeks 

in New York and then rushed back to the 
Coast. When she left, last summer, to film 
‘“‘Zander the Great,’’ she announced that she 
would return immediately. She had no par- 
ticular love for Hollywood. 

As the subtitles say, the weeks passed into 
months and still no Marion. And then she 
came back, a real Californian. She has bought 
a house in Beverly Hills and plans to settle 
down there. She says she is in the movies now. 


OR the first time in her life, Marion is enjoy- 

ing the fruits of success. If ‘ Little Old New 
York” was her first real hit, ‘‘Zander the 
Great” is a picture that puts her among the 
front ranks of the stars. It is a personal tri- 
umph for her. 

Marion used to be cursed by shyness. Fora 
long time, she was buried in the studio and 
seldom cared to meet people. It was all work 
and no play for Marion. Now she has emerged 
as a wit, a mimic and a born comedienne. She 
is the least affected and most cordial of all the 
stars. Instead of turning her head, success has 
improved her. It has banished the imp of self- 
consciousness that threatened to blight her 
career. 

Incidentally, the freckles that Marion wears 
in “Zander the Great” are her own. They 
weren’t put on with a brush. She has always 
had them. She used to be ashamed of them 
but now she has decided that they are lucky. 


MAE BUSCH came East to 

make a picture with Hugh 
Dierker called ‘‘Camille of the 
Barbary Coast.’’ She was in 
town for only a few weeks and 
worked most of that time. How- 
ever, she got around a bit and scat- 
tered some sunshine by telling 
a lot of new stories and anecdotes. 





You’ve probably seen her as a girl on magazine covers. She is 

Kathryn Hill, artist’s model and wife of Ira Hill, the photog- 

rapher. Miss Hill makes her debut in the movies in the leading 
role of “The Wanderer”’ 


Here is one of Mae’s stories. 
(Stop me if you’ve heard it.) 
‘Willie, who’s downstairs?’’ 
“It’s the garbage man, pa.”’ 
“*Tell him we don’t want any.”’ 


ILL HART temporarily deserted Holly- 

wood for a flying trip to New York, where he 
took part in the Lambs Gamkol. Before leav- 
ing. Bill joined hands with the California 
authorities in a drive to rid Los Angeles county 
of mountain lions, which have been taking an 
unusually heavy toll of deer and cattle recently. 
Bill has agreed to almost triple the bounty 
offered by the state to the professional hunters 
who bring in the first twelve lions. This is just 
another little illustration of Hart’s wonderful 
sportsmanship. 


AROLD and Mildred Lloyd also took a 

vacation trip to New York, going by way 
of the Canadian Rockies and, after spending a 
few weeks in New York, coming back through 
the Panama Canal. Harold planned all sorts 
of wonderful things for his wife, including a 
visit to her home town of Tacoma, Washington, 
and a lot of shopping on Fifth Avenue, but 
poor little Mildred wept her eyes out before 
she parted with her baby. 

For, like many another woman, Mildred was 
torn between her husband and her baby. 
Mildred Gloria, aged nine months, had to be 
left behind. 

“Of course my mother’s with her,” sobbed 
Mid, ‘‘and the same nurse she’s had ever since 
she was born, but just the same it’s terrible to 
leave her. I can’t bearit. But I couldn’t take 
her on such a trip, and Harold had to go and 
he wanted me to go so much, and I wanted to 
go, too, because I miss him so and—oh, dear, 
isn’t it awful?” 


ARBARA LA MARR also returned and 

made a very quiet entrance for Barbara. 
They say she is here on business; some confer- 
ences about a contract. One story is that 
Barbara’s pictures for First National haven’t 
been entirely satisfactory. Neither “Sandra” 
nor “‘The Heart of a Siren” burned up any 
rivers. So Barbara may move her gowns and 
her beads to another company. 


























buckle ts a Paris tnnovation. 


thinking of introducing the fashion to Hollywood. 


What time is it by your shoe buckle? A watch set in a jeweled 
Betty Compson is seriously 


There'll be 


more interest in watches, we'll say 


UNE MATHIS was once the 

toast—I might even truthfully 
say the smoke—of Salt Lake City. 

This is how it happened. She 
was playing in stock in Salt Lake 
at the time and tremendously 
popular. So popular that a 
shrewd local manufacturer named 
a cigar after her. 

And it was a good cigar, so that’s 
how she became the smoke of Salt 
Lake. 


: ARE you returning soon to New York?” 

He was a polite young man striving to 
prolong an altogether too brief conversation 
with a most attractive girl. 

“‘No, indeed,” she replied, “I’m to be mar- 
ried out here in Hollywood.” 

“To whom?” he asked, battling for time and 
hoping for a reprieve. 

‘““To Clyde Cook.” 

And that’s the way the secret became known. 
We overheard it. 

Alice Knowlton and Clyde Cook, one of the 
best laugh makers on the screen, are soon to be 
married. 

Miss Knowlton is one of that bevy of beauti- 
ful girls that has made Flo Ziegfeld’s Follies 
famous. 


NOTHER romance which started in Holly- 

wood has now blossomed forth as a real, 
honest-to-goodness engagement. From Aus- 
tralia, where they are on tour in “The Lady,” 
comes word that Pauline Frederick, well loved 
on both stage and screen, and Charles Coleman 
a member of her supporting cast, are to be 
married as soon as Miss Frederick’s divorce is 
final. Coleman worked in pictures for a time 
and first met Miss Frederick when he sup- 
ported her in “The Lady” at the Playhouse 
theater in Los Angeles. Coleman is the di- 
vorced husband of Evelyn Varden, once a Los 
Angeles stage favorite. 


FAME is fleeting—and especially 
in the motion picture business. 
A short time ago Chi Hong was 

being starred in comedies and 


known as ‘‘the Chinese Charlie 
Chaplin.’’ Today he is the valet 
and houseman of Lew Cody. 

‘Even if I never become a star 
myself,’’ says Cody, ‘“‘it isn’t 
every actor who has the satisfac- 
tion of having a former star for 
his valet.’’ 

As a houseboy in one of Los 
Angeles’ most fashionable hotels, 
Chi Hong attracted much atten- 
tion by his impersonations of 

Charlie Chaplin. He was signed 
and starred in a series of comedies, 
then played leads for Hal Roach 
and Universal, but the demand 
for him died away and now he has 
a contract for life with Cody. 


E was sure to happen. Natacha Valentino is 
now producing her own pictures. Instead of 
advising Rudolph, she has decided to hold full 
sway in a studio of her own. Alan Hale has 
been engaged to direct, but it is intimated that 
Mrs. Valentino may help him out. You re- 
member Hale, of course, as the villain of 
hundreds of pictures. 

Anyway, Nita Naldi has been signed as the 
heroine of the first of the series and young 
Pierre Gendron is the leading man. It will be 
called ‘‘What Price Beauty.” Oh, yes, Mrs. 
Valentino will design the settings and the cos- 
tumes and I wouldn’t be a bit surprised if she 
hadn’t written the scenario. 

OME one once said “Such is fame!” Or was 

it “Fame is fleeting?” 

Anyway, here’s one they tell on Gallagher, of 
Gallagher and Shean fame, and Raymond Grif- 
fith, new Paramount star, who before entering 
pictures years ago was quite a figure himself 
on the stage. 

Erwin Connelly, once a vaudeville headliner 
and now in pictures, was entertaining Galla- 
gher during a recent Los Angeles engagement. 
Connelly became more than a little irate when 
he mentioned Griffith as a great chap whom 
Gallagher should meet and the vaudevillian 
said he had never heard of Raymond Griffith. 

Anyway a meeting between the stage and 





All the beautiful waves worn by the stars at Paramount's Long 
Island Studio are the result of the artistry of Fred Graff. He is 
putting a few fresh waves in the tresses of Lila Lee before she 








goes on the set 


screen comedians was arranged one day at the 
studio and during the introduction of his two 
good friends, Connelly said: 
“You've heard of Mr. Gallagher, Ray?” 
And Ray, always the courteous, replied: 
“Sure, I’ve been in Mr. Gallagher’s hat shop 
on Hollywood Boulevard lots of times.” 
Then Connelly had a real laugh. 


HEN a couple of ex-Follies girls 
meet and clash almost any- 
thing may happen. Here’s one 
overheard in the Biltmore ball- 
room the other evening when 
Shannon Day and Nita Naldi col- 
lided on the dance floor. 
Says Nita: ‘‘Don’t mind me, 
dearie, I only work here.’’ 
‘** *Sgreat make-up, darling, you 
certainly look it’’—from Shannon. 


ORINNE GRIFFITH came to New York 

and settled down to work on her new pic- 
ture, ‘‘Classified,”’ without any of the recep- 
tions—formal and otherwise—usually accorded 
to Hollywood visitors. She could have had 
‘em if she had wanted ’em, but Corinne keeps 
much to herself. She lives in the exclusive 
seclusion of the St. Regis. 


N?@ by way of gossip, but there can be no 
question that while Mae Murray is in 
Paris getting her divorce from Bob Leonard, 
that worthy gentleman has been easing his 
wounded heart with a lot of Ruth Roland’s 
very fascinating society. Whether there is 
anything serious in it, no one will know until 
after Mae’s divorce assumes that status where 
it’s proper to know whether a man is serious 
again—if you know what I mean. Ruth and 
Bob have been friends for years. 

It’s funny, but not so very long ago I was 
talking with someone about the husbands and 
wives who worked together, and how well it 
seemed to succeed. Since then, a number of 
them have proved me wrong. 

Bob Leonard and Mae Murray had been 
partners professionally as well as matrimo- 
nially for some time—he directing many of her 
pictures. King and Florence Vidor split first 

[ CONTINUED ON PAGE 98 | 
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If Walter Hiers should lose that extra 

chin, he would also lose his position as 

one of the most popular “heavy’’ come- 

dians on the screen. Mr. Hiers can’t 

be persuaded to touch lamb chops or 
pineapples 


CHARMING little motion 

picture star, among whose 

many assets a lithe and 

supple figure is predomi- 
nant, approached the greatest spe- 
cialist on weights in the country and 
said: 

“T have a friend who has lost 
twenty-five pounds during the mak- 
ing of her latest picture, and wants 
to get it back. She weighs, at pres- 
ent, about two hundred and forty 
pounds. What shall I tell her to 
do?” 

The physician regarded her for a 
moment with a cold and incredulous 
eye. 

“Tell your friend to sit down 
quietly, when you see her next,” he 
answered, “then put in a call for 
Matteawan and endeavor to divert 
the lady until help arrives.” 

For this physician had taught 
many prominent women of society, 
stage and screen the art of keeping 
slender, and thus, charming and 
young, and had arrived—pardon- 
ably—at the conclusion that women 
were almost as vain as men. He 
was amazed that any woman, par- 
ticularly of that profession which 
usually demands slenderness as the 
corner stone of a career, should wish 
to gain when in her presumably 
short life she had gained far too 
much already. 

“There is no such woman,” he 
decided, ‘‘you are joking.” 

But indeed there was—and she is 
but one of many of her kind. 
You hear constantly of screen stars 
for whom dieting unto starvation, 
exercise, self-denial in every way, is 
not too great a price to pay for the 
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Six-year-old Joey Cobb is the youngest heavyweight 
comedian in the business. When he was just a 
chubby baby, he was discovered by a film scout. 
Now he is the strong boy of the Our Gang Comedies. 
He weighs more than the average Hollywood ingenue 


The Deuce With 
Reducing 


Sometimes it is dangerous 
to melt away to a mere shadow 
of two hundred pounds 


By Harriet Works Corley 


loss of the few pounds which stand 
between them and perfection. You 
do not, as often, hear of that group 
of determined people to whom 
weight is equally as serious a matter, 
but reversely, for, with all possible 
zeal they guard against the disaster 
of getting thin! 

Babe London, one of the screen’s 
high-salaried comediennes, is as 
concerned over keeping her weight 
up to the mark as is any screen 
flapper inclining to plumpness eager 
to lose the superfluous pound, for 
her contract strictly calls for uni- 
formity. 

Recently, Babe made a picture in 
which she was cast as a fat girl try- 
ing to get thin. She submitted to 
every reducing process known to 
the director and to several which 
his rampant fancy involved upon 
the spot. The result was that she 
actually lost nearly thirty pounds, 
and for a month or so after the 
picture had to devote herself to 
gaining them back again right 
where they’d do the most good. 

This, however, was not as easy as 
it seemed. She was ordered to bed 
and told to get as much sleep as 
possible. She was allowed only the 
coldest of baths, and drank a quart 
of water with each meal. Then she 
was fed on a tempting array of fat- 
tening foods, including sweets, 
thick creams, delicious gravies, 
potatoes, and other starches, and 
hot chocolate topped with luscious 
whipped cream. 

“Breakfast lasted until lunch 
time, which wasn’t over until time 
for tea, and then dinner was served,” 
declared Miss London, speaking of 
that anxious time. “I ate around 
the clock, and exercised nothing 
except mv imagination as to what 
would happen to me if I didn’t gain. 
Now I know why girls have doubles 
in pictures. The next time they try 
to make me take a steam bath I’m 
going to get a double, too. 

“Do you know,” she went on, 
laughing, “‘I used to envy every girl 
I saw who had a lot of great open 
space draped round her where the 
hips ought to be? I used to watch 
these girls toying with a lamb chop 
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Charles Puffy came from France when 

he was a mere slip of a boy of 240 

pounds. Thanks to six meals a day and 

no unnecessary exercise, he is putting 
on a little real weight 


and a piece of pineapple at meal 
time, and wish that my figure was 
as easily controlled as theirs. I 
actually wished that I were thin. 

“Then I came to Hollywood. 

“Now, Hollywood is as full of 
girls with slender figures as most 
towns on the map are of the ordi- 
nary kind. And what are they 
doing? Some of them have jobs; 
most of them are hanging around 
the assistant director hoping that 
he’ll have one for them soon. 

“Fat girls like me don’t grow on 
trees in Hollywood—or any- 
where, I guess. So—I got into the 
movies. Pretty soon I saw my 
salary check grow—just as I was 
growing—bigger and bigger and 
bigger. And I had envied the poor 
little thin girls who came to par- 
alyze the movie world and remained 
to sling it hash! The deuce, I says, 
with reducing.” 

One reason why Miss London 
must not lose weight is, of course, 
because she would be correspond- 
ingly less ftinny; but another nearly 
as impcrt:.nt is because any de- 
crease in weight during the making 
of a picture would be no secret from 
the audience. 

As everyone knows, a picture is 
made during a period extending 
over several months. Scenes are 
not shot in continuity as they ap- 
pear in screening, but at the discre- 
tion of the director, who must con- 
sider availability of set or location. 

Therefore Miss London might 
pass into a room in January anc out 






























Even a serious actor like Willard Louis sometimes 
worries when the scales register a decrease in 
poundage. He is a type all by himself and is able 
to convey to the theatergoers the impression that 
avoirdupois and funny need not be synonymous 


“Hollywood is filled with thin girls 

looking for work,” says Babe London, 

““but casting directors can’t find fat 

girls like me every day in the week.”’ 

And keeping plump has its problems, 
every bit as much 


















of it the following Mav. If she 
were to lose twenty pounds during 
that time the effect would be, as 
you may see, a trifle startling. The 
script girl, whose business it is to 
record detail of costume, proper- 
ties, and personnel for each scene so 
that the following scene if taken at 
some future time will dovetail, 
must, therefore, make a record of 
Miss London’s weight so that she 
will not seem to gain or lose by the 
simple process of going through a 
door. 

With Walter Hiers, the problem 
of maintaining a uniform weight is 
equally serious. Like Babe Lon- 
don’s, his place in the sun depends 
almost entirely upon his size. 

Comedy work, as it appears, is 
quite the most strenuous of screen 
acting. One performance is hard 
enough on the comedian, but when 
one considers that every scene has 
its score of rehearsals, it is easily 
seen that an actor prone to losing, 
must keep a constant watch upon 
the scales. Every day of violent 
exercise at the studio takes its toll 
in weight, which Mr. Hiers must 
promptly make up in order to 
maintain his required average. 

The loss of twenty pounds is far 
more serious to him than to Miss 
London, for a woman’s wardrobe is 
such that a tuck here and there in 
the interests of hiding one’s decline 
in figure need not necessarily be 
known. She may even camouflage 
a bit if necessary so that through 
the drape of a gown, she will appear 
plumper than she actually is. But 
a man’s wardrobe is adamant. Mr. 
Hiers’ many suits are of the finest 
cut and best materials to be had. 

[ CONTINUED ON PAGE 131 ] 
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The public likes to see how its favorites looked 
when they were in their tender years. That is to 
say, before they went into the movies. J. Farrell 
MacDonald stole these photographs from a 
family album. Here he is at the age of five months 




















From 


The Cradle 


to the 


Iron Horse 


















At the age of two years, MacDonald was understudy for Olga Nethersole 
and played Topsy in Sir Beerbohm Tree’s production of ‘Uncle Tom’s 
Cabin.” (This rare old picture was loaned by the Smithsonian Institute 


of Washington, D. C.) 


“Corporal Casey”’ as he looked when he made his debut 

with the old Biograph Company. The precocious child 

played both ingenue and character parts in many of the 

early masterpieces. (From a _ painting by Bull 
Montana) 
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Or, what good is an 
eventful life, anyhow? 


At twelve years, MacDonald was sent to Oxford to study ,by his 
wealthy parents. Here we see him when he played half-back 
on the ‘varsity crew. (Photograph from a collection in the 
Baldwin Locomotive Works) 



































Our hero’s first picture as a matinee idol. 
He made a sensational hit in the Ziegfeld 
Follies of 1892 and introduced the ballad 
“You Made Me What I Am Today.” It 
was a terrible ‘success. (Photograph by 
Ring Lardner) 


















the height of his eventful career. 





And finally, an art study of the MacDonald of Iron Horse fame at 
He has been called a second—or at 
least a third—Valentino. (Photograph by Maurice Raoul Tintype) 

















THE NATIONAL GUIDE 














KISS ME AGAIN—Warner 


ARRIAGE a la Lubitsch. A piquant and spicy dish 

concocted by our best imported chef. Although the 
scene is laid in Paris, the story of the dull husband, the silly 
wife and the philandering musician might have been enacted 
in any suburb. There is nothing to the plot; it’s just so 
much fluff. But the wily Lubitsch makes you think it is 
subtle and sophisticated stuff. The comedy is shrewd, witty 
and graceful. And it is brilliantly acted by Marie Prevost, 
Monte Blue, John Roche and Clara Bow. 

Like many charming anecdotes, ‘“‘Kiss Me Again”’ is 
neither for the vulgar-minded nor the very innocent. And 
its naive and innocent deviltries will probably baffle the 
censors. However, it’s the most charming sort of entertain- 
ment for adult audiences.—A. S. 











TO MOTION PICTURES 


The 


Shadow 
Stage 


(REG. U. S. PAT. OFF.) 


A Review of the New Pictures 























ZANDER THE GREAT—Metro-Goldwyn 


HE first reel of this picture marks a turning point in 

the career of Marion Davies. For as a little orphan girl, 
with pig-tails and freckles, she gives a portrayal filled with 
gorgeous comedy and rich in pathos. It’s a performance 
that will endear her with the public and place her in the rank 
of the Gishes, the Pickfords and Colleen Moore. 

Outside of Marion, the picture is merely a good comedy 
melodrama with a charming performance by Jackie Huff, a 
new child actor, and an excellent. character bit by Harry 
Watson. The ending of the play has been changed into a 
silly, machine-made climax. Why bury good acting in clap- 
trap hokum? Especially when you have artists like Hol- 
brook Blinn and Harrison Ford in the cast? But don’t miss 
“Zander” and take the children.—A. S. 
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THE BEGGAR ON HORSEBACK—Paramount 


AMES CRUZE hits the high spot of his career in 1°35 

screen translation of the play by George Kaufman and 
Marc Connelly. Wemight call it Art, but we won’t, because 
too many dull and pretentious films have been shoved on 
the public in the name of Art. This film is gorgeous enter- 
tainment and as much fun as anything we have ever seen. 

The story is that of a young composer who is tempted to 
marry for money. He falls asleep and dreams a fantastic 
nightmare of his life as the husband of a rich woman. The 
dream sequence is a brilliant satire of American life. It is 
a picture of the revolt of an artistic imagination against a 
standardized and mechanical world. The whole unreal 
atmosphere of a dream has been strikingly created, thanks 
to some of the finest settings and most remarkable photog- 
raphy ever conceived in an American studio. It’s down- 
right funny, too, in the cock-eyed burlesque manner of the 
comic supplements. The satire is swift, dazzling and amaz- 
ingly amusing. 

It is something considerably more than trick photog- 
raphy and grotesque settings that makes the dream sequence 
an extraordinary achievement. In its curious mixture of 
sense and nonsense, of fantasy and satire, of the ridiculous 
and the true, it has a quality of greatness that reminds you 
of “ Alice in Wonderland.” 

The picture is a triumph for Cruze, but Edward Everett 
Horton comes off with honors and so does Gertrude Short. 
Esther Ralston and Cyril Chadwick also deserve mention. 
As for the producers, they have every reason to be proud of 
a picture that sets a new standard for intelligence and imag- 
ination. If you miss it, you’ll be passing up one of the best 
shows of the year.—A. S. 











SAVES YOUR PICTURE TIME AND MONEY 





The Six Best Pictures of the Month 


THE BEGGAR ON HORSEBACK 
THE UNHOLY THREE ZANDER THE GREAT 
KISS ME AGAIN THE NIGHT CLUB 
THE CRACKERJACK 


The Six Best Performances of the Month 


Lon Cuaney in “The Unholy Three” 
Raymonp Grirritu in “The Night Club” 
Marion Davies in “Zander the Great” 
Mae Buscu in “The Unholy Three” 
Ricuarp Dix in “The Shock Punch” 
Bese Danizts in “The Crowded Hour” 











Casts of all pictures reviewed will be found on page 140 
THE NIGHT CLUB—Paramount 





UT this on the list of pictures you can’t afford to miss. 

Raymond Griffith takes one of the usual farce comedies 
and turns it into a hilariously funny laugh-maker, scatter- 
ing mirthful situations all over the map and back again. 

The story centers about his efforts to commit suicide, to 
show that he really loves the lady, and he has worked out 
all the unsuccessful attempts there are. And just when you 
think he’s come to the end of comedy possibilities there is 
Raymond with a new one. Where the picture got its name 
is hard to say. It was well directed by Frank Urson and 
Paul Iribe, and it has Louise Fazenda as a loving lady of 
Spanish propensities, Wallace Beery as a knife-throwing 
bandit and Vera Reynolds in the réle of the lovely lady who 
finally joins Raymond in the fade-out—M. S. 

















THE UNHOLY THREE—Metro-Goldwyn 


F you really enjoy good crook melodrama be sure to see 

this. It is one of the finest pictures ever made, due to the 
able and clever direction of Tod Browning. From the very 
beginning the story grips you. The opening scene is a freak 
show. All the freaks are shown—the human skeleton, the 
fat lady, the sword swallower and many others. Also the 
midget, the strong man and the ventriloquist—these three 
forming the main characters of the picture. On account of 
being engaged in a brawl in the freak show, the three get 
together to formulate their plans and become united under 
the title of ‘The Unholy Three.”’ The ventriloquist is the 
master mind and naturally you wonder just what trick this 
queer combination will pull off. 

To divulge the remainder of the story would be unfair— 
it would be just the same as taking the cream out of the 
cream puff. THE CRACKERJACK—C. C. Burr 

The cast is exceptional. Lon Chaney gives a perfect per- 




















formance as the ventriloquist. Perhaps you will appreciate ORTH seeing and a sure cure for the blues, this story, 
him because of his abandoning his makeup except during the starring Johnnie Hines, as a college youth, who in the 
moments of his disguise. He wouldn’t be a good crook if he anxiety to put his uncle’s pickle product on the market, gets 
didn’t have a disguise, would he? Then comes Mae Busch, mixed up with a South American revolution and eventually 
whose acting is proof that she can handle emotional roles not only becomes a national hero but succeeds in making 
with feeling. Perkins’ stuffed pickles go over with a bang. Wait until you 
As for the midget, Henry Earles, he is a strange delight. see the clever advertising stunts he uses. 
He is quite a source of amusement, for instance, all dressed This is Johnnie’s best effort to date. The shrieks of hyster- 
like a baby and smoking a big cigar. Victor MacLaglen is ical laughter that greeted this comedy is proof that it lives 
the strong man who doesn’t do very much but show his up to the title. The picture starts out with an unusual 
muscles. amount of humor and action which keeps its pace right to the 
And poor Matt Moore is cast as the innocent victim of finish. Credit is due John Kraft for the remarkably clever 
the gang. However, we don’t recommend it for the chil- titles which also help to bring the laughs. If we were you, 
dren.—M. B. we wouldn’t miss it. Bring the whole family.—M. B. 
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THE SHOCK PUNCH—Paramount 


E packs a mean wallop known as the shock punch, 

that’s Richard Dix. Not a prize-fighter but the son of 
a wealthy man trained to defend himself. When he takes a 
job as a riveter’s helper on the eighteenth floor of a building 
in order to make a hit with a young lady, you’ll get the thrill 
of your life watching Dick trying to walk the beams. Every- 
thing is left to him to make the picture. He does.—M. B. 





























FRIENDLY ENEMIES—Producers Distributing 


EBER and Fields are still names to conjure with, and 

their first screen play gives them the traditional chance 
to fight, forgive and put on their customary line of comedy. 
Lew Fields makes the most of his opportunities in depicting 
Carl Pfeiffer as a lovable, sincere old man, while Joe Weber 
never fails to get the usual laughs. The play has a weak and 
incredible plot.—M. S. 











THE CROWDED HOUR—Paramount 


IGHT have been crowded with more plot and story, but 

Bebe Daniels gives ample proof that she is equal to the 
demands of a big dramatic réle. Helen Lee Worthing is a 
charming Grace and excellent work is also done by Kenneth 
Harlan and T. Roy Barnes. Also there isa small but fine bit 
of dramatic acting by Werner Richmond as the wounded 
telephone operator.—M. S. 








THE TALKER—First National 


EN heartily agree that women talk too much. We 

suppose they will decide that this is a fine picture be- 
cause it shows the effect of a woman’s evil talk on a young 
girl. And right they are—for once. The adroit direction of 
Alfred Green makes this very entertaining. The creditable 
cast is headed by Anna Q. Nilsson, Shirley Mason and Lewis 
Stone. Tully Marshall does clever work, too.—M. B. 














EVE’S LOVER—Warner 


ROVING that the modern girl has an old-fashioned heart 

tucked away under her trim blouse, and that titled foreign- 
ers find it possible sometimes to fall in love with their Amer- 
ican wives. Irene Rich, Bert Lytell, Clara Bow and Willard 
Louis have been brought together to work out the complica- 
tions which the situation evokes, the latter two scattering 
considerable comedy through several hectic scenes.—M. S. 
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SPEED—Banner 


HE high powered flappers of 1925 are being worked to 

death in the movies. This story is somewhat similar to 
“Wings of Youth,” or vice versa, the similarity being that 
the parents adapt themselves to the speed of their children 
so thoroughly that the younger generation realize it is time 
to call a halt to the wild, wild life. We like this one for its 
comedy sequence and it wasn’t quite so improbable.—M. B. 
































WINGS OF YOUTH—Fox 


N which mother makes a fool of three flapper daughters 

and shows them the error of wild ways. Modern life as 
seen through Klieg eyes. The college scenes might have been 
filmed by a graduate of Texas Guinan’s night school. Some 
good acting by Ethel Clayton. Some bad acting by—but 
it isn’t good manners to point the finger. See for yourself— 
if you want to.—A. S. 



































BALTO’S RACE TO NOME—Educational 


F you like dogs and admire quiet heroism in humans go 

to see this reproduction of the race to Nome last winter. 
With many lives depending on dog teams to bring in diph- 
theria antitoxin, Gunnar Kasson and his lead dog, Balto, 
fight their way through sixty miles of blizzard, across ice- 
buried trails, to carry the serum on the last lap of its journey. 
A fine record of human heroism and of dog loyalty.—M. S. 








THE NECESSARY EVIL—First National 


OT necessary to go out of your way to see this. An 

improbable story with an accommodating cast in re- 
gard to marriages and deaths. To be exact, four marriages 
and three deaths occur in order that in the final fadeout Ben 
Lyon can have Viola Dana. There isn’t one redeeming per- 
formance and the picture on the whole is just a sequence 
of blah.—M. B. 








THE SPORTING VENUS—Metro-Goldwyn 


HEY put Ronald Colman in kilts, but that didn’t help 

any, for all he had to do was wear them. The story is all 
about a Scottish lady of high degree who loves a commoner 
and marries him instead of the penniless prince. Even Mar- 
shall Neilan’s direction and the appearance of Blanche 
Sweet, Ronald, Lew Cody and a good supporting cast fail 
to make Gerald Beaumont’s story entertaining.—M. S. 

















RAFFLES— Universal 


ROOK stories usually keep one on the jump. But this 

one doesn’t, due to the draggy direction. House Peters 
as Raffles, the amateur cracksman, moves around so slowly 
that at times you just feel like crowning him. And then to 
make matters worse they cast Miss Dupont, who is ab- 
solutely colorless, as the lady in the case. Nothing worth 
while.—M. S. 

















GO STRAIGHT—Schulberg 


UT the plot didn’t. It wandered to Hollywood and got 

involved in the studios. Some off-screen scenes of Larry 

Semon and Anita Stewart are tossed into this conventional 

story of a girl crook who reforms. Gladys Hulette gives a 

touch of plausibility to a wayward and unruly melodrama. 

And that’s the best that can be said for this picture.—A. S. 
[ CONTINUED ON PAGE 1009 | 
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The 
Mystery Girl 
of 
Pictures 


By Dorothy Herzog 





“There is nothing of interest I can tell you about 
myself,” she murmured even before we swung into 
personalities. 

A year later, we met Carol again with a mutual 
friend and hailed her with: 

“My dear, I understand vou are going to the Coast 
to be Ben Turpin’s leading lady.” 

She chortled gleefully, head thrown back, hands 
clasped tight before her. 

“But, seriously,” we went on, anxious to learn 
about the progress of her new picture. 

“Oh, there is nothing of interest I can tell vou 
about myself,”’ and her eyes grew suddenly fearful. 

As we became better acquainted with Carol, we 
discovered that one minute she is ready to weep over 
failure to find the right word in a cross-word puzzle, 
only to be stuttering with superlatives the next, tell- 
ing you how splendid W. C. Fields is in “ Poppy.” 

We have sat by the half hour, listening to talk of 
her favorite stars, praising their ability and wonder- 
ing if she will ever be numbered with them. She 
rates Mary Pickford, Norma Talmadge, and Gloria 
Swanson as the greatest of them. She will teli you 








Since her first success in “Dream Street,’’ Carol Dempster 

has kept apart from the rush of the movie world. She has 

avoided the white light of publicity. Do you remember her in 
this scene with Edward Peil? 


HEY call her the mystery girl of pictures, the soft- 

spoken, shy young actress who plays the leading réles 

in D. W. Griffith’s pictures. For, in the rush for recog- 

nition and prominence, Carol Dempster stands aloof— 
and a quiet onlooker in the hectic, movie world. Even after threc 
years in pictures, she remains detached yet not disinterested, 
impartial and yet vitally concerned. 

Our interest in Carol arose when we saw her in Mr. Griffith’s 
“Dream Street” and when he said to us: 

“Miss Dempster came to my studio one day while I was pro- 
ducing in Hollywood. At the time, she was studying dancing 
with Ruth St. Denis, who claimed her ‘potentially the greatest 
prospect in classical dancing since Pavlowa’s time.’ Now any- 
one with the poise and grace to become such a potentiality as a 
dancer undoubtedly had ability to rise to similar heights in 
an allied art if properly developed. I kept an eve on her and 
when I decided to produce ‘Dream Street’ selected her as the 
most likely candidate for the leading feminine rdle.”’ 

After that, of course, nothing would do but we interview 
Carol, so a luncheon was arranged at a quiet tearoom on 57th 
Street just west of Fifth Avenue. For the first time in our ex- 
perience, a screen star arrived before we did. Carol rose from 
her chair as we hastened toward her, the picture of wistfulness 
troubled by an attack of nerves that sent her long, slim fingers 
worrying over her light, brown sport hat, lips puckered, willowy 
body swaying like a stripling tree in the breeze. 


54 


what a wonderful man D. W. Griffith is—his extraor- 
dinary patience in directing players and allowing 
them time to study and work over parts. 

Only recently, Mr. Griffith, who is loth to praise, 
remarked to us: “Miss Dempster has become very 
inventive in stage business, in individualizing the 
character she portrays.” 

Yet no matter how well you may get to know this shy crea- 
ture, the real Carol flees like the wind into the lonely confines of 
her being if you attempt to maneuver the conversation to her- 
self. 

“Oh, there is nothing of interest I can tell you,” she parries 
inevitably. 

Carol’s worst fault is modesty, modesty that halts just on 
the abyss of an inferiority complex. When she started working 
at Famous Plavers’ Long Island Studio, she was as excited as a 
school girl going through a motion picture plant for the first 
time. She had always been accustomed to isolation at Mr. 
Griffith’s studio in Mamaroneck and now, for the first time, she 
had her own dressing-room in a big studio. She gazed awe- 
struck at Tom Meighan, at Bebe Daniels, at Richard Dix, at 
all the other popular celluloid lights. 

“Why don’t vou speak to them?” we suggested. 

“Pshaw, they wouldn’t know me.” 

Then one day Mr. Griffith introduced her to Tom Meighan 
and that seemed to stimulate courage, for she commenced to 
nod to every one. 

“You know,” she confided, ‘I’m just a country girl from a 
Mamaroneck studio and all country girls speak to neighbors 
in their home town. So that is what I am doing.” 

Because of this eagerness to meet people, yet riotous confusion 
when she does, Carol has comparatively few intimate friends. 
Her constant companion is Mrs. [ CONTINUED ON PAGE 123 | 
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Inside Life Stories 


of Photoplay Staff Writers 


FOREWORD 


ID it ever occur to you that the geniuses writing about the 
colorful lives of movie folks often have lives even more 
discolored? 

Being on intimate—nay, what shall I say—more than in- 
timate terms with the artists and artistes of PHotropLtay Mac- 
AZINE, I can relate tales that would make Boccaccio gasp, life 
stories as inspiring as those of Horatio Alger or Lucrezia Borgia. 

Who, for instance, would suspect that the saucy Harriette 
Underhill is in reality just another sad little Lillian Gish of 
“Way Down East”; that the St. Johnses are modern Medicis; 
that James R. Quirk was tempted by the Bible to rob a hotel; 
that Agnes Smith has had more matrimonial experience than 
Barbara La Marr and Pauline Frederick combined, and that 
Herbert Howe, genius and acme of culture, started out in life 
by slaying his grandmother? 

I herewith offer you these little gems of biography for your 
inspiration and your guidance. 


May the good Buddha bless you! 
HERBERT HOWE. 





JAMES R. 
QUIRK 


Country boy of dar- 
ing and ideals wins 
success by stealing 


a Gideon Bible 











ROM a boy, James R. Quirk, the editor of PHoTopLay, was 

noted for his daring, manifested chiefly in his taste in neck- 
ties and root-beer. While riding his father’s sorrel mare one 
day, he was suddenly thrown into a mud-puddle, striking his 
head on a Bible embedded there. Instantly he was struck with 
the idea of uplifting the world through literature. 

Art became his one ambition, enkindled to a feverish, mad 
desire by the visit to his home town of Mae Murray, then a 
Follies Girl. 

Penniless, barefoot, fainting (for he had had nothing to 
drink for three hours), he arrived in New York. A beautiful 
woman glittering with diamonds (Dorothy Gish) beckoned 
him to go for a ride in her gay limousine, but the young idealist 
fled in horror to his hall bedroom in the Ritz and seizing the 
Bible, placed there by the Gideons, ran out and sold it. 

With this small capital, he started the magazine which later 
was to be known as PHoTroptay, the Guide to Pictures and the 
Road to Robbery. 

At first no one would buy it, so he used to distribute it among 
the unfortunates of the Bowery, sometimes reading it aloud to 
them from a soap-box until arrested for inciting riots. 

While summering on Blackwell’s Island, he conceived a 
Great Idea. Throwing the morning Postum in the gaoler’s 
face, he rushed out and put a picture of a Sennett bathing 
beauty on the cover. Instantly the magazine’s circulation 
leaped along with everyone else’s, and the poor, but idealistic, 
country boy had nothing to do but answer telephone calls from 
automobile salesmen. 

When interviewed on his success, Mr. Quirk always smiles 
ethereally and says he owes it all to the Bible. 





Herbert Howe, greatest 
living exponent of new 
art of true fiction, tries 
it out on his confreres 





moe | AGNES 
ae % SMITH 


Minister’s wife who 

abandoned a life of 

sin to dct as office 
caretaker 











ISS AGNES SMITH was a popular church-goer of a 

small mid-Western town. Her marriage to the Presby- 
terian minister was one of the fashionable events of that season. 
Shortly after this she divorced him on the ground that she was 
already married to four other ministers. This caused quite a 
flutter in church circles. 

Unable to straighten out her denominational tangle, since by 
marriage she was a Presbyterian, Lutheran, Seventh Day Ad- 
ventist, Armenian M. E. and Free Thinker, she decided to start 
anew and became an Osteopathist. She changed her name and 
her brand of perfume, and thus disguised left town one night 
for Europe. 

With the large fortune amassed from her church work, she 
married a prince, a duke, a count and a swami in rapid succes- 
sion. Finding herself penniless, though the most titled woman 
in Europe, she started on a mad career, leaving a trail of broken 
hearts and blasted hopes in all the capitals of Europe. 

Next heard from she was in Mankaio, Minnesota. Then 
came the strange shooting of Mr. Bliss, the horse-doctor, with 
whom it was rumored she was carrying on a mad flirtation. 
Following this madcap prank, she went into fast seclusion. 
Upon her release, she came directly to New York and because 
of her splendid record instantly secured a position on the staff 
of PHOTOPLAY MAGAZINE as office caretaker. Miss Smith 
attributes her success to her early religious training. 


HARRIETTE 
UNDERHILL 


The story of how a 

country girl milked 

her way to wealth 
and fame 





ARRIETTE UNDERHILL is a farmer’s daughter. After 

winning the fast milking championship of her home state, 
Vermont, she decided to come to New York and try that. So 
successful has she been that she now owns eight apartment 
houses in the most exclusive colored section, and practically 
lives in the lobby of the Algonquin Hotel. 

While a mere girl in sunbonnet and pinafore Miss Underhill 
was deceived by a city fellow visiting her father’s farm. Since 
coming to New York, she has dedicated herself to a search for 
him. She thought she had found him four times, but after each 
marriage she discovered her mistake and had to divorce him. 

“Will my wrong never be righted?” cried Miss Underhill 
despairingly one day in the Algonquin hotel lobby. 

“Ves, it shall, my child,” came the kindly, rugged voice of 
James R. Quirk, fashionably seated among the palms. ‘You 
may write it for PHOTOPLAY.” 
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HERBERT 
HOWE 


How a lead pipe led 
to fame and riches 
for an enterprising 








Indian boy 





ERHAPS the greatest writer of the PHoToPLAY staff is he 

who writes under the name of Herbert Howe. Mr. Howe, 
whose real name is Romeo Galahad Mussolini Leadpipe Howe, 
Duc de Jambon et des Oeufs, is part Irish and part prohibition. 
He was born in a tepee on the Sioux reservation while his 
father was out scalping the troublesome neighbors who had 
been talking. 

In keeping with the Indian custom, Mr. Howe was named 
for the first object he picked up. Contrary to what might be 
supposed, he did not seize a pen first, but, instead, a lead pipe 
with which he bowled over his aged grandmother on her way 
to the bank to deposit. 

Following this mischievous prank on the part of the infant, 
the Howes moved away, and we next find the lad playing with 
the safe in the PHOToPLAY offices. It was in this position that 
the editor also found him. 

Impressed by his cleverness, the editor opened the safe and 
gave the boy a drink. 

From that moment on, Mr. Howe has been a loyal member 
of the PHoTopLay family, many a time replenishing the safe 
through his literary efforts. 

When the war came on and his country called, he was first 
to enlist in the tank corps. Though disillusioned when he 
found out what it was, he served bravely at his post and in a 
single day gouged the eyes out of three thousand potatoes, a 
service for which he was decorated. What patriot has sur- 
passed this record? 

A world traveler whose face is as well known to the gendarmes 
of Europe as to those of America, Mr. Howe has visited Europe 
five times—once as the guest of the U. S. Government, once for 
PHOTOPLAY, once with Rex Ingram, once with Ramon Novarro 
and once at his own expense, which he did not enjoy on account 
of food conditions. 

A direct descendant of Sitting Bull, Mr. Howe has more than 
upheld the tradition of his ancestor by consistently out-sitting 
him (to say nothing of out-bulling him). 

It is his fervent ambition to retire to the French Riviera, 
buy a villa and amount to absolutely nothing. Such ambi- 
tions have been realized by others. 

(In private life Mr. Howe is Natacha Rambova’s husband.) 






























IVAN and ADELA ST. JOHNS 


How the first moving picture man 
was saved from death by a three- 
year-old tot in a covered wagon 


VAN ST. JOHNS started his career with a troupe of midgets 

under the direction of the beloved Tom Thumb. One day, 
Ivan ate something. Almost immediately he shot to the 
height of six feet, two, thus blasting a promising career. 

At first, disheartened by his loss of petiteness, he threw him- 
self into the creek near the town where the show was playing. 
While standing up to his waist he was struck by an inspiration. 

He rushed out and had himself tattooed. This was the be- 
ginning of the motion picture. The first picture he featured 
was Sarah Bernhardt in “Queen Elizabeth.” By revolving 
rapidly on his heels, Mr. St. Johns gave the effect of moving 
pictures, and it was from this invention that a poor boy named 
Thomas Edison, stealing under the tent one night to see the 
show, got the idea for the motion picture camera which played 
its important part in the World War and other shooting affairs. 

Upon the death of Bernhardt, Mr. St. Johns was no longer an 
attraction, and so went west in a covered wagon. One night, 
while bound hand and foot to a tree on the Lonesome Pine 
Trail with Indians circling around him with fiendish whoops 
(they not liking the ‘‘Queen Elizabeth” feature), he heard the 
sound of galloping hoofs and a little child of three, named 
Adela Rogers, came speeding over the trail in her covered 
wagon. Upon hearing her whoops, the Indians fled, for the 
precocious kiddie was known to have scalped the entire Wampas 
tribe in a single day. 

Adela released Ivan, and the two turned their faces toward 
the western sun. Shortly afterward, their romance culminated 
in a marriage in Mexico, Adela being unable to wed in Cali- 
fornia because her last divorce decree had not become final. 

Ivan St. Johns ascribes his rise simply to food, while Adela 
Rogers St. Johns smilingly attributes hers to murder. 





A® you entered in the great Cut Puzzle Picture 
Contest? If not, it’s time you were. There are still 
two more issues following this in which new puzzle pic- 
tures will appear, and it is still several weeks to Septem- 
ber 20th, when the Contest will be formally closed, but 
there’s nothing like getting an early start. If you haven’t 
your June copy of PHoTopLay you’d better order it from 
us direct, for there’s hardly a chance that a newsdealer 
will have one left by now. 

There’s a strange fascination in cutting apart these 
heads and reassembling them in their proper places. 
And you'll find greater fun still in following up the hints 
you will find at the bottom of the Rotogravure pages 60 





Win Your Share of that $5,000 


and 61. Don’t hold back in this Contest because you 
think you haven’t a chance, for there is just as good a 
possibility of your taking one of the prizes as there will be 
for any one of the fifty who are going to receive checks. 

This is going to be a grand national steeplechase and 
every movie fan wants to be init. There’s amusement 
and fun in this recreation of solving these puzzles—and 
of course, you would like the money, too. Turn to page 
63 and read the rules and suggestions as to how to go 
about winning your share of the $5,000 cash prizes. Then 
start right in and you will surprise yourself and your 
family by showing how much you know about the 
screen. 

















“‘ Delays like this 
will happen” 





A Most Annoying Delay 


H, hello, dear. Now, promise you won’t be cross, 
But I just simply can’t go out with vou 
To Harry’s party. Ne, Frank says I can’t. 
He says we have to work. What can I do? 


Well, dear, you know his schedules. He’s so strict. 
We'll have to shoot tonight, because today 

We simply haven’t done a thing since noon. 
Just think of it! A whole five hours’ delay! 


You see, one of the men who fix the sun-arcs 
Fell off the scaffold with one, on his head, 

And there’s been all this stalling, getting another— 
An arc, I mean. The man? Oh, yes. He’s dead. 


We have another now, and so we’re starting . . . 
What’s that? What, Saturday? Oh yes, that’s grand! 
Delays like this will happen, won’t they, dear! 
You’re an old peach! I knew you’d understand! .. . 


Marmaduke DeLancey 


OUR years ago he was leading man of the Majestic Stock 
Company, in a small upstate New York town—let’s call it 
Utica. 

Now he’s rounding out the third twelve-month of a five-year 
contract with Kayo Films, ‘‘the best actor of character-bits 
around any of the lots,’ it has been said. Two hundred a week, 
rain or shine, work or loaf. Security, steady pay, a good deal of 
leisure, a pleasant little bungalow, an established position, a 
placid wife, an amusing small son and an interesting wee 
daughter. Last month he made a tidy profit from a real-estate 
deal, and he’s going to trade in the Chevrolet on a Buick coach. 

He receives letters every now and then from members of “the 
old gang,” who are still precariously 
treading the boards in stocks. ‘You 
lucky dog!—”’ 

That is the 
these letters. 

He’s happy. 
vet 

Let us intrude upon him on a Friday 
evening, quite late. The house is quiet 
everyone else has gone to bed. He 
sits puffing a pipe in his roomy sun- 
parlor. Around him lie scattered the 
sheets of ‘‘ Variety,” “‘ Billboard” and 
sundry other theatrical publications. 
We are allowed to look into his mind, 
and examine the memories which are 
whirling there: 

Last week the ghost walked right on 
time. That’s fine. Business sure has 
picked up since they gave me decent pas. 
I guess I wasn’t a swell “Jimmy Valen- 
tine,”’-eh? Mavbe that fresh little Helen 
Driggs thought she was kidding me when 





burden of almost all 


He’s contented. And 











“Thirty-six holes of golf—Rather nice, 
the movies!” 








Verse and 


of the 
Studios 


Prose 


By Join V. A. Weaver 


she said I could show I]. B. Warner a few things about how to 
play ‘Jimmy’ —there’s many a true word spoken in jest. There's 
no gelling away from it—I was there like a million dollars. 

Who is it that brings the dough into the box-office, anyway? It’s 
me, that’s who. Baker knows it, too. He had to admit it this after- 
noon when he saw me take nine bows after the third act. Did any 
player he’s had in this company ever have the following I have? 
Nine bows! Well, I’m some “ Prince Karl,” if I do say it myself. 
That’s the sort of play I can eat up, that “‘Old Heidelberg”! Two 
wows in a row—‘‘Jimmy,” and then this! 

And then this Driggs kid has the nerve to holler that I’m getting 
all the gravy. She wants to do ‘‘ Peg o’ My Heart” and “‘ The Bird 
of Paradise,” does she? And not much of a part for me in either 
of em? Is she crazy? Does she think my following will stand for 
that? Just wait till they see me do “The Boomerang” next week! 

Oh, this is the life, I tell vou! What if we do have to take salary- 
cuts every once in a while? What if it is starvation wages, even 
when we get it? What if it does run me wild, playing one part this 
week, rehearsing next week’s, and studying week after next’s, as we 
go along? Sure, it’s hard, but it gives you a chance to show what 
you've got—to show them, and to show yoursel/! 

Bill writes me I’m a fool to stick at stock in a jay town. Says I 
ought to try breaking in on Broadway, or take a shot at the movies. 
Three times the money, he says. Huh! He makes me sick! What? 
Begin all over? Play walk-ins for a couple of years— Yeh! 

What could I get out of anything that would beat the standing I 
have right here? Who were the crowds around during the tea on the 
stage after the matinee today? Did you see the girls standing across 
the street from the stage-door when I came out last Saturday? Two 
dozen, easy. And the way they said “‘ There he is!” and followed 
along after me. Not that I'd get mixed up with any of them, or 
even show I saw them—but it makes your heart sort of jump, at 
that. And the letters—thirty-eight already this week, and here it is 
only Wednesday. That reminds me, I’ll have to order fifty more 
photos. It doesn’t do to disappoint the kids. I suppose they’re 
pretty proud when they show them around. Whew, it costs money, 
this popularity. Butit’s worth it, it’s worth it! 

And the applause! That’s the best! When it crashes like a 

rain-storm on the roof, and it grows and 

|’ roars, and you sce all those faces down 

there smiling at you, or the handkerchiefs 

blossoming out, and the hands beat wilder 

and wilder, and you bend and bend again, 

and the curtain rises and falls, rises and 

falls, and something warm rises up from 

your chest to your throat, so you begin to 
choke— 

Broadway? The pictures? Don'imake 
me laugh— 

Then, let us say, the telephone rings. 
Marmaduke starts. The telephone 
chimes again. Slowly, in a daze, he 
walks to it, and lifts up the receiver. 

‘“What? Oh, you’re going on loca- 
tion tomorrow? You won’t need me till 
Monday? Thanks very much.” 

He turns off the light. Two days all 
to himself. ‘‘ Thirty-six holes of golf to- 
morrow, and I'll take the family up to 
San Berdoo Sunday. Well, well. Rather 
nice, the movies—”’ 
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Above, the dignified Miss Dana, At right, Viola 

and her sister, Shirley Mason, when they were 

little troupers playing with Joseph Jefferson in 
“Rip Van Winkle” 


IOLA DANA fixed me with a stern, 
green eye. Although Viola is two feet or 
three feet shorter than I am, I quailed. 
“T am through,” said Viola, “with 
comedy.” 

“Aw, Vi,” I said. 

“Yes I am,” hissed Viola, after the fashion of 
Mrs. Siddons playing Lady Macbeth, with me, as 
near as I could judge, in the réle of the damned 
spot. 

‘“‘T’m going to be a serious actress.” 

“Viola,” said I, at the risk of life and limb, 
“you will never be a serious actress. You may 





Its No 
aughin 
Matter 


From now on 
acting is going to be 
a serious business 


for Viola Dana 


By Ivan St. Johns 





“TI mean it,” she said. ‘‘No- 
body that hasn’t been through 
it, can realize what it’s like. 
Five years—year after year, 
day after day, without a day’s 
vacation in between, I played 
that cute, bright, smart, funny 
little girl. And I tell you right 
now that if I starve, if I have 
to scrub floors, if I have to ride 
a bicycle, I’ll never play her 
again.” 

I looked at Viola in the 
silence that followed and was 
utterly amazed to find tears 
under her lashes, and a pucker 
to her mouth—you know, like 
a kid who has bumped his head 
and made up his mind not to 
cry. It disconcerted me more 
than a bit. More than that, 
she glared at me suddenly and 
burst out, “‘If you laugh at me, 
I'll kill you.” 

“Good gracious, woman,” 
said I, “‘I’m not laughing.” 

And, believe me, I wasn’t. I 
am too fond of Viola. Every- 
body is, you know. There was 








act serious parts, but if you ever stop being amus- 
ing, and witty, and entertaining, nothing will. 
ever be quite the same.” 

“Listen,” said Viola, ‘did you ever try to be funny?”’ 

“Once,” I admitted, “‘but no one seemed to think that I—”’ 

“‘T want to tell you,” said Viola, paying no attention to me, 
for which who can blame her, “that I played in so many 
comedies that I was on the verge of going insane. Technically, 
I mean. We’re all more or less peculiar. I played the same 
part in the same comedy, under different names and slightly 
different circumstances, until my brain reeled. 

“‘T used to think that if I had to be cute, and kittenish, and 
funny once more—if I had to be the cunning, frothy little in- 
genue comedienne once more, I would find me a nice quiet corner 
and a cake of rat poison and call it a day.” 

She looked at me pathetically. 
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nothing at all laughable in see- 
ing Vi, who is the best sport I 
know, really upset about this thing. 

“Why is it,” said Viola, ‘‘ that people think little women have 
no emotions? Do you think that because a woman is six feet 
high and weighs a hundred and ninety pounds she can suffer any 
more than I can? Do you think because a woman is big and 
husky and strong, she can feel or love any more deeply? Just 
because I’m only four feet eleven, am I supposed to be incapable 
of all the deeper thoughts and feelings of life? Am I? 

“‘More than that, I’m only about an inch shorter than Gloria 
Swanson. And that’s why I’m not going to do any more comic 
roles. I’m going to be a real actress and play real parts, or— 
or bust.” 


I got a picture of Viola’s small, [ CONTINUED ON PAGE 1109 | 


W. F. Seely 


IOLA DANA wants to forget that she was ever a girl comic. On the opposite page, 
you can read her own calm analysis of her career, as told to Ivan St. Johns. 
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The hair has j ust married—a film magnate’s bride! 

The eyes, too, were recently wed; 

The mouth plays in westerns—the best behaved giri 

In all Hollywood, so tis said! 

The hair's a young mother, the eyes have been cast 

With a man who, at polo, is great; 

And the lips—they are smiling—made good when in stock 
And have done well, in pictures, of late. 


Just one is not blue eyes, and she is unwed, 
And two have blond hair, and two brown; 
And one’s from Chicago, and one from the west, 


And one from an.old 


Three of them are married, their husbands know fame, 
And not one has entered the great starring game! 











The hair is unbobbed, and a soft wavy brown, 

The eyes, deeply blue, once caused mirth— 

The mouth —— in comedies, many of them, 
| 


E‘er directors discovered their worth. 

The hair was in vaudeville, the eyes (also blue!) 
Were seen in some musical shows— 

The mouth is the wife of a millionaire star, 

And is sweet as a dainty pink rose. 


Contest Conditions 
on page 63 - 















































The hair (and his brother) are hated and loved, The hair is a juvenile, six feet in height, 


The eyes played a robber of old, 


The eyes did a gay monarch role; 


And well, so he is, on the whole! 


The mouth first saw light in the greens of towns, The chin, with its dimple, means ‘‘devil within,” 


But was reared in a state famed for gold. 


The hair knew the stage for a number of years, The hair is a rider of world-wide renown, 


The eyes have played villainous parts— 
The mouth is adept at lassooing wild colts, 
And at capturing feminine hearts. 


$500022 in Prizes 


The eyes had a brother we miss; 
The mouth (on the screen) left his family and home, 
Because of a siren’s warm kiss. 


Two of them have children—and one's had two wives— 
And one is a bachelor, still 

And one plays the lover, andone plays the boy, 

And one plays the grim parts that chill! 

Three of them have dark hair—and one, hair of gray, 
And one took his horse to a land far away. 








OU'VE guessed it. It’s the most famous waltz of all—The Merry Widow. And 
as interpreted by John Gilbert and Mae Murray, it threatens to become more popular 
than the Tango of “The Four Horsemen.” 









$5,000 in Fifty Cash Prizes! 


RULES OF CONTEST: 


1. Fifty cash prizes will be paid by Photoplay Magazine, as follows: 


Twenty prizes of $50 each..... 
Twenty-five prizes of $25 each 


2. In four issues (the June, July, August and 
September numbers) Photoplay Magazine is publishing 
cut puzzle pictures of the well-known motion picture 
actors and actresses. Eight complete cut puzzle pic- 
tures appear in each issue. Each cut puzzle picture will 
consist of the lower face and shoulders of one player, 
the nose and eyes of another, and the upper face of a 
third. When cut apart and properly assembled, eight 
complete portraits may be produced. $5,000.00 in 
prizes, as specified in rule No. 1, will be paid to the per- 
sons sending in the nearest correctly named and most 
neatly arranged set of thirty-two portraits. 


3. Do not submit any solutions or answers until afte.’ 
the fourth set of cut puzzle pictures has appeared in the 
September issue. Assembled puzzle pictures must be 
submitted in sets of thirty-two only. Identifying 
names, should be written or typewritten below each 
assembled portrait. At the conclusion of the contest 
all pictures should be sent to CUT PICTURE PUZZLE 
EDITORS, Photoplay Magazine, 221 West 57th Street, 
New York City. Be sure that your full name and com- 
plete address is attached. 


4. Contestants can obtain help in solving the cut 
puzzle pictures by carefully studying the poems appear- 
ing below the pictures in each issue. Each eight-line 
verse refers to the two sets of cut’puzzle pictures appear- 
ing directly above it. The six-line verse applies generally 
to the four sets on that page. Bear in mind that it costs 
absolutely nothing to enter this contest. Indeed, the 
contest is purely an amusement. You do not need to be 
a subscriber or reader of Photoplay Magazine to com- 


$1,500.00 
1,000.00 
500.00 
250.00 
125.00 
1,000.00 
625.00 


pete. You do not have to buy a single issue. You may 
copy or trace the pictures from the originals in Photo- 
play Magazine and assemble the pictures from the 
copies. Copies of Photoplay Magazine may be exam- 
ined at the New York and Chicago offices of the 
publication, or at public libraries, free of charge. 


5. Aside from accuracy in assembling and identifying 
cut puzzle pictures, neatness in contestants’ methods of 
submitting solutions will be considered in awarding 
prizes. The thirty-two cut puzzle pictures or their 
drawn duplicates, must be cut apart, assembled and 
pasted or pinned together, with the name of the player 
written or typewritten below. 


6. The judges will be a committee of members of 
Photoplay Magazine’s staff. Their decision will be final. 
No relatives or members of the household of any one 
connected with this publication can submit solutions. 
Otherwise, the contest is open to everyone everywhere. 


7. In the case of ties for any of the first five prizes, the 
full award will be given to each tying contestant. 


8. The contest will close at midnight on September 
20th. Allsolutions received from the time the fourth set 
of pictures appears to the moment of midnight on 
September 20th will be considered by the judges. No 
responsibility in the matter of mail delays or losses will 
rest with Photoplay Magazine. Send your answers as 
soon as possible after the last set of cut puzzle pictures 
appears in the September issue, which will appear on 
the newsstands on or about August 15th. 


Cut Puzzle Pictures Are on Second and Third Pages Preceding This Announcement 


SUGGESTIONS 


Contestants should read and study the poems appearing 
in connection with the cut puzzle pictures. These are the 
indicators by which the contest puzzle pictures may be identi- 
fied and prizes won. 


Contestants will note that identifying numbers appear at 
the margin of the cut puzzle pictures. These numbers may 


be copied upon the cut portraits, with pencil or pen, so that, 
in pasting or pinning the completed portrait, it will be possible 
to show the way the cut pieces originally appeared. 





As no solutions may be entered before the fourth set of puzzle 
pictures appears, it is suggested that contestants merely pin 
their solutions together until the conclusion. This will permit 
the shifting and changing about of pictures as the contest 
progresses—and will give time for lengthy consideration and 
study. 


There is no distortion of portraits. Each cut puzzle pic- 
ture is a portrait of a well-known motion picture actor or 
actress. 
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That Terrible 


By Frederic Arnold Kummer 


Part I1J—Chapter VIII 


HE morning on which Sylvia Thorne ar- 
rived in New York was as cold and dismal 
as her own thoughts—a pitiable state of 
mind for one so suddenly and eagerly in 
love. As she peered through the porthole of her 
stateroom at the racing, slate-grey waves, it 
seemed as though some grim and inexorable 
power was hurrying her on to destruction. 

The voyage up from New Orleans had been 
such a happy one, with Steve Hollins at her side 
to make it so. Now, swept so suddenly from the 
blue and gold enchantment of the Gulf Stream 
into the blinding sleet of a mid-winter northern 
day, Sylvia’s mental attitude underwent a tran- 
sition quite on a par with the physical one. All the 
keen joy of life had gone, along with the tropic 
sun; she found herself facing a dilemma which 
frightened her. 

What should she say to Steve, now that he had asked her to 
marry him? The question of the night before dinned itself 
continually into her ears. Should she tell him of the disgrace, 
undeserved yet no less terrible on that account, which had so 
suddenly overwhelmed her? Perhaps he would believe her— 
perhaps his love would prove sufficiently rugged in quality to 
endure so bitter a strain—but she could not be sure. Yet the 
thought of accepting him without confessing, she was unwilling 
even to entertain. The dreadful fear, the practical certainty, 
that he would find out the truth within a short time, in any 
event, rendered such a course useless—worse than useless— 
even had she been willing to consider it. She might hurt Steve 
Hollins, hurt him desperately, but she was far too honest at 
heart to try to deceive him. Both love and her pride dictated 
against the first course—she cared for Steve too deeply to 
permit him to sacrifice himself, break with his family and 
friends, on her account. As for the second, there was no pos- 
sible argument. Sylvia would marry no man under false pre- 
tenses, least of all a man she sincerely loved. As she made 
herself ready for the ordeal of the day her mind was still fluid— 
she felt herself drifting, unable to arrive at any decision. 

It did not surprise her to find Steve waiting for her at the 
smoking room door. They had been in the habit of mecting 
each morning on the promenade deck for a brisk walk, a breath 
of salt air, before breakfast. Mr. Hollins was muffled in a great 
shaggy ulster and seemed supremely indifferent to the gloom of 
the day. The happiness which shone in his face as he came 
toward her told Sylvia that the night had presented no 
problems to him; he was a man joyously in love; he met both 
her and the driving sleet with a gay smile. 

“The top of the morning to you, Adorable,” he called to her. 
“Have a good night?” 
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Illustrated by 
Ray Van Buren 
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She was palpably embarrassed, but her welcome was 

genuine for all that, and Sylvia, who remembered 

the girl only as a rather meek and mouse-like 
school acquaintance, warmed to her instantly 


‘Not so very good,” Sylvia told him. “It—it was pretty 
rough.”’ Rough it had been, but it was not the waves that kept 
her awake. 

“Well, that will all be over in a little while. We’re close to 
Sandy Hook, the captain tells me, and ought to dock by noon. 
I sha’n’t be sorry to see the old town again. We’ll have lunch 
at a little Italian place I know—provided it’s still there. You 
never can tell when you get back to New York these days, 
whether your favorite club or restaurant hasn’t turned into a 
skyscraper over night. As for your friends—well—I find it 
isn’t safe to say much to mine about their wives. Too many 
things may have happened, while you’ve been away. Look 
here, Beautiful, this sleet isn’t all it’s cracked up to ke. What 
do you say to a little breakfast?” 


YLVIA agreed breakfast was an excellent idea. Mot that she 

was hungry; the mental distress under which she was labor- 
ing had quite destroyed her appetite. But she was afraid to be 
with Steve for very long, alone. She had feared, on meeting 
him, that his first question would be the one she had left 
unanswered the night before—would she marry him? At table, 
conversation of so intimate a nature was impossible. She 
dragged out the meal as long as she could, despising herself for 
her indecision, yet utterly unable to overcome it. The 
presence, the physical nearness, of this man she loved left her 
even more at sea than she had been before. How could she hurt 
him by telling him what she must—how lie to him, by refusing 
to marry him, when all the while her throbbing heart told her it 
was her one, her only, desire? 

Even when they were once more on deck, however, Steve did 
not repeat his question of the previous night—press her for an 
answer. He seemed so sure of her feelings toward him, so 
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certain that her love was, like his, the greatest thing of their 
lives, that he did not refer to their marriage at all. His com- 
plete faith in her made Sylvia’s position an even more difficult 
one. She knew very well that their good-night kiss had been to 
both of them a promise, almost a sacrament. No wonder he 
felt sure of her; if love were the only thing needed, he had ample 
reason to feel sure. Something told Sylvia that the question of 
their marriage would not come up again until she brought it 
up herself. Steve was just—waiting—quite confident of what 
her answer would be. The situation was dreadful to her; 
Sylvia tried to hide her agitation beneath a flow of chatter. 

“I wish we were beginning our trip all over again,’’ she told 
him. ‘I like traveling with you, Steve. Some day I hope to 
go to Europe. Isn’t that the Statue of Liberty?” She pointed 
through the fog. 

“Nothing else but. We'll be at the dock in no time, now. 
Everything packed, I suppose?” He looked down at Sylvia 
with a tender, possessive smile. ‘‘ Luckily we don’t have to 
bother with the customs people.” 

“T think I have a few more things to put in my bag,” she told 
him. ‘Perhaps I’d better run down and do it now.”’ It was 
only an excuse to get away from him; her belongings had been 
packed hours ago. To be alone—to think—to decide—that 
was the main thing, now. 

“Hurry up,” Steve called after her. ‘We'll land in half an 
hour. See you at the gangplank.” 

For a moment the thought of running away from him crossed 
her mind, but she realized at once the futility of it. If she could 
only be certain that her story would be believed, how gladly she 
would tell it. Then there rose in her mind a picture of the 
woman on the train, the one who had referred to her in shocked 
tones as ‘‘that terrible Thorne girl.”’ It might just as well have 





been Steve’s mother—his sisters. Even of 
his love she dared not ask too much. 

The details of going ashore, of finding a 
taxicab, of driving through the slushy, 
muddy streets, all passed through Sylvia’s 
mind like the scenes of some strange and 
unnatural dream. When Steve suggested 
that before having lunch she had better leave 
her baggage at the hotel, she started guiltily. 
Was it necessary for her to go to a hotel? 
Her original intention had been to leave for 
Millersburg at once, on an afternoon train, 
but it was clear that Steve had no such 
thought in mind as that. 

“You'll be staying in town for a few days 
anyway,” he said, with an air of proprietor- 
ship, as though the matter had already been 
discussed, settled. “I want you to meet 
mother, my sisters, of course. Where do you 
intend to stop?” 

Sylvia didn’t know, and said so. Her 
acquaintance with New York hotels was ex- 
tremely limited. 

“T’ve got to leave my stuff at the Long 
Island station,’ Steve went on. ‘‘There’s 
an excellent hotel across the street. Why 
not try that and save time?” 

Sylvia nodded. One hotel was as good as 
another, in her present frame of mind. 

“Allright. Anywhere. I'll be here such a 
short time anyway, it really doesn’t matter.” 

“Don’t make it too short, sweetheart,” 
Steve whispered, giving her hand a great 
squeeze. “I don’t see how I’m ever going to 
let you go, now that I’ve got you. You'll 
want to meet the family, of course, and 
they’ll insist on having you down for a visit, 
so you might as well figure on a week, any- 
way. How about it?” 

Sylvia gripped her gloved hands tightly 
and said nothing. After all, what was there 
for her to say? Steve Hollins, in spite of his 
whimsical, carefree attitude toward life, was, 
she discovered, rather inclined to be master- 
ful, at times. It was a quality in him that 
she adored, of course, even though it threat- 
ened, in the present instance, to sweep her 
into an utterly impossible position. Mrs. 
Hollins might insist on having her down for 
a visit, but Sylvia had no intention of going. The thought ter- 
rified her, with its possibility of recognition at any moment. 

When she finally entered the lobby of the hotel, went to the 
desk to register, Steve was still at her side. Her thoughts went 
back to the day of her arrival in New Orleans. She had in- 
scribed herself, on that occasion, as Mary McKenna, of New 
York. Her first impulse had been to write “ Hollywood” after 
her name, as she had always done, since making that place her 
home. Then, fear of recognition mastering her, she had written 
simply her place of destination, New York, huge, impenetrable 
meaningless, if one wished to remain unnoticed. Should she do 
the same now? If she did, Steve would no doubt think it queer 
that she had not set down the name of her home town—a name 
which up to now she had carefully kept from him. 


“OTEVE,” she said, turning quickly to him, “‘are you sure they 
brought my hat box in? I didn’t see it.” 

He left her at once to confer with the porters who had taken 
charge of the luggage, and Sylvia hastily wrote ‘“ Mary 
McKenna, New York,” on the register and requested the clerk 
to have her baggage sent upstairs. 

‘“‘T’m not going to my room now,” she told him sweetly, and 
turned as Steve rejoined her. 

‘“‘Everything’s here,” he said. 

“All right. You can take my things right up,” she told the 
porter. ‘‘Come along, Steve. Take me to that little restaurant 
of yours. I’m hungry.” She was, but not for food—not even 
for the rare Italian dishes Steve had so eloquently described. 
What she wanted most in this hour of distress was to have 
Steve’s arms about her—feel the mad sweetness of his kisses. 
She hoped he would kiss her, in thé cab, but he did not attempt 
it. Well—there were a great many people in the streets. 
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swiftly about the room. 










With a queer, unbelieving groan he 
No other evidence of its recent occupancy 
met his eyes 









snatched up the book, glanced 












It was not until their meal together was nearly over that Steve 
referred, even indirectly, to the subject which lay uppermost in 
both their hearts. 

“After lunch,” he said gaily, ‘I’m going to take you back to 
your hotel and leave you. Just for a few hours. I’ve got to 
report to mother or she’d have a fit. But I'll be back by six 
o’clock, or six-thirty at the latest, and we'll have dinner—see a 
show. You don’t mind, do you, if I go ahead and arrange 
things for you, just as if we were already married? We’re going 
to be, you know. Unless, of course, you won’t have me. But 
if you have any such silly notion in your head, young woman, 
you'd better speak up right now, or forever after hold your 
peace. I’m in no mood to be trifled with.”” He spoke with an 
air of gay raillery but it seemed to Sylvia, in her supersensitive 
state of mind, that beneath his lightness lay a more serious note, 
as though he felt she had not been quite frank with him, and 
wanted her to be. 

‘“‘T haven’t promised to marry you, Steve,” she said gravely. 
““You know that, don’t you?” 

“Ves, more’s the pity. When are you going to?” 

““Promise?”’ 
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‘‘No—marry me? Look here, sweet child—I’m a man of 
action. Idon’t believein putting things off. Tell you what we'll 
do. Tonight I'll stay in town, at my club—see. Tomorrow 
morning we’ll dash madly down to the marriage license bureau 
and sign the papers. By noon we'll be a happy wedded pair. 
Then we’ll drive home and walk in on the family for their 
blessing. That’s a whole lot better than fooling around with 
an engagement, a trousseau, a big wedding. You can buy all 
the clothes you need, afterwards. And besides, I was planning a 
trip to Egypt next month, and I can’t go unless you go with me. 
Think of the fun we’d have—seeing the pyramids and every- 
thing together. You said you liked traveling with me. Why 
wait, sweetheart? I’ve a hunch it would bring us bad luck.” 

Sylvia gazed at his eager, flushed face and felt herself a 
traitor to love. Why wait, indeed, when every impulse, every 
heartbeat, told her but one thing—that she wanted to be in his 
arms? If only she cou/d marry him tomorrow! It was just the 
sort of a wedding she would most have liked. And a honey- 
moon in Egypt! The mystery, the romance, of the desert! 
Who would care, then, what some evil-minded old women three 
thousand miles away might say? All she had to do was to say 








That Which Has Gone Before 


Gane career of Sylvia Thorne, a gifted young actress, is checked by 
scandal at the moment when fame seems certain. The author has 
selected Sylvia to play the leading réle in “The Miracle of Notre 
Dame,” the most important picture which International will make 
during the year. Before work on it begins she is innocently involved in 
scandal. Jean Martin, another young actress with whom Sylvia shares 
a bungalow, has been going about with a married man, Sidney Harmon. 
Sylvia warns Jean, who refuses to listen. Late one night Harmon comes 
to their bungalow drunk, forces his way in while Sylvia, in her night- 
dress, is preparing medicine for Jean, who is ill. Harmon says he will 
10t leave until Sylvia kisses him. Frantic for fear of scandal she lets 
him kiss her and the embrace is seen by Harmon’s wife, who with some 
friends has followed him ‘to the bungalow. Jean, seeing a possible 
chance to win for herself the leading réle in “The Miracle,’’ refuses to 
clear her friend’s name. The next day Mrs. Harmon files her divorce 
suit, naming Sylvia corespondent. International officials inform 
Sylvia they cannot allow her to play the réle, and friends advise her to 
go home until the storm blows over. On her way to Pennsylvania, 
where Howard Bennett, who wishes to marry Sylvia, also lives, she 
meets Steve Hollins. He is traveling by the same boat from New 
Orleans to New York. He is a likable chap, a wanderer in odd corners 
of the world, who knows nothing of Hollywood and its doings. Ashamed 
of the scandal, Sylvia has given him an assumed name. Their friend- 
ship ripens into love and Hollins asks her to marry him the night before 
they reach New York. Sylvia admits her love for him but feels she can- 
not tell him the truth, fearing he will cease to love her when he knows 
what has happened. All night she lies awake trying to decide what to 
do, but morning finds her problem still unsolved. 


yes—to reach out her hand and take the happiness fate had 
offered her. There was no consciousness of guilt in her mind 
to hold her back—her past, in spite of anything the world might 
say, was crystal clear. It was a magnificent temptation and 
had Steve Hollins pressed his advantage, followed it up, she 
might possibly have succumbed. Instead, he glanced at his 
watch, told the waiter to bring him a check. 

“T’ve got to rush, dear,” he said, “‘if I want to make my 
train. Not that I’m in any hurry to leave you—I don’t need to 
tell you that—but I want to see the family, park my luggage, 
and be back in town with you by six o’clock. Think over what 
I’ve said, about tomorrow. I’m sure it’s the best way. Sort of 
a short cut to happiness, as it were.”’ He smiled at her joy- 
ously, in a way that made Sylvia’s blood dance to a madly sweet 
pagan tune. ‘“‘And you might take a nap, while I’m gone. 
Pretty likely to be up late, you know. Supper after the theater, 
and a dance or two. You’ll need 
the rest. Come along, now. Let’s 
shove off.” 

They parted at the hotel en- 
trance and Sylvia got her key, 
started for her room. The cover 
of a magazine on 
the news stand at- 
tracted her atten- 
tion; a brilliant red 
and blue cover, in 
the center of which 
was the picture of 
a woman. For a 


“ Mary, haven’t 
I told you over 
and over, ever 
since you were 
a youngster, that 
most people are 
always ready to 
believethe 
worst?” 













“ But — Dad 
—why should 
they — people 
who know 
me?” 
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moment Sylvia stood perfectly still, glancing about the lobby 
with a queer, hunted look. Then she picked up the magazine. 
The picture on the cover was a portrait of herself. 

Reaching her room she sank into a chair and sat for some 
moments staring at the big illustration. The magazine was a 
rather cheap weekly, devoted to affairs of the screen. The 
caption under the picture gave only her name, but inside she 
found a long article, telling of her swift fall from stardom. 

Sylvia read the article through with burning cheeks. Written, 
so its author claimed, in the interests, the defense, of the good 
women of the screen, it flayed Sylvia unmercifully for her lack 
of morals, of intelligence, in not keeping her skirts out of the 
mire. ‘‘For a girl of nineteen, on the verge of a magnificent 
screen success, to carry on a cheap and vulgar affair with 
another woman’s husband, is worse than immoral,” the article 
read. ‘It is downright stupid. Decent people, both in the 
screen world and out of it, will breathe a sigh of relief at the 
knowledge that Miss Syfvia Thorne’s career on the silver sheet 
is permanently ended. We trust she will return to the obscurity 
from which she came, there to meditate on the sad truth that 
those who dance must pay the piper.” 

Sylvia tossed the magazine on the bed witha groan. Even to 
think of marrying Steve Hollins, in the face of such condemna- 
tion, without defense against its calumny, its slander, was pre- 
posterous. How could she go down to his home, ask the bless- 
ing of his family, when within twenty-four hours, for all she 
knew, she might be recognized, shown the door, as a woman 
unfit to associate with people of decency and refinement? 
Steve would no doubt insist on going with her, sharing her 
shame, but the mere thought of such a thing made her shiver. 
It would mean suicide for him, for both of them. 

With sudden decision she began a search of the telephone 
directory and finally located Steve’s number, his address. Then 
she called for a porter. To Sylvia’s mind but one course now 
lay open, and she had decided at all costs to follow it. She 
would send Steve a telegram, telling him that she was leaving 
New York at once. After that, she would take the next train 
for Millersburg—and oblivion. 

As she paid her bill, arranged for her baggage to be taken to 
the station, a momentary weakness came over her. A man 
crossed the lobby who reminded [ CONTINUED ON PAGE 134] 
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e Got What 
He Wanted 


Monta Bell has directed 
only four pictures—but they're 
fighting for his services 


By Forrest Winship 





Monta worked with Chaplin, argued with him, and 
listened to him, during the months and months that 
it took to evolve that masterpiece of picture produc- 
tion. They talked story, Monta stood in the rain 
under an umbrella and watched Charlie direct, when 
the great comedian insisted on working in spite of a 
“slight drizzle.’’ He sat in on the cutting and titling. 

And, believe me, if ever one man idolized another 
man’s genius, Monta Bell idolizes that of Charlie 
Chaplin. Heisrabidonthesubject. If you ever want 
to get yourself into a real battle, just, by way of a 
joke, drop a criticism of Charlie Chaplin where Monta 
can hear you. You will have six-feet-two of fighting 
man to contend with immediately. 

“A Woman of Paris” being finished, Monta decided 








Monta Bell’s first real picture work was the scenario of “A Woman 
of Paris’’—then he was ready to direct 


HEY call Monta Bell the best salesman in Hollywood. 

Monta is that young director who, though he has 
made only four or five pictures, is accorded already a 
place with the immortals—the first ten. 

And he is likewise the chap who does things that they say 
you can’t do. His whole amazing career—and there hasn’t 
been anything like it in all the time pictures have existed—con- 
sists of having sold himself when apparently it just couldn’t be 
done. 

In the first place, he sold himself to Charlie Chaplin, who is 
a hard-boiled audience for a salesman if ever there was one. 

It happened like this—Chaplin met Monta in New York 
when he returned from his famous trip abroad. He hired 
Monta to write for him his book, “My Trip Abroad.”’ While 
they were doing it, they got into an argument about how to 
make motion pictures. 

Now Monta, up to that time, had never seen a motion pic- 
ture made. He had been a newspaper man, a syndicate writer, 
an editor, and had fooled around a bit in the theater, directing 
plays and writing sketches. But as for pictures,—he had 
nothing to offer but theories. 

However, the argument got so hot and heavy that Charlie 
invited the tall and dark and smiling young newspaper man 
to ride out to Chicago with him. Arriving in Chicago, both 
were still talking, so Monta came on to Salt Lake. There he 
alighted, feeling sure that he had convinced Chaplin of a few 
of his ideas. 

Apparently he had, for when he got back to Chicago on his 
return trip, he was greeted by a message from Charlie. It said, 
‘““Come to Hollywood and work for me. I want to see if you 
can do the things you talk about.” 

Two weeks later Monta went to work as scenario editor for 
Chaplin. 

He worked with him on a couple of comedies, and then began 
the long siege of ‘A Woman of Paris,” the serious drama Chap- 
lin made, starring Edna Purviance. 
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that he was now ready to direct. 
The enormity of that may not dawn upon you, un- 
less you know Hollywood. But directors are years 
and years in the making. It is exactly as though a 
young man who had once watched an automobile race 
dropped into a big factory and remarked," Well, ’m ready to take 
charge of this plant now.”’ Or as though a youth, who had done 
nothing but sign checks, declared himself ready to be a bank 
president. 

His friends all felt a little sorry about Monta, he being such 
a darn nice young fellow and all that. But, of course, the idea 
of his directing pictures when he had been in Hollywood only 
about a year, and had never even been an assistant director, 
or a scenario writer, or an actor, or anything like that, was too 
absurd. 

But Monta went right out and sold himself to Harry Rapf, 
an independent producer with vision and a real desire to give 
youth and new blood a chance. Rapf decided to gamble on 
Monta Bell. He let him direct ‘‘ Broadway After Dark,” and 
the novice made a corking and unusual feature, which proved 
to be one of the big hits of the year. 


HEN Rapf went to the Metro-Goldwyn-Mayer combina- 
tion as one of the chief executives, his contract with Monta 
Bell was one of his biggest assets. 

He had gambled and won. 

Monta rang the bell again with “Lady of the Night,” and 
““The Snob,” and he is now making his biggest and most elab- 
orate production, “‘ The Pretty Ladies.” 

I’d hate to tell you his salary—which jumped amazingly 
during a controversy over his services between Jesse L. Lasky 
and Louis B. Mayer. Imagine it—he has made four pictures 
and they fight over who’s going to pay him the most money. 

But the answer is that Monta had something to sell. He 
has an entirely new directorial touch, fresh, vivid, unbound 
by picture tradition. 

He has tremendous feeling and understanding, which he isn’t 
afraid tolet run wild. He is utterly independent in his thinking, 
and he works hard. 

So, besides being a great salesman, it helps if you can deliver 
the goods. 
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The original Parisian design of this lovely Litu1aAN Gisu frock cost a 

king’s ransom—perhaps one should say the week’s salary of a screen 

star. We first saw it in an exclusive Fifth Avenue shop at something 

over three hundred dollars, met it again just off the avenue for consider- 

ably less and were so impressed with its simplicity and charm that we 

obtained the exact duplicate of this copy LILLIAN GIsH owns, for you, 
at $49.75 


This newest summer frock of the wistful Lillian’s is of heavy white crepe 

de chine with red embroiaered dots. It may be had also in white with 

blue or black dots, black with white dots and tan with brown dots. It is 

one of those remarkable dresses whose lines become either the girl of 14 or 
the woman of 40—in sizes from misses’ 14 to 34 and 36 to 44 
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Dress Like a Star 


on an 
Extras Income 


































The first in a Series of Stars’ Frocks selected for you 
through the Photoplay Shopping Service 
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creen Suggestions 
for Summer 


By Grace Corson 





MapDELINE Hur- 
LocK’s beach coat of 
rubber and rubberized 
printed broadcloth took 
California beaches 
by storm — $12.75 — 
with cap and bag 
which can be used for 
pillow 


The film strip starts with beach or garden 

hat of fine leghorn bound with velvet and 

trimmed with velvet loops in any desired 
shade—8$6.50 


A saucy bathing cap flaunts its own rub- 
ber earrings. All bathing colors such as 
blue, green, red, etc.—$1.59 


This cretonne sunshade will guard its 

fair owners’ complexions just as zealously 

as its very expensive imported sister from 

which it was copied. The new stubby 

shape with carved hard wood handle. 

Variety of patterns and colors. Modestly 
priced at $2.50 















































Fast color and deco- 
rative is Madeline’s 
knitted bathing suit. 
Guaranteed to hold its 
shape—$8.95. Sizes 
run 34-44 in green 
and white, red and 
white and orange and 
white 


One could almost week-end with 
this vanity. Comb, powder, rouge, 
cigarettes and change all have their 
place in it. Priced at $7.50 


Beach bag of rubberized satin in 
beautiful patterns with variegated 
colorings. Rubber lined. $2.29 


Photoplay will 





Ax* of these articles may be purchased through PHotopLtay. Be 
explicit in ordering, give exact measurements and when possible 
the second choice as to color. Returns are permissible within three 
days after receipt if goods are in perfect condition—exceptions are 
millinery, neckwear, bathing articles and evening gowns. Articles 
must be returned to our New York address. Make check or money order 
payable to Photoplay Shopping Service, 221 West 57th Street, New 








York, N. Y. 


Epna Murpny’s cool 
sports costume of 
washable jersey, in 
the popular two piece 
style. Blue, tan, 
orchid, gray, brown, 
honeydew, black and 
white. 34-42. $15.90 


At the top of the film strip is one 
of the new three cornered scarfs, 
hand batiked in beautiful designs. 
Blue, black and white; orange, 
black and white; green, black and 
white; and black and white. $4.50 


Motor or sports hat of belting 
ribbon. All sports shades. $5.00. 
With matching scarf $7.95 


Shop for You 





All hand sewn and 
hand made morning 
dress of voile in green, 


peach, rose, yellow, 

orange or blue, with 

white. 18-46.  Re- 

markable value at 
$5.50 


Smart cigarette case of white pearloid 

trimmed with green or red, or with red 

and black. When closed it can be carried 

in your pocket or bag, and open it 

stands conveniently on the bridge or tea 
table. $2.95 


Sandal style bathing shoes of black, blue, 

green or red rubber with pure crepe pebble 

proof soles are priced at $1.59. 3-7. Stun- 

ning sports shoes of fine white buckskin 

with black or brown crocodile saddle, pure 

crepe rubber soles and visible fast color 
eyelets are $10.50. 3-8 


Hat bag with new zipper closing. 16, 18 


or 20 inch sizes. $5.50 
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ADAPT THE DINING EKOOM OF 





Some splendid tips 
from the picture, 


“The Confessions of a 
Queen” 


By 
Marguerite Henry 





AVE you wished for some good 
fairy with a magic wand to 
transform your dining room 
into the brilliance of a castle 

banquet hall? All of us, now and then, 

have had that desire after seeing some 
splendid setting that we particularly ad- 
mire in a motion picture. 



















And though it is not possible for us to 
duplicate these magnificent settings in 
our homes, yet we can always find a 
means of adapting ideas from the screen 
that will harmonize with our tastes and 
not too greatly strain our purses. 

Inasmuch as hospitality is the keynote of domestic life, and 
the best material pledge that we can offer a guest as to his 
welcome is a chair at the table, the dining room is first of all 
in every true hostess’s thought. 

“Is my color scheme cheerful, restful and harmonious?” she 
asks. ‘‘ Will it whet the appetite of my guests and induce the 
easy flow of conversation?” 

Consequently, the first thing that the thoughtful mistress of 
a home does is to take stock of her dining room settings. Where 
a guest is entertained in 
the evening, discrepancies 


somber setting from ‘The Confessions of a Queen. 





Note how the dazzling candelabra on the table illuminate this otherwise rather 


” 


This was one of the most 
impressive scenes of the picture 


delicate tracery of formal motif or with a finely carved old owl. 
The ones in the drawing may be had in any shade and will add 
to the interesting color note of your room. The tall graceful 
candles are thirty-five cents, and the smaller ones are fifteen 
cents apiece. The candelabra are such an exquisite example 
of master workmanship that they really demand the dignity of 
the tall tapers. 

Every woman who knows the value of wrought iron will 
marvel at the price of a five light candelabra for $7.20 each. 

Any girl who entertains 
will want one of the novel 
console sets appropriate 





and defects may be hidden 
or glossed over by the 
subtle aid of lighting. 

Let us consider, then, 
the matter of illumina- 
tion. Luckily, one need 
not go to much trouble or 
take much time in bring- 
ing about this vital change. 

There is really nothing 
so effective in adding 
charm as candles. They 
have a seductive power of 


for buffet, cabinet or 
server. A glass fruit bowl, 
held in a wrought iron 
stand, and a pair of three 
light candelabra com- 
prise the set which sells 
for $12.00. 

The three graduated 
tapers at either end of the 
buffet form a pleasing bal- 
ance and when they are 
lighted, the twisted stem 








casting high lights and 
eerie shadows. They shed 
a soft, warm radiance over 
the room and give it depth 
and artistic atmosphere. 


|e the photograph 
shown on this page—a 
scene from ‘‘ The Confes- 
sions of a Queen”? — the 
candelabra pictured on the 
table are fashioned of 
heavy wrought iron. But 
though they appear in the 
resplendent dwelling of a 
queen in a picture drama, 
very similar ones may 








and heart-shaped spangles 
on the arm of the candc- 
labra glitter like a bed of 
diamonds in the mid-day 
sun. 

The five light cande- 
labrum pictured on the 
server has five spangles 
fastened on each arm, like 
earrings. The price is 
$5.90. 


HAY you seen the 
new rugs?—the 
Parisienne calls them 
luminiere (meaning light). 
With almost every home 








be bought for your home. 
They may be purchased in 
stvles with the central 
part of the iron worked in 
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$12; lower left candelabrum, $7 
tall tapers may be bought for 35c each; small, 15c each 


Heavy wrought iron candelabra, finely carved. Set, at top, 


nv 


suffering from the monot- 
ony of neutral rugs in sand 
or taupe, these gay sprites 
of color are a veritable 


'.20; lower right, $5.90. The 
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THE SCREEN TO 





YOUR HOME USE 







































W ‘bona the screen for 
ideas for your home. 

You will be surprised, 
if you train yourself to ob- 
serve carefully, just how 
many good suggestions you 
will be able to find, which 
will be adaptable to your 
needs and tastes. If you like 
any of the articles shown in 
these illustrations, we shall 
be glad to purchase them for 
you and send them to you 





direct. Cost of shipping, in 
addition to the price named, 
is, of course, extra. Write to: 
Interior Decorating Dept., 
Photoplay Magazine, 750 N. 











Spanish carved dining room suite of dark walnut. Silver and blue tapestry cover 
the chairs. Table, 8145; master chair, $60; side chair, $46; server, $90; China 
cabinet, $125; buffet, $185 


godsend. They are approximately eighteen inches square and 
are designed to be placed in front of the china cabinet, server or 
buffet, as a bit of decoration. 

Even on the tile floors of sun rooms, these little mats are an 
indispensable attraction. For that bare space between door- 
ways where the hall and living room rug don’t quite meet,— 
this rug conceit was expressly made. The French woman is 
placing one of the gay butterflies before her fire-place, or sofa, 
or in vacant spaces which need decorative touches. In her 
boudoir, whether she is using small rugs or carpeting, she places 
a flower rug before the dresser, and next to each twin bed. 

You have no idea of the luxury of sinking your bare feet in 
its soft depth. No woodland grass was ever more comforting to 
tired feet! The rugs are imported from Czecho-Slovakia, the 
land of artisans. Each tuft is tied by hand, and stands 
about an inch high. The gorgeous butterfly is perfect in detail, 
even to the long knobbed antennae, beady black eyes, and 
characteristic tapering body. 

The flower rugs may be had in rose or violet design, and they 
are rich in their tones of blush shading into rose, orchid merging 
into violet and deeper purple, pale yellows, deeper browns, and 
almost every hue of the rainbow brought into delightful har- 
mony to create a perfect ensemble. 












hand tufted. 











The latest Parisienne nov- 
elty is the luminiere rug, | 


terfly pattern and the floral 
design here shown may be 
purchased for $16.75 each 


Michigan Avenue, Chicago, 
Illinois. 











So here we have two simple adjuncts to perfecting the dining 
room—first, candelabra; second, duminiere rugs. And if you 
aspire to the beautiful furniture shown in the scene from “‘ The 
Confessions of a Queen,”’ similar furnishings may, too, be 
obtained and not at a prohibitive price, either. The dining 
room suite shown on page 73 is of carved dark walnut—a 
Spanish inspiration. It is no mere fad of style, but one that 
will always be with us. It is of a very substantial type that 
you would be proud to leave to your heirs. 


E want to impress upon you again the fact that this 

department in PHoTopPLay has been especially created for 
you. We want you to feel that you are more than welcome to 
consult us at any time with reference to your home decoration 
problems. We have the facilities for knowing just what are the 
latest modes and just what can be done to improve or change 
the furnishings and decorations you already have. At the same 
time we feel that you can better crystallize your own ideas on 
this subject by keeping a careful eye on the settings in the 
better pictures. Some of the producing companies are really 
showing the finest discrimination in their scenes of home in- 
teriors. You can safely follow their leads. Get your ideas from 
these and then consult us. 


Both the but- 
























Your Laughter Helped to Build This House 


Ernest Torrence, de- 
spite his inimitable 
screen characterizations, 
is one of the greatest 
home-lovers in the 
world. Every time you 
laughed at him on the 
film you added to his 
success until, recently, 
he was able to construct 
this beautiful English 
manor house in Holly- 
wood 
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Yes, Ernest likes 
music. He 
doesn’t boast, but 
if he did he could 
tell you that at 
one time he was a 
concert pianist 























‘*Welcome,’* cries 
Ernest with a smile 
at the doorway above. 
At the right are Mr. 
and Mrs. Torrence 
and their son, Ian, 
standing in front of 


their home 






































PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


What Princesse M 
believes about th 


“No woman’s skIN need fade if she faith- 

fully uses Pond’s Wonderful Two Creams. 
They protect and keep the complexion per- 
petually young and beautiful.” 





LTHOUGH this extraordinarily lovely young woman 
—cousin to the King of Spain, Princesse of the Span- 
ish branch of the old, illustrious, royal House of Bourbon 
—has, in Spain, the position and protection accorded to 
members of a royal house, being a democrat, she has 
chosen to come and live ja more liberal America. 
Naturally this young princesse regards her jasmine- 
white skin as important. She knows its delicate bloom 
must be watched over, tended. In seeking the best of all 
ways to care for it she found the Two Creams which— 
with their gentle cleansing, their soft protection and finish 
—meet the fundamental needs of the skin. 


Pond’s are.these two Creams and lovely women every- 
where are using them for their delicate skins, today. 


How the Princesse Marie does it 


First, a daily cleansing with Ponad’s Cold Cream. Once a 
day, at least, oftener if you have been out in the sooty air, 
or the wind and sun, smooth it liberally over your face 
and neck. Its pure oils will bring to the surface the dust 
and powder which have clogged the pores. With a soft 
cloth take it all off. Repeat the process, finishing with a 
crisp little rub with ice or a dash of cold water. Your 
mirror speaks volumes now, of cleanness, of glowing health. 


Next, @ lovely finish with Pond’s Vanishing Cream. 
Smooth on a light film. This delicate greaseless cream 
takes away the hateful shine, gives your skin a clear, lus- 
trous tone, makes it just satin. And how it holds your 
powder, which goes on next! It’s a protection, too, against 
the weather, guarding your sensitive skin from winds, sun 
and city dust. So, always before powdering, and especially 
just before going out, remember to smooth on a feathery 
film of this light cream. 


Try, for yourself, this method which the world’s love- 
Jiest, most aristocratic women are following. Use Pond’s 
Two Creams, and you will agree with the Princesse Marie 
de Bourbon—“they keep the complexion perpetually 
young and beautiful.” The Pond’s Extract Company. 
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EVERY SKIN NEEDS THESE TWO CREAMS 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 


e care of the skin 





Charlotte Fairchild 


THE PrINcESSE MARIE DE BOURBON 


Instead of the dark beauty one associates with Spanish 
women she has beauty of a type rare in Spain—Titian 
red hair, green-blue eyes, and a patrician white skin 
with the delicacy of the jasmine flower. 

An aristocrat by birth, she belongs, furthermore, to 
that larger aristocracy of beautiful women who know 
that true distinction of appearance depends upon taking 
the utmost pains with the details of the toilet, among 
which the care of the skin should always have first place. 
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ARIE de BouRBON 


a 








tubes of these two creams and an attractive little folder telling 
how to use them. 





The Pond’s Extract Company, Dept. G 
147 Hudson Street, New York City 
Please send me your free tubes of Pond’s Cold and Vanishing Creams. 
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Solution of cross word puzzle number 3 


Solution of cross word puzzle number 4 





Winners of $500 Cross Word Puzzle Contest in May Photoplay 


UDGING from the great volume of solutions submitted, the 
Jecader of PHoTOPLAY evidently had a good time in working 

out the cross word puzzles which appeared in the May issue. 
Mrs. George S. Demuth, of Medina, Ohio, won the first prize. 
The second prize went to Mr. Thomas W. Fernon, of Phila- 
delphia, and the third was secured by Mr. Thomas Orlando, 
Bronx, New York. 

This was the winning sentence: ‘“ We aim to see at once any 


Prizes were awarded totwenty-five others, five receiving 
ten dollars each, and twenty, five dollars each. 

Solutions were received from all over the continent, Canada 
as well as every state in the Union being well represented. 

A lot of careful work was done, as was evidenced by the pains- 
taking manner in which the majority of the contestants sub- 
mitted their solutions. 

Below is printed the complete list of prize winners, together 


plot Barthelmess will try.” 


First Prize, $200 


Mrs. GEorGE S. DEMUTH 
686 West Liberty Street 
Medina, Ohio 


Second Prize, $100 


Mr. THomas W. FERNON 
3447 North 18th Street 
Philadelphia, Penna. 


Third Prize, $50 


Mr. THOMAS ORLANDO 
1917 Walton Avenue 
Bronx, New York 


Five $10 Prizes 


Miss M. R. Fay 
5853 Marlboro Street 
Pittsburgh, Penna. 


Miss SYLVIA RABINOWITZ 
1120 East 47th Street 
Chicago, Illinois 


Mrs. J. T. McGEorcE 
506 East 2nd Street 
Florence, Colorado 


Mr. THEODORE ROKAHR 
St. Regis Falls, New York 


Mr. CHURCHILL STEVENSON 


5 West 8th Street, Route 1 
Miami, Florida 
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with the sum each was awarded: 


Twenty $5 Prizes 


Mrs. Etta L. Foster 
305 McKee Avenue 
Steubenville, Ohio 

Mr. R. E. GOSNELL 
3828 Walnut 

Kansas City, Missouri 
Mr. M. P. WEEKS 

526 Apgar Street 
Oakland, California 
Miss MABEL MACDONALD 
312 Belmar Street 
Hayward, California 
Mr. N. W. OWENS 
Rowayton, Connecticut 


Miss Mitprep A. LENNERTZ 
tor East 7th Street 
Dunkirk, New York 

Mr. R. G. MILan 

St. Francis Hotel 

Alhambra, California 

Miss HELEN BuRSON 

1054 Ingraham 

Los Angeles, California 

Miss BETH ROSSITER 

421 14th Street West 

Owen Sound, Ontario, Canada 


Miss Haze L. JOHNSON 
132 North Broadway 
Los Angeles, California 


Twenty $5 Prizes—Continued 


Miss AGNES L. MILLER 
Trucksville, Penna. 


Miss Mary HARPER 
17 East 4oth Street 
Savannah, Georgia 


Mrs. ArTHUR H. FRENCH 
Richwood, West Virginia 


Miss G. HIty 
2624 Lombard Street 
San Francisco, California 


Mr. W. H. Rometscu, Jr. 
5722 Chew Street 
Germantown, Penna. 


Mr. ALFrRepD H. Appis 
26 Burr Street 
Gloversville, New York 


Mrs. W. E. STEYNEN 
312 Quincy Avenue 
Long Beach, California 


Miss FLora M. Eames 
372 Pine Street 
Fall River, Mass. 


Mr. Lorin HAGER 
120 Campbell Street 
Dayton, Ohio 


Miss ELEANOR Nasu 
5210 Wagner Avenue 
St. Louis, Missouri 
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““OuR EIGHT-YEAR-OLD GIRL would lose four or five weeks of school work, 
besides being incapacitated while she was in school from attacks of stomach 
trouble. I decided to give Fleischmann’s Yeast a trial. I began with half a 
cake mixed with peanut butter on bread, and then as I found that the yeast 
was going to succeed, I served it in many different ways. My child has never 
had another attack of stomach trouble since I gave her yeast.” 


PHOTOPLAY MAGAZINE—ADVERTISING SECTION 
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Mrs. G. A. Vie.Le, Costa Mesa, Cal 


What Everybody Knows 


The danger of clogged intestines + the tragedy of lowered vitality 
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“‘ AFTER I GAVE BIRTH to my child, I felt very much ‘run down.” Had constant 
trouble with my stomach, and what troubled me most—I suffered from terrible 
sties. Finally an eye specialist prescribed Fleischmann’s Yeast. After two 
months there wasn’t a trace left of the sties. My complexion improved won- 
derfully. I no longer have an aversion for food. And I manage to keep and 
look young with the help of Fleischmann’s Yeast.” 


Mrs. SaraH STEINHARDT, New York City 


The evils of digestive troubles and disfiguring skin eruptions 











“TInvaLiDED from Royal Navy with chronic 


constipation. Went to India. . . . Advised 
to try Canada. Was just able to get into 
army, but after two and a half years in 
trenches was as sick as ever. Returned to 
Canada totally unfit and pensioned. In 1919 
I gave Fleischmann’s Yeast a fair trial, thank 
God. Six months afterward I passed for life 
insurance and my pension stopped. I am 
now absolutely fit and never need a laxative; 
and this is after over 20 years of suffering.” 
HEerBerT J. Parrott, Calgary, Alta. 


OT a “cure-all,” not a medicine in 
any sense—Fleischmann’s Yeast is 
simply a remarkable fresh food. 

The millions of tiny active yeast plants 
in every cake invigorate the whole sys- 
tem. They aid digestion—clear the skin— 
banish the poisons of constipation. Where 
cathartics give only temporary relief, 
yeast strengthens the intestinal muscles 
and makes them healthy and active. And 
day by day it releases new stores of energy. 

Eat two or three cakes regularly every 
day before meals: on crackers — in fruit 
juices or milk—or just plain. For constipa- 
tion especially, dissolve one cake in hot water 
(not scalding) night and morning. Buy sev- 
eral cakes at a time—they will keep fresh 
in a cool dry place for two or three days. 
All grocers have Fleischmann’s Yeast. 
Start eating it today! 

And let us send you a free copy of our 
latest booklet on Yeast for Health. Health 
Research Dept. 7, The Fleischmann 
Company, 701 Washington St., NewYork, 
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THERE are many delicious ways of eating yeast 
—dissolved in water, fruit juices or milk, spread 


on crackers, or eaten plain. 


When you write to advertisers please mention PHOTOPLAY- MAGAZINE, 









“T am n the real estate business; built up a 
hustling organization; kept the force always 
keyed up, watchful of every opportunity. The 
high pressure did its work; the reaction set in, 
and I found myself slowing up. I needed 
something to restore the old vitality—the old 
punch. At last I hit upon Fleischmann’s 
Yeast. The result was marvelous: the mid- 
afternoon fag disappeared; I was again keen 
and alert. My color took on a clear and health- 
ful glow. And I was again the leader of my or- 
ganization—thanks to Fleischmann’s Yeast.” 
James F. Brown, Allentown, Pa. 
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The Photoplay Medal of Honor 


For the best picture released in 1924 





Winners of Photoplay Medal 


1920 
“FIUMORESQUE™ 


IQ21 
“TOL ABLE DAVID” 


1922 
“Rosin Hoop” 


1923 
“THE COVERED WAGON” 
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What was the best motion picture of 1924? 


HE ballot boxes of the fifth annual voting contest to 
decide which picture of 1924 is most worthy of the 
PHOTOPLAY MAGAZINE Gold Medal are now open to the 
two million readers of PHOTOPLAY. 

The decision of conferring this reward, which is looked upon 
as a supreme distinction in the motion picture world, rests 
entirely with the readers of PHOTOPLAY. 

This is your opportunity to encourage better pictures by 
giving proper recognition to the producer who, by his vision and 
his faith in the public, has tried to give you the best in story, 
direction, acting, settings, continuity and photography. The 
vote that you cast in this contest is your way of expressing your 
appreciation and approval of the picture-makers who are con- 
stantly striving to bring the screen to a high and worthy artistic 
level. 

PHOTOPLAY MAGAZINE awarded the first Gold Medal of 
Honor in 1920. Each year the contest has assumed an increas- 
ing importance and the announcement of the result of your 
votes is an event of importance in the film world, as it most 
accurately reflects the best in public taste. 

In its four past contests, PHoropLAY MAGAZINE had every 
reason to be proud of the decision of its readers. 

For 1920, the Medal of Honor was awarded to William 
Randolph Hearst for his great story of mother love, ‘‘ Humor- 
esque,” produced by Cosmopolitan. The Medal of Honor for 
1921 went to Inspiration Pictures for ‘‘Tol’able David,” a 
finely told story of American boyhood, starring Richard 
Barthelmess. 








221 W. 57th Street, New York City 


In my opinion the picture named below is the 
best motion picture production released in 1924. 








Name 
Address 
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Abraham Lincoln 


Barbara Frietchie 
Beau Brummel 

Black Oxen 
Broadway After Dark 


Dante’s Inferno 

Dorothy Vernon of Haddon 
Hall 

The Enchanted Cottage 

The Fighting Coward 

Forbidden Paradise 


Douglas Fairbanks won the Medal of Honor in 1923 for his 
masterful and spectacular production of ‘‘ Robin Hood.”’ Last 
year the award went to Famous Players-Lasky for its great 
picture, “‘The Covered Wagon,” which was directed by James 
Cruze. 

What American picture presented during 1924 do you con- 
sider represents the most significant advancein picture-making? 
Register your vote by filling out the coupon on this page. 
Mail it to PHoTopLay’s editorial offices, No. 221 West 57th 
Street, New York City, and see that your coupon reaches 
this office not later than October 1, 1925. PHOTOPLAY will 
also be glad to receive short letters explaining the reasons for 
your choice. 

In order to give all the pictures an equal chance, the voting 
is delayed six months after the close of the year so that voters 
in all parts of the country will be able to see the films released 
late in the year. Remember, the ballot boxes close on October 
ist, 1925, so be sure that your coupon is registered before that 
time. In case of a tie, equal rewards will be made to each one 
of the winners. 

The PHotopLrAy Medal of Honor is solid gold, weighing 
12314 pennyweights, and is two and one-half inches in diameter. 
It is being made, as were the other medals, by Tiffany & Com- 
pany of New York. 

Below, to refresh your memory, is published a list of fifty 
pictures released during 1924. Of course, your selection need 
not be limited to this group. Show your appreciation of good 
pictures by voting early. 


Fifty Pictures Released in 1924 
Girl Shy Peter Pan 


Photoplay Medal of Honor Ballot America He Who Gets Slapped The Red Lily 
The Arab Hot Water The Sea Hawk 
Epitor PHOTOPLAY MAGAZINE Babbitt In Hollywood with Potash The Side Show of Life 


and Perlmutter The Signal Tower 


The Iron Horse The Snob 

Janice Meredith So Big 

The Lover of Camille Tarnish 
Captain Blood Manhandled Tess of the D Urbervilles 
The Chechahcos Manhattan The Thief of Bagdad 
Classmates The Man Who Came Those Who Dance 

NAME OF PICTURE Cytherea Back Thy Name Is Woman 


The Marriage Circle Three Women 

Merton of the Movies Wanderer of the Waste- 
Monsieur Beaucaire land 

The Navigator West of the Water Tower 
North of 36 Wild Oranges 

Not One to Spare Yolanda 





Beauty from Trees 


LEOPATRA found beauty in oils 
from trees—olive and palm oils. 
Soap to her was unknown. 
Twenty centuries of research have 
failed to find the equal of these beauty 
oils blended in soap. 


The very same oils 


—no other fats whatsoever are the in- 
gredients of Palmolive Soap. They and 
nothing else give Palmolive its natural 
green color. 

Nothing is hidden for there is noth- 
ing to hide. Men don’t paint nature to 
improve it. Remember—your complex- 
ion is at stake when you are tempted 
to try a substitute for:Palmolive, 


THE PALMOLIVE COMPANY (Del. Corp.) 
Chicago, Illinois : 


Palmolive Soap is untouched by human 
hands until you break the wrapper — it 
is never sold unwrapped 


2803 
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GOLD SEAL 
GUARANTEE 


SATISFACTION GUARANTEED 
OR YOUR MONEY BACK 


















This pretty blue 
pattern 1s No. 538. 





Congoleum Rugs make 
vacation a real holiday 


ESS housework to do! That’s what 

the vacation months should mean 

to a woman no matter where she is. 

And with Congoleum Go/d-Seal Rugs 

she has gone far in lessening her hot 
weather cleaning tasks. 

These charming waterproof, sanitary 
rugs are certainly the most practical 
summer floor-coverings for every part 
of the house—from porch to bedroom. 

Here there is no hot, dusty beating 
and sweeping of old-fashioned woven 
rugs! For the Congoleum Rugs have a 
smooth surface that dust, dirt and sand 
cannot work into or harm. A few easy 
strokes with a damp mop, and they’re 
spotless—as sanitary as new. 


GOLD-SEAL 


RT-RUGS 


— Look for the Gold Seal— 


They’re so artistic, too—good looking 
patterns for indoors as well as the porch. 
And so waterproof and durable. Blazing 
sun and dampness won't injure them. 


They lie flat without any fastening 
and never curl at the edges or corners. 


Congoleum Rugs not only save time 
and work but money, too. For they 
cost so little and wear so long that they 
are the most economical floor-covering 
you can buy. They are made, of course, 
in all the popular sizes. 


CoNnGoLEUM-NAaIRN INC. 
Philadelphia New York Boston Chicago San Francisco Dallas 
Kansas City Minneapolis Atlanta New Orleans 
Cleveland Paris Rio de Janeiro 
In Canada—Congoleum Canada Limited, Montreal 


Pittsburgh 
London 
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Jackie Coogan 


His Mother 
Were Babies 


Having arrived 
at the mature age 
of fourteen 
months Jackie 
assumed a more 
dignified and 
severe attitude on 
life, if the pic- 
ture in the circle 
is to be believed 








W hen 








and 















Even at seven months, Jackie's mission to spread 
joy to the world was evident in the picture 
shown above 


































At fourteen months his 
parentscame with him to 
Chicago, where he took 
to his four-wheeler with 
a joy and abandon that 
swept aside all pretense 
of dignity 
















At the extreme left is— 
not Jackie, but Mrs. 
Coogan when she was 
six years old and known 
as the famous “ Baby 
Lillian” of the Cali- 
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Over the Bumps 
With Raymon 


A plucky wife brings 


a “tank town actor” into his own 








By Frances Hatton 








Her husband’s high- 
est word of praise 
for Mrs. Hatton is, 
“Vou're a brick” 





Raymond as the dope 
fiendin“ Java Head” 


re 
ioe 


O one really knows what bumps are unless they 





y Ae 
# have been the wife of a tank town actor—and a 
& tank town actress also. 
; It all happened this way, and it seems ages ago, 





but it wasn’t. I wanted to be an actress and left my home 
in Des Moines, Iowa, one summer morning with a little 
carnival company. I was seventeen years old—and much 
younger than that in experience. My name was Frances 
Roberts then—though I changed it to Hatton within a 
year—but that will come later. 

A friend of my father owned the carnival company. I 
became engaged to him when the show closed in Portland, 
Oregon, in the fall. While making ready for the marriage I 
chanced into a booking office where an old friend was work- 





SPOON aren ee 
a EIT HM. 














Here he depicts Danny ing. While there I was introduced to a young actor by the 
Daynes, a more or less name of Raymond Hatton, who had the fastest line of 
comic opera role, in the en- chatter I have ever heard before meeting him or since. 
tertaining and nonsensical Right away he looked at the large diamond engagement 

“Fighting American” ring on my finger and it really seemed to give the man 





courage. ‘‘ You look good to me, little girl; I think Ill 
marry you right away.” 

“Why, you silly,” I said, ‘“‘can’t you see I’m engaged?” 
I looked quite dignified as I said the words. ‘‘That’s all 
right, that’s allright,” he said, ‘‘ You won’t be engaged long 
after you know me. I’m going to marry you, girlie. Just 
wait and see. My hunches never lose—you’re my hunch. 
Get ready.” 

I went away laughing—and thinking seriously. The 
audacity of that man. It was terrible! I thought and I 
thought and returned to the booking office the next day 
and inquired of my friend who the fresh young man was. 





As “Cokey Joe,” the queerly re- ‘*Name’s Hatton—can act like a fool. That’s all I know,” 
pellent and pitiful drug addict, in was the answer. 
“Big Brother” I'll tell it quickly and have it over with. I broke my en- 


gagement and was Mrs. Raymond Hatton within four weeks 
after meeting the fresh young man. [ CONTINUED ON PAGE 129 | 
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To invade Slumberland—wse your flashlight! 











VirciniA VALLI 
(featured in “Up the Ladder’) 
invading Slumberland 
with an EveREADY 














IN THE children’s bedroom, in 
the dark of night, use your flash- 
light! No blinding glare in its 
soft, reflected rays . . . noclick- 
ing electric switch to wake the 
sleeping one. Keepan Eveready 
upstairs for night duties and 
emergencies. Keep another near 
those dark cellar stairs. And 
another inthe automobile. Silent 








The type illustrated is No. 2604, the Eveready 2-cell Tubu- 
lar Flashlight with bull’s-eye lens. Jiandsome black art- 
metal finish. Safety-lock switch, proof aga:nst uccidental 
lighting. Octagonal, non-rolling lens-ring. $1.70, complete 
with battery and bulb, anywhere in the U.S. A. 

“ “ ~ 


Eveready Unit Cells fit and improve all makes of flashlights. 
They insure brighter light and longer battery life. Keep 
an extra set on hand. Eveready-Mazda bulbs, the bright 
eyes of the flashlights, likewise last longer. 








M| FoR eLasHuichts | pases er 
















sentinels of safety, with count- 
less uses in and around the house, 
the car, the garage. Improved 
models meet every need for 
light—indoors and out. There’s 
a type for every purpose and 
purse, and an Eveready dealer 


nearby. 
Manufactured and guaranteed by 
NATIONAL CARBON COMPANY, Inc. 


New York San Francisco 
Canadian National Carbon Co., Limited, Toronto, Ontario 


B EVEREADY 


FLASH LIGHTS 
& BATTERI ES 


they last | onger 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 

























W hat 
Shall 


c 


~ Do? 





A puzzling 
problem confronts 
Dorothy Devore 


















Here is a problem now baffling Dorothy 
Devore. Of course, every girl looks well with 
long, wavy hair. The old marcel is always 
becoming. It gives softness to the face and— 
well, men like it. However, the short boyish 
cut is now fashionable. It is piquant and it 
has a charm of its own. Dorothy poses with 
both styles of head-dress, just to give them a 
fair test. Now, she asks you, what shall she do? 
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FREE 10-Day ‘Tube—Send the Coupon 


Maybe your teeth are gloriously clear, simply clouded 
with a film coat. Make this remarkable test and find out. 





Gleaming, 


Glorious Teeth 


Gums like coral to contrast them 





Do you seriously seek the charm they bring? ‘Then please accept 


this remarkable dental test. 


See the marked difference ten 


CLAIRE WINDSOR 


Her dentist first told Claire Wind- 
sor of Pepsodent, and since then 
she has recommended it to many 


a. 5 d friends, “The Klieg lights in- 
days will make. It’s simply a stubborn film on your teeth stantly show up imperfections,” 
she says. ‘I play satfe—my teeth 


which ordinary ways fail to remove, and which this NEW 
way overcomes safe/y— scientifically. 
























|) a teeth, “off-color” teeth; 
gums that are softening, lack 
firmness—modern science has made 
important, new discoveries in over- 
coming them. 

Now, in as little as ten days, you 
can work a transformation in your 
mouth, can add immeasurably to 
your appearance and attractiveness. 


are always gloriously clear. 
Thousands of film fans have asked 
me how I do it!—The answer is 
Pepsodent!” 


It clings to teeth, gets into crev- 
ices and stays. It lays your gums 
open to bacterial aitack. Germs by 
the millions breed in it. And they, 
with tartar, are a chief cause of 
pyorrhea and decay. 

You can’t have pretty teeth, unless 
you combat it. Highest authorities 
all tell you this. 


This offers you a test without Brushing won't end it 
charge ... the most remarkable, ac- 
cording to dental authorities, of all Ordinary dentifrices and cleansing 
dental tests. In fairness to yourself, won't fight film successfully. Feel 
for it now with your tongue. Note 


send the coupon. 


FILM—your enemy, How it invites 
tooth and gum troubles 


Dental science now traces scores of 
tooth and gum troubles, directly or 
indirectly, to a germ-laden film that 
forms on your teeth. 


You can’t see it 





with your eyes, but 








run your tongue across 
your teeth and you 


how your present cleansing method 
is failing in its duty. 

Now new methods are being used. 
A dentifrice called Pepsodent—dif- 
ferent in formula, action and effect 
from any other known. 

Largely on dental advice the world 
has turned to it. Tooth and gum 
troubles hence are on the decline. 


It removes that film. And firms 
the gums 


MALCOLM will feel it...aslip- Jt accomplishes two important things 
McGREGOR pery, viscous coating. «at once: Removes that film, then 
Malcolm McGregor says That film absorbs firms the gums. No harsh grit, 


he will never go on @ 
set without first lighten- 
ing his teeth with Pep- 
sodent. Sometimes he 
brushes them as often 
as six or eight times a 
day. “That,” he_ says, 
“is the best way I know 
to keep a clean, attrac- 








discolorations from 
food, smoking, etc. 
And that is why your 
teeth look “off color” 
and dingy. 

















judged dangerous to enamel. 

A few days’ use will prove its 
power beyond all doubt. Why cling 
to old methods when world’s au- 
thorities urge a better way? 











tive smile; the camera | |B 8 =— Re om eee eee ee ee ee ee ee ee eee ee 
shows up harshly any 1 1 
discoloration or film.” F R E E Pp PAT. OFF. ; 
| epsaodent | 

i 2 2 REG. Vv. &. i 

i pr geri The New-Day Quality Dentifrice i 

10-Day ‘Tube Endorsed by World’s Dental Authorities ; 

| THE PEPSODENT COMPANY, 1 

PRISCILLA DEAN ; Dept. 798 1104S. Wabash Ave., Chicago, Ill., U.S. A. 

Millions know the bright smile of Send the coupon. | Sendto: 1 

Priscilla Dean. She says, “I used Clip it now before ! ! 

to think my teeth were as clear : INGE eaoacess pidge ieddaddecanddaedene terete ! 

as they could be. But a few days you forget Be a en a OO ORI AA TE Oe 1 

with Pepsodent showed me other- 1 

wise. After old methods the dif- 1 

ference is amazing.” For clear, 1 Address Comer rere ecereccscceecs sess cesesesesee heed henaenenae tines ead \ 

white, filmless teeth she tells her I Only one tube to a family 1S44 4 


friends ‘‘Use Pepsodent!’’ 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 








The Early Life of 
Lydia Lukewarm 





The celebrated cinema artiste, through 
the eyes of one of her oldest girl-chums 











By Delight Evans 


OU ask me to tell you about Lyd. 

Well, it’s been nearly fifteen years since she left town 
with the circus; and I remember that at the time I was 
so young that Mama and Papa didn’t like to talk about 

her in my presence. 

But I have hunted up a great-aunt of mine who used to go to 
school with her;,and she has told me all she knows. That is, 
almost all. 

Contrary to report, Lydia Lukewarm is her real name, which 
is unique as actresses usually change their names. At least 
Lukewarm was the name her father took, among other things. 

The Lukewarms were one of the first families in town. As 
you come in, Mrs. Lukewarm had four younger children and it 
kept her pretty busy looking after all of them. Lyd was always 
her favorite. She never was home much. Lyd was always try- 
ing to run away with a circus. She tried to run away with a 
circus from the time she was ten. No matter how many cir- 
cuses sent her home, she was not discouraged. It was what you 
might call her indomitable will that has made her what she is 
today. You may know what that is; I don’t. By the time 


Boxes of poisoned candy often found their way to her 
little home in Beverly Hills 


she finally joined up with a troupe, the only thing left for her 
to do was to pose in the living statues act. It was then that 


enn eae ee her family cast her off. Old Man Lukewarm had had other 
| plans for his oldest daughter; he wanted her to go to work. 

But Lydia stayed with the circus. Parental opposition 

| only strengthened her determination. She learned one 


pose. She was the top statue in a group called ‘‘The Com- 
ing of Spring.’”? Everybody said that she was the best 
statue they ever had. One night while she was posing a 
moving picture director was in the audience. In the next 
ring one of the elephants stampeded. Everyone began to 
run out of the tent except Lydia. She stayed right there. 

She certainly knew how to hold a pose. The director 
went up to her and said, ‘‘I don’t know your name—but I 
have been looking for such a girl as you for years and years. 
The movies needs you.”’ 

And so Lydia Lukewarm became a household word and 
her family took her on again. 

Success has not spoiled Lydia Lukewarm. She has 
played a variety of réles; her name has become a household 
word—but we said that before. She is still the same old 
oregon | Lydia. Each réle bears a resemblance to her first great 
Keeo our | | : success. Spring in ‘‘The Coming of Spring.” 
coat : Of course when a person is successful there are always 
y 4 those who seek to disparage her. Lydia Lukewarm has her 

enemies. What celebrity has not? Boxes of poisoned 
candy often find their way to her little home in Beverly 
| Hills. People write her threatening letters, to the effect 
| that if she doesn’t change her expression pretty soon they 
| will take desperate measures. But, like all the truly great, 
Lydia Lukewarm is simple. So she ignores nobly all these 

| unpleasant aspects of her fame and fortune. 

Has she forgotten the home folks? Not our Lyd! Why, 
| just the other day a truck stopped in front of her parents’ 
| home—they still live in the old homestead, not wishing to 
| leave the place where their famous child was born. A huge 
| crate was unloaded, and all the neighbors gathered round, 
| knowing it was a present from Lydia. And so it was. 
—~ 1 Nothing so vulgar as a grand piano; but—and it pleased 
her mother so much that she has never been the same since 
She tried to run away with a circus from the time —a thrice-life-size oil painting of Lydia in the self-same 

she was ten costume she wore as Spring. 
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“Thinest’’ 











The Venus of Today 


EN Modern Loveliness meets 
AncientArt—ModernLoveliness 
seems very lovely. 
The American Girl of Today is both 
beautiful and wise. She demonstrates 
her wisdom by choosing —TRE-JUR. 
1n all the world there are no compacts to 
match their worth. Each contains a quality 
of cosmetic to please the finest skin. Each is 
delightfully scented with JOLIMEMOIRE—as 
fragrant as a little breath of heaven. 


At your favorite toilet goods 
counter you'll find Tre-Jur —a 
compact for every need ~ avalue 
surprising. Ox by mail from 


Every compact‘case is an inspired inventions 
Judge, for instance, THE TRE-JUR TRIPLE. 
Powder, lipstick, and rouge—all arranged to 
serve you swiftly and well. The compact, com- 
plete with all its charm, is yours for $1.25. 


Then, there’s THE TRE-JUR THINEST— 
scarcely deeper than a dollar—and that’s pre- 
cisely what it costs. The lovely case just fits 
the palm. The mirror is generously large — 
the powder ample and of exquisite quality. 





THE HOUSE OF TRE-JUR, 19 West 18th St., New York 





NEW: Tre-Jur Loose Face 
Powder, exquisite quality, deli- 
cately scented, silken soft —ina 
\wondrously lovely box. 50c,$1. 
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Peter Howard, otherwise, “the Hermit,’”’ is beloved by all Hollywood. 


The roles he assumes in pictures 


usually mirror his true personality 


Hollywood’s Hermit 


By Frances Denton 


E is the friend and advisor of directors and great 
stars, of extra people and children. 
He is a mystic and healer and, during the filming 
of ‘‘The Four Horsemen,” he was ‘“‘court physician” 
to none other than the great Rex Ingram himself. The hard 
work and strain broke down Ingram’s nerves and health, and 
only the healer’s system of simple and natural living enabled 
him to complete that immortal epic. 

And more than all this he is a Hollywood institution—one 
of the real sights of the nation’s film capitol, which has more of 
the bizarre and more of the unusual to offer sightseers than any 
other city in the world. 

He is called ‘‘ Peter the Hermit” and Ingram says he is the 
greatest man in Hollywood, because all great men are simple 
and Peter is the simplest old chap in the world. 

His real name is Peter Howard and he is a little old man with 
a face as ruddy as Santa Claus. His flowing white beard and 
hair have been strangers to razor and scissors since the hermit 
took up the simple life over twelve years ago. His wardrobe 
consists of two pair of trousers and two shirts—and he would 
as soon be locked up in a cell as to don hat, shoes, underwear or 
coat. Winter or summer his garb is always the same—a shirt 
wide open at the neck and a pair of khaki trousers—nothing 


else. 
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The hermit’s favorite description of himself is the following 
original poem which fits him well. 
‘Peter is a long haired man, 
His face is red but it never tans; 
His clothes are scant and his pads are bare, 
And you'll find him in Hollywood most anywhere.” 

Peter is known and loved not only by the entire film colony 
but by all of the school children in Hollywood as well. For 
when he is not working in the pictures or seeking solitude and 
meditation in his little tent tucked away back in the Hollywood 
hills near Inspiration Point he can be found playing with the 
school children—showing them tricks on the trapeze and the 
horizontal bars or joining in their ball game. 

Although Hollywood’s very best and only hermit, he does 
not live alone, for he has four burros and a dog, ‘‘ Teddy,” who 
is his real pal. And he hasa great deal of company. 

It is nothing to drop in on Peter and find a great director, a 
star, a bank president or a child, thoroughly enjoying them- 
selves with him. 

The grown-ups visit Peter—some to look over a real hermit 
in his native lair, some to hear him talk on mysticism and health 
and others because they have grown really fond of the simple, 
kindly, lovable little old man with his strange and startling 
philosophies. [CONTINUED ON PAGE 120] 























Let the Pontiac 
Strain Seal—the as- 
surance of quality 
and the guarantee 
of Popuinences” 
and the first nation- 
ally known fur 
trademark — guide 
you in the selection 
of richly beautiful 


silver fox. 
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The dazzling 
beauty of Claire 
Windsor-- framed 
in Pontiac Strain 
silver fox—a spec- 
ially posed photo- 
graph by Seeley, 

Los Angeles. 


Beauty that Adds to Beauty / 





Just the right touch of distinctive charm for any costume or 
any occasion is added by glorious silver fox. It is equally 
suited for street wear or thrown across lovely shoulders above 
an evening gown. And wherever the wearer of fine silver fox 
may go, she is sure of the admiration of the discerning and 
the heart-felt envy of those not so fortunate. 

A copy of the illustrated booklet “The Fur Incomparable,” will be 


mailed to you on request. It gives valuable facts that will help you 
determine the fineness of pelts and tells the fascinating story of silver fox. 


DETROIT SILVER FOX FARMS 
The Pontiac Strain Organization 
General Motors Bldg., Detroit, U.S.A. 


Fifteen Ranches and Producing Units (18) 


ONTIAC 
Strain 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 
































Four leaders of Our Gang and their doubles. The dolls, made to 

look exactly like the children, come to life and play some scenes 

in a new Our Gang comedy. From left to right we have Farina, 
Jack Condon, Mickey Daniels and Joe Cobb 


It all happens in a dream, and in this scene Our Gang learns how 
the dolls feel when they play around the rocking-chair in the 
nursery. This big chair is three and a half times larger than an 
ordinary rocker 











TINY 
GANG 


Little Mary Kornman has 
gone to sleep and has just 
begun to dream that her 
dolls are alive. At her head, 
you can see the Jackie Con- 
don doll. Director Bob 
McGowan, with the mega- 
phone, is directing the scene 
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LISTERINE Throat Tablets are now available. Please do 

not make the mistake of expecting them to correct bad breath. 

Rely on the Liquid, Listerine. Containing all of the antiseptic 

essential oils of Listerine, however, they are very valuable 
as a relief for throat irritations — 25 cents. 











When you write to advertisers please mention PHOTOPLAY MAGAZINE, 


Often a 
Bridesmaid 
but never a 


Bride 


ER case was really a 

pathetic one. Most 

of the girls in her set were 
married or about to be. 

That morning she had 
received still another wed- 
ding announcement. 

And as her birthdays 
crept gradually toward 
that tragic thirty mark, 
marriage seemed farther 
from her life than ever. 

She was often a brides- 
maid, but never a bride. 

* * * 


You, yourself, rarely know 
when you have halitosis (un- 
pleasant breath). That's the 
insidious thing about it. And 
even your closest friends won’t 
tell you. 

Sometimes, of course, halito- 
sis comes from some deep- 
seated organic disorder that 
requires professional advice. 
But usually—and fortunately 
—halitosis is only a local con- 
dition that yields to the regular 
use of Listerine as a mouth 
wash and gargle. It is an in- 
teresting thing that this well- 
known antiseptic that has been 
in use for years for surgical 
dressings, possesses these un- 
usual properties as a breath 
deodorant. 

Test the remarkable deodor- 
izing effects of Listerine this 
way: Rub a little onion on your 
jingers. Then apply Listerine 
and note how quickly the onion 
oJor disappears. 

This safe and long-trusted an- 
tisep‘ic has dozens of different 
uses; note the little circular that 
comes with every bottle. Your 
druggist sells Listerine in the 
original brown package only— 

ever in bulk. There are four 
‘ 14 ounce, 7 ounce, 3 
ounce and 114 ounce. Buy 
the large size for economy.— 
Lambert Pharmacal Company, 
Saint Louis, U.S.A. 


use 
LISTERINE 
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Stars 
of the 


Photoplay 


DeLuxe Edition 






of Leading Moving Picture Stars 


Beautiful Art Portraits reproduced in Rotogravure 
from the latest and best photographs, on Primoplate 
paper. Handsome dark blue book binding with gold 
lettering. The portraits are alphabetically arranged, 

and below each is printed a clear and compre- 
hensive sketch of the career of each star presented. 
Altogether, the volume constitutes a combined art 


gallery and brief biography of all the leading players. 


Send for your copy of the 
“Stars of the Photoplay” Today 


Just fill out the coupon below, enclose your check or 
money order for only $1.75 and a copy will be mailed 
to you to any part of the United Statesor Canada. Will 
mail C. O. D. if desired. If it does not come up to your 
expectations or if you are not more than satisfied with 
it, return it and your money will be cheerfully refunded. 


. Only $1.75 


fe ae eaten niin “| Fill out the coupon 


THIS COUPON IS FOR YOUR CONVENIENCE i and mail it today 


Enclosed find $1.75, for which please send one copy of ‘‘ Stars of the Photoplay ”’ ‘to the | Address Dept. G. P. 


| 
| 
| name and address below: | P H O T O P # A Y 
| 
| 











PHOTOPLAY MAGAZINE | 
Dept. G. P., 750 N. Michigan Ave., Chicago, Ill. 
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Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 








Read This Before 
Asking Questions 


You do not have to be a 
reader of PHoTOPLAY to have 
questions answered in this De- 
partment. It is only necessary 
that you avoid questions that 
would call for unduly long an- 
swers, such as synopses of plays 
or casts. Do not inquire con- 
cerning religion, scenario writ- 
ing, or studio employment. 
Write on only one side of the 
paper. Sign your full name and 
address; only initials will be 
published if requested. 











H. M., Forr Wayne, Inp.—Why do you 
girls always ask me to rave about other men? 
Do you think I have no feelings? Well, here 
you are. Robert Frazer was born in Worces- 
ter, Mass., in 1895. He is six feet tall, weighs 
176 pounds, has dark brown hair and eyes to 
match. Married to Mildred Bright. Hoot 
Gibson has light hair and blue eyes. He is five 
feet, ten inches and weighs 160 pounds. Also 
married. 


MarGAreET K., NASHVILLE, TENN.—Mary 
Brian’s real name is Mary Brian and she was 
born in Corsicana, Texas, in 1908. Norma 
Talmadge has no children, so I can’t very well 
tell you their names, can I? Douglas Fair- 
banks, Jr., isn’t engaged. He’s too young to 
think much about girls. As for who designs 
Gloria Swanson’s gowns—there’s where you 
have an expert Answer Man stumped! 


AUSTRALIAN READER.—Thank you for your 
nice long letter. I am sure that you will get 
along in your career because you sound like an 
ambitious and conscientious worker. I am 
sure Richard Dix would appreciate your praise 
of him. Richard was born in St. Paul, Minn., 
on July 18, 1895. He is six feet tall and weighs 
184 pounds. He uses the name given him by 
his parents. My best luck to you! 


MuriAt A., Sturcis, Micu.—.Aren’t you 
girls suspicious? Yes, J. Warren Kerrigan is 
his real name. Born Louisville, Ky., on July 
25, 1889. Just now, I believe, he is on a per- 
sonal appearance tour with his picture, “‘Cap- 
tain Blood.” Maybe he will come to your part 
of the country. Here’s hoping, anyway. 


Kitty Marizr, NEw Lonpon, Conn.—I’ll 
take a long breath and give you full informa- 
tion about Ramon Novarro. Ramon was born 
on February 6, 1899, and since then has grown 
to the height of five feet, ten inches. He 
weighs one hundred and sixty pounds. Can’t 
you guess the color of his eyes and hair? Dark 
brown for both. Gertrude Olmstead was born 
on November 13, 1904, and Alice Terry is 
about twenty-eight years old. 


HELEN, PirTsBuRGH, PA. Smart girl, Helen. 
You start your letter with flattery. You can’t 
have my photograph but you can get one of 
Lloyd Hughes by writing to the United Stu- 
dios, Hollywood, Cal. That will probably 
make you just as happy. Lloyd is one of the 
few stars born in Arizona—in Bisbee, to be 
exact. His birth date is October 21, 1897. He 
entered pictures in 1917. And he’s married to 
Gloria Hope. Lew Cody was married, but 
isn’t right now. Pola Negri weighs 120 pounds. 


Y. H. B., Rocuester, N. Y.—Holbrook 
Blinn has acquired the polish you admire in a 
long and varied experience on the stage. He 
was born in San Francisco, Calif., Jan 23, 1872. 
He has been on the stage since he was a child 
of six years. He is playing in a Belasco stage 


production, ‘“‘The Dove.” 


UESTIONS & ANSWERS 





KE. H., Detroit, Micu.—Harrison Ford, 
whom you so sincerely admire, was born in 
Kansas City, Mo., in 1892. His height is five 


feet, ten inches. He has been married. His 
present allegiance is symbolized by the Para- 
mount Studios. 


GLapys, St. Louis, Mo.—George O’Brien is 
one of those to whom San Francisco points as 
her gifted sons. He was born in that city in 
1900. He appears in pictures made at the Fox 
Studios. 


Mrs. M. S. S., BrncHamton, N. Y.—The 
March magazine meant even more to you than 
usual because it contained a picture of ‘ Wally 
Reid who gave us the best and who died as he 
would have liked to die, trying to be an upright 
and lovable man.” You may get the photo- 
graphs of him you desire by writing his widow, 
Mrs. Dorothy Reid, 964-5 Guaranty Bldg., 
Hollywood, Calif. 


Henry S., RIDGEFIELD, N. J.—The “g”’ is 
silent in Thomas Meighan’s name. It is pro- 
nounced as though spelled “‘ Mee-han.” 


A GILBERT FAN, PHILADELPHIA, PA. Ramon 
Novarro is engaged in his important rdéle of 
the hero of the much discussed play, “Ben 
Hur.” Yes, still with the Metro-Goldwyn- 
Mayer Studios. May McAvoy is in the same 
picture and under the same management. 


Richard Talmadge is busy for F. B. O. Pola 
Negri sailed for Europe this spring. She has 


been with the Lasky Studios for several years. 
Mary Pickford is engaged in the production of 
‘Little Annie Rooney.” 


V. M., Derrorr, Mico.—Ben Lyon was 
born in Atlanta, Ga., Feb. 6, 1901. He went 
to school in Baltimore. He had a stage career 
of five years before he entered pictures, which 
was in May, 1923. Richard Barthelmess’ con- 
tract with Inspiration Pictures continues. 


MariE, AuBuRN, N. Y.—Buck (Charles) 
Jones was born in Vincennes, Ind., 1889. His 
height is five feet, eleven and three-fourths 
inches. Fancy a man being as near to six feet 
as that, yet not. He weighs one hundred 
seventy-three pounds. His eyes are grey. His 
hair is brown. He is married and has a daugh- 
ter. 


M.C., Boston, MAss.—Why not write Mrs. 
Valentino your appreciation of her wifely and 
other gifts? Such compliments are not un- 
welcome to any woman. Put your queries in 
the same letter. 


S. H., La Jota, Carir.—Colleen Moore was 
born twenty-two years ago in Port Huron, 


Mich. She was not on the stage before going 
on the films. Her most recent picture is “So 
Big.” Gaston Glass, who would bow his 


thanks if present, has completed his work in 
“Souls Adrift,” “Trouping with Ellen,” and 
“The Three Keys.” 












Casts and Addresses 


As these often take up much 
space and are not always of in- 
terest to others than the in- 
quirer, we have found it neces- 
sary to treat such subjects in a 
different way than other ques- 
tions. For this kind of informa- 
tion, a stamped, addressed 
envelope must be sent. As a 
further aid, a complete list of 
studio addresses is printed else- 
where in this Magazine every 
month. Address all inquiries 
to Questions and Answers, 
PHOTOPLAY MAGAZINE, 221 W. 
57th St., New Vork City. 











M. B., Los Anceres, CALir.—Extreme 
height is not a complete disqualification for the 
screen though it does not recommend you for 
it. There are several very tall actresses who 
have distinguished themselves in films, al- 
though there are many more tall men than tall 
women in pictures. Pauline Frederick’s height 
is five feet, three and a half inches, and Carol 
Dempster’s, five feet, five inches. 


GLapys G., DENVER, Coto.—Richard Bar- 
thelmess is an American; he was born in New 
York City on May g, 1897. I know he would 
enjoy your enthusiastic letter. 


A. E. F., Gutrport, Miss.—Charles Mack 
played the réle of Charles Montagu in D. W. 
Griffith’s ‘‘ America.” 


Impre, NEWrRvurGH, N. Y.—You visualize me 
as thirty, with black hair and brown eyes. 
Nope. Try again, Impie. Matt Moore is 
thirty-four. His eyes are hazel. He is the 
bachelor brother of the twice-married Tom 
Moore and Owen Moore. I stubbornly decline 
to guarantee that he will remain a bachelor. 
No man honestly intends to be one all his life. 
Circumstances make him so. 


L. B., WATERBURY, CoNN.—Pauline Fred- 
erick was born in Boston in 1884. She has 
shown a varied taste in husbands. Her first 
was Frank M. Andrews, an architect. Her 
second, Willard Mack, actor and playwright. 
C. A. Rutherford, her third, is a physician. 


R. S., Jackson, Micu.—Marion Davies’ 
latest picture is “Zander the Great.”’ Her age 
is twenty-four. Norma Shearer’s latest is 
“Excuse Me.” She is sweet and twenty. Try 
the Metro-Goldwyn-Mayer Studios, Culver 
City, Calif. 


CeciL, Parts, ONT.—The matrimonial in- 
formation you desire follows: Vera Reynolds, 
Betty Bronson, Edna Murphy and Blanche 
Mehaffey are single. Ann Cornwall is married. 
Edna Murphy’s activitiesare in the Universal 
Studios, Fort Lee, N. J. 


Drixt£E, BERKELEY, CALIF.—I sympathize 
with you in your affliction. Try to remove the 
cause, Dixie. Gladys Hulette’s most recent 
picture was “Winner Takes All.’’ She played 
opposite Charles (“‘Buck’’) Jones in it. Marie 
Doro is trying out a new play for the screen. 
Miss Doro has told me that she is aweary of 
the screen. But she may change her mind. It 
has happened among your sex, Dixie, so her 
haunting, wistful eyes may again be revealed for 
youradmiration. Neither Edna Mayo nor Mon- 
roe Salisbury has made any recent pictures. 


M. W., MontrEAL, CAan.—Anna May Wong 
played the slave girl in “ The Thief of Bagdad.” 
She was born in Los Angeles, Calif. She will 
next be seen in “Peter Pan.’’ Alan Forrest’s 
age is thirty-four; his height, five feet, eleven 
inches. 


93 














E. N., MELBOURNE, AUSTRALIA.—You are 
enjoying a tour of the world with your parents 
and the greatest of all the thrills it has pro- 
vided was witnessing the shooting of scenes of 
“Madame Sans Gene” at Fontainebleau. 
You were “mad with excitement at seeing Gloria 
Swanson for she is and always has been my 
favorite. I worship the ground she walks on 
when I see it as I did at Fontainebleau.” Yes, 
her little daughter was with her in Paris. Her 
name is Gloria too. I have not heard of her 
being taken by her mother on locations. Not 
the most comfortable experience for a child 
of such tender years as Gloria II. You wish 
that studios would be opened in Australia so 
that your favorites might visit the country in 
the flesh instead of only as films. You want 
me to tell the managers that Australia weather 
is ideal for photography. I hereby do. No 
doubt you are right in saying ‘“‘Aussie is a 
young but a magnificent country.” 


James, Cuicaco, Itt.—You ask for a brief 
biography of the man who directed ‘‘The 
Covered Wagon.’ I comply. James Cruze 
was born in Ogden, Utah, in 1884. He hada 
stage career before adopting the screen. He 
was an actor before he directed pictures. 
Married to Betty Compson. 


Mary, NEw Britain, Conn.—Certainly, 
Mary dear. Ramon Novarro was born in 
Durango, Mexico, Feb. 6, 1899. His height 
is five feet ten, inches. Weight one hundred 
sixty pounds. His hair and eyes are dark 
brown, his complexion olive. 








E. M., TALLAHASSEE, FLA.—You desire in- 
formation about the actor whom you “have 
been crazy about for a long time and to see 
whom you and two other Girl Scouts walked 
four miles from the Scout camp.” Milton Sills 
was born in Chicago about thirty-eight years 
ago. He has light brown hair and gray eyes. 
He is married. His wife was on the stage in 
England. They have one daughter. His 
latest pictures are ‘“‘As Man Desires” and 


“T Want My Man.” 


A RICHARD TALMADGE FAN, SYRACUSE, N. 
Y.—AIl right, Wingo. Richard Talmadge was 
born in Camberg, Switzerland. He is about 
twenty-eight. His height is five feet, nine 


inches. No relation to the famous sisters of 
his name. Write F. B. O. Studios for his 
photograph. 


Dorotuy D., MIppDLETowN, N. Y.—PHOTO- 
PLAY published the article to which you refer 
about Doris Kenyon in its October issue, 1920. 
Pleased to be of service, Miss Dorothy. 


M. L. C., Burrato, N. Y.—Your queries 
‘sound like an examination paper” and “you 
do not trust the youth of the country.” I do, 
even if they do wear one-piece bathing suits. 
“Hearts Aflame”’ was adapted from a novel by 
Harold Titus called “Timber,” with the 
scenario by J. G. Hawks and G. Rigby. Glad 
you like Irene Rich. Watch for her in 
‘“‘Cytherea.”” Miss Rich also appeared in 
“Brawn of the North,” ‘“‘The Alibi,” “ Boys 
Will Be Boys” (with Will Rogers), “Sunset 





Jones,” “The Yosemite Trail,’ “Brass” and 
“‘Snowdrift.””, May McAvoy has appeared in 
“A Virginia Courtship,” “Sentimental 
Tommy,” “The Little Minister,” “Clarence,” 
“Kick In” and “Grumpy.” 


TALMADGE FAN, RUSSELLVILLE, N. Y.—You 
admire Valentino? And poor little me? Why 
not? I don’t mind it but Rudy has an irate, 
jealous disposition. Oh well, it’s a big world! 
Natalie is five feet, two inches tall and weighs 
one hundred pounds. She was born in 1899. 
Yes, her hair is bobbed. The Talmadge girls 
love ice cream in large quantities. The bad 
habit was taught to them by the Gish sisters. 


H. H. P., NEw York City.—You may call 
me “Colonel” if you like. Just so that you 
don’t confuse me with Colonel Filbert of the 
Nut Brigade. Thanks for worrying about my 
health. Gareth Hughes and Harrison Ford 
are not married. 


WELDON D., Epcetry P. O., SASKATCHE- 
WAN, Can.—Clubby of you to call me “dear 
friend.” I have been called everything el.e 
save a millionaire. I am glad you seek the 
magazine and me in it. The United Studios 
may send you a photograph of her. She will 
be delighted to know that the first time you 
saw her in a picture you “took a fancy to her 
and that the fancy has increased to such pro- 
portions that it might be termed love. At 
least as far as love of a fan for a silver sheet 
acquaintance is concerned.” 

[ CONTINUED ON PAGE 110] 























Charles Sheldon, famous New York artist, painting a portrait of Dorothy Gish in his studio in Carnegie Hall, New York. It will be 
used as a cover on an early issue of PHOTOPLAY MaGaziInE. Friends of Miss Gish who have seen it say that Mr. Sheldon has done a 





very remarkable thing in transferring the delightful personality of the little star to canvas. If Miss Gish is a favorite of yours, as she 
is of ours, the picture will be well worth preserving. Mr. Sheldon is making a series of portraits of stars from life and we suggest that 
They are the finest portraits of screen stars ever made 


you save them. 
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ELECTRIC 
BRUSH— 


DRIES hair in 5 minutes 
after shampooing or 
bathing — invigorates 
scalp! 


Now you can DRY your hair ELECTRICALLY 
in 5 minutes—after shampooing or bathing. 


No longer need you wait from one to two hours 
for your hair to dry. Or run the risk of catching 
cold from only partially dried hair. For now, with 
this amazing new, patented, electric hair dryer— 
you simply brush your hair dry in a few minutes. 


This remarkable little invention is called the 
YVETTE HAIR DRYER. There's nothing else 
like it. Do not confuse with air-blowing devices— 
which tangle the hair, and are also expensive. 


Note the TEETH in this electric brush. Those 
teeth stimulate the circulation of your scalp delight- 
fully. Aside from its effectiveness as a hair dryer, 
if you will rub your head with this brush two or 
three times a week, your scalp will be so invigor- 
ated that dandruff—the start of baldness—will be 
quickly stopped. Livens the roots of your hair 
electrically—stimulates the growth of hair—gives a 
delightful scalp massage. 


A New Delight 


Old, slow hair-drying methods make shampooing 
a nuisance, to be postponed as long as possible. The 
YVETTE ELECTRIC HAIR DRYER solves the 
problem. 


The brush itself is handsomely finished, made of 
the very best materials, and has a heating element 
that is guaranteed for two years. 


Free 5-Day Trial! 


The YVETTE ELECTRIC HAIR DRYER will 
soon be placed on sale in stores for $7.50. But—in 
order to quickly introduce, we are making a special 
offer of only $4.97 to the first 5,000 women who 
answer our advertising. 


And you need SEND NO MONEY with your 
order. Simply fill out your name and address, mail 
the coupon to us, and your YVETTE ELECTRIC 
HAIR DRYER will go forward by return mail. 
When it arrives, simply deposit $4.97—the special 
introductory price—with the postman; plus a few 
cents postage. 


Try it at our risk for FIVE DAYS. If you aren’t 
delighted—simply return it and your money will 
be immediately refunded. Only 5,000 electric 
brushes will be sold at this low price. So act at 
once—before this offer is withdrawn. Fill out the 
>, ila your name plainly—and mail it in 





YVETTE ET CIE., 
26 E. Huron St., Dept. 20, 
Chicago, Ill. 


Please send YVETTE ELECTRIC HAIR 
DRYER and SCALP MASSAGE. I will deposit 
$4.97 with the postman, plus postage, when it 
arrives. You are to return this $4.97 to me if, after 
5-day trial, I do not care to keep it. 


Name... 


eeeeeerrerees 
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NOW— 


FREE 
MARCELS! 
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Send 
Simply 


5 Day Trial! 


no money. 


FREE: 


clip coupon below. 





Amazing New Marcel Waving Outfit waves your 
hair beautifully—in 5 minutes—at home! Whether 
bobbed or unbobbed—an alluring wave guaran- 
teed. Look your best all of the time—save $40 to 
$50 a year hairdressers’ bills. Coupon offers 5-day 


FREE TRIAL. 


OW you can always look as though you 
had just stepped out of a Fifth Avenue 
hairdressers’. 
No more times, between trips to the hair- 
dressers, when the wave is gone 
—when hair is not as pretty as it 


wave. 
any other method—and yet secures an 
amazing result. 
new principle, to all parts of all hair. The 


It uses less heat than required by 
This heat is applied by a 


heat is controlled so it cannot possibly 
burn or injure the life and luster of your 





should be—when it is hard to 
arrange. No matter how pretty 
you are, this new way will greatly 


PROOF! 


hair in any way. 

_ It does not matter whether your hair 
is dry and brittle, or very oily. The 
YVETTE gives a perfectly charming 
wave to any hair. Not a round curl, 


He e a few excerpts 
enhance your personal attract- from many. hundreds of but a real, professional-looking Mar- 
letters received: “Your cel Wave! 








iveness. 

Whether your hair is bobbed 
or long you can give yourself in 
five minutes’ time a beautiful, 
professional-looking marcel. 
Have a fresh marcel as often as 
you like at a cost of less than 25c 
a year for electricity! Always 
have beautifully groomed hair— 
without high hairdressers’ bills. 


A Remarkable 





Mareel Waving Outfit. re- 
ceived and I am delighted 
with it. Mrs. —— came in 
while I was using it today 
and wants one, so I am en- 
closing her check."’—Mrs. 
Dr. W. J. R., San Jose, 
Calif. 


“.... frankly T was 
skeptical » +. but I like 
the wave it gives much bet- 
ter than the averaze hair- 
dressers’ . . ."—Misg E. 
T., New York. 


“T am so pleased with 
the YVETTE that I am 
enclosing check for $15 for 
which send three outfits to 
the young ladies I have 

oe —M. L., Oak 


listed . 








Invention 
The YVETTE 


patents. 


Nothing could be easier to use! Simply at- 
tach the YVETTE WAVER to any elec- 
tric light socket, as you would an old- 


style ‘“‘curling iron.’’ But the 
YVETTE does what no curling 
iron could ever do. The actual 
waving is automatic — re- 
quires no skill or practice. 
It is so designed as to 
impart an exquisitely 
soft, but very dis- 
tinct marcel 


Agents 
Wanted! 






Write for propostion 


MARCEL WAVING 
OUTFIT is the invention of a well-known 
hair specialist. There is nothing else like it, 
as its principles are fully protected by 


In five minutes your hair is beautifully 
waved. Think of the convenience when 
going to a party or the theatre—with 
little time to get ready. What a com- 
fort not having to bother with hair- 
dressers’ appointments and waiting! 

The YVETTE MARCEL WAVING 
OUTFIT is already used by thousands 
of attractive girls and women from 
Maine to California. Note the testi- 
monials shown here—typical of hun- 
dreds in our files. 


Free Trial Offer 


This remarkable new Waving Outfit 
will delight you as it has thousands of 
others. It was originally made to sell 


at $10—which is a low price when you consider the 
time and money to be saved. 
mined to reduce the price to a point where it is within 
the reach of all—and thus double cur production. So 
we make this amazingly generous offer. 

Clip, fill in and mail the coupon below, and we will 


But we have deter 


send you the complete YVETTE MARCEL WAV- 













ING OUTFIT, including the Electric Waver, hand- 
somely finished, with ivory-finished handles, silk cord, 
bakelite plug, 

thing you need. 


complete directions, etc. — every- 


When it arrives simply deposit with 


the postman the new reduced price cf 
$4.97, 


plus a few pennies postage. 
Keep and use the complete outfit for 
FIVE DAYS. Test it in every way. 
Then if you are not completely de- 
lighted, simply send it back, and we 
will immediately return your $4.97. 
Could we make a fairer offer? 
Think what a pleasure it will be, 
having your hair freshly and beau- 


tifully waved all the time! And with enough 
money saved to pay for several very lovely 
hats, a new suit, or frock! 
saving coupon now. 
this offer is withdrawn. 


Clip this money- 
Mail it today, sure, before 





OUTFIT. 





when he brings it. 


INGING CL occas 


Send No Money — Five Days’ Trial! 


Distributing Division, 
YVETTE ET CIE., Dept. 20, 
26 E. Huron St., Chicago. 

Please send complete YVETTE 
I will deposit $4.97 plus postage with postman 
You are to return this $4.97 to me if, after 
5-day trial, I do not care to keep the outfit 


MARCEL WAVING 
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Consider before you answer the 
numerous uses to which the old 
family comb will be put—unless it 
breaks down. Then having consid- 
ered, fare forth to your favorite 
drug, specialty or department store 
and ask to see their complete line 
of Ajax combs. You'll find you 
want at least eight. J Let’s list 
them. Two bobbed-hair combs for 
Sister—“Daintee” for her dresser 
and “Bobbie” for her pocket; two 
Men’s Dressing Combs—one for 
Father’s chiffonier and one for his 
office; two Ladies’ Dressing Combs 
for you; a pocket comb for Sonny; 
and a big wide-toothed AjaxSpecial 
with hole-in-handle for handy use 
in bath house, touring kit or camp. 
§ Ajax Hard-Rubber Combs are 
sleek and handsome in mahogany 
or black, strong and safe in their 
unbreakable, non-inflammable 
structure, convenient in many 


models and—best of all—reason- 
ablein price. Youcan buy all eight 
(that we’ve agreed you need) for 
a sum so low as to surprise you. 
THE VULCANIZED RUBBER CO., 
INC., 251 FOURTH AVE., N. Y.C. 











PHoropLay MAGAZINE—ADVERTISING SECTION 

































Greta Nissen 


The Girl on the Cover 


By Cal York 


RETA NISSEN! That’s the first name 
you hear when you set foot on the Para- 
mount Hollywood lot these days. 

The directors are all after her for their next 
pictures—fighting over her—the publicity de- 
partment is crazy about her and the hard- 
boiled electricians would battle a-buzz-saw for 
her. 

Hollywood knows many beautiful women 
and reflects their charms to the world. But not 
in a long time has the Boulevard been so en- 
raptured as it is under the spell of this blonde 
Venus from Norway. The magic wand of the 
screen has touched her and soon Hollywood will 
share her radiant personality with the world. 

Jesse Lasky saw her in the pantomime dance 
in “Beggar on Horseback” in New York. 
The next day she had signed a long term 
motion picture contract. 

She is nineteen years old and was born in 
Oslo, Norway. She is five feet, four inches tall, 
weighs 115 pounds, has real blonde hair, which 
she wears bobbed, and wide blue eyes that 
meet yours most frankly. 

Her real name is Grethe Ruz-Nissen. The 
dream of her mother’s life had been to be a 
stage dancer, but the fulfillment of this desire 
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was denied her. From the time little Greta 
was able to walk, her mother taught her danc- 
ing steps and at the age of six placed her with 
the Royal Opera of Copenhagen. Here Miss 
Nissen remained eleven years. While at the 
Royal Opera her work attracted the attention 
of King Haakon and Queen Maud of Norway. 
This interest of royalty made it easy for her 
to make her debut at the National Theater 
of} Scandinavia under the most brilliant cir- 
cumstances. 

At eighteen she came to America with a 
dancing tour in mind but, at the suggestion 
of Fokine, accepted the role of the fairy prin- 
cess in “Beggar on Horseback” and became 
a sensation overnight. At the close of the 
New York run she started her picture contract. 

She made her first appearance before the 
camera with Ricardo Cortez in “The Name of 
Love.”” Now she is playing Tisha, the siren: in 
the Biblical spectacle, “‘The Wanderer.” 

Greta lives with her mother and younger 
brother in a pretty Hollywood bungalow and is 
herself the head of the little family. Her 
English is slow and soft, with a charming 
accent, and altogether she is a most delightful 
little person. 








Es 
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CHRISTIANITY 
ON BROADWAY 


Excerpts from editorial in 
The Daily Reporter, White Plains, N.Y. 
By W. Livingston Larned 


N unusual project has been set in 
motion in New York. A “Busi- 
ness Building” is to rise on Broadway, 
at 173rd Street, dedicated to Christi- 
anity. To be known as the “Broadway 
Temple,” it will contain a church, of- 
fices, auditoriums, schools, hotel accom- 
modations, cafeterias, etc. And to a 
large extent, it will be erected by pop- 
ular subscription. Individuals buy 
bonds, representing a 5 per cent in- 
vestment and the total cost will be 
approximately $4,000,000. 


It is the first undertaking of its kind, 
and has so many amazing features that 
we will do well to observe some of 
these innovations. For this is a combi- 
nation of church and skyscraper. Busi- 
ness and Christianity will be housed 
under one roof. 


This Broadway Temple is, in a sense, 
a gigantic symbol of the uncontrovert- 
ible fact that Godliness can and should 
be continuous. 


Broadway will be the better for a sub- 
stantial reminder of this Holy Presence. 
From every vantage point, on sunny 
days, or nights filled with the sinister 
menace of storm, a high-flung cross of 
unquenchable light will be visible, 
glittering against the heavens. And 
he will murmur to himself reverently, 
“The Holy Spirit bides with me wher- 
ever I may be, walking or sleeping.” 


Broadway Temple will cover 26,000 
square feet of foundation space, facing a 
whole block on Broadway. It will have a 
beautiful tower, 24 stories high; six million 
people will see a revolving cross of light, 
34 feet high, on its topmost pinnacle. The 
church auditorium will seat 2200; there 
will be Sunday school rooms, a social hall 
and every modern convenience for reli- 
gious and community work. An apart- 
ment hotel in the tower is to contain 644 
rooms, public offices and dining halls. 
Apartments for housekeeping in the two 
wings will accommodate 500 persons. And 
there are stores fronting on Broadway. 


In exploiting this magnificent and am- 
bitious plan, its sponsors say: “A 5 per cent 
investment in your Fellow Man’s Salva- 
tion, Broadway Temple is to be a combi- 
nation of Church and Skyscraper, Religion 
and Revenue, Salvation and 5 per cent— 
and the 5 per cent is based on ethical 
Christian grounds.” 


Broadway Temple is more than a revo- 
lutionary idea, more than a sound invest- 
ment, more than an architectural wonder 
of the age; it represents a spiritual stepping 
stone in man’s climb upward to the Cross. 


“Buy These Bonds 
and Let God 


Come to Broadway” 


eee 


Religion and Revenue 
Glorified by a W onderful Ideal 


The Directors who will conduct this business enterprise, the men 
with whom you, as an investor, will be associated, are some of the 
keenest and best-known business men in New York. They are 








President: Ellis L. Phillips, 

Pres. Long Island Lighting Co. 
Arthur J. Baldwin, Vice-President 
McGraw Hill Publishing Co. 

Carl H. Fowler, Vice-President, 
Fowler & Holloway 
Samuel McRoberts, Treasurer, 
Chatham & Phoenix Nat'l 
Bank & Trust Co. 
W. R. Comfort, President, 
Reid Ice Cream Co. 
Charles A. Frueauff, 
Frueauff, Robinson & Sloan 
Frank De K. Huyler, 
President of Huyler’s 
E. V. P. Ritter, 
Formerly Pres. Grand Central 
Palace 
M. G. Collins, Vice-Pres., Broker 
Watson S. Moore, Vice-President, 
Formerly V.P.U.S. Grain Corp. 
Frederick Kraft, Secretary, 
Kraft Cheese Co. 
Hon. Royal S. Copeland, 
U. S. Senator 
Lamar Hardy, 
Former Corporation Counsel 


Robert H. Montgomery, 
Lybrand, Ross Bros. & Mont- 














gomery BROADWAY TEMPLE 
AT tieth Century Cathedral, Church, 
W. P. Tanner, pve Stores, Apartment House; 
W. P. Tanner-Gross Co. Self-Supporting, Community-Serving 


Why this is a SAFE Investment 


Merely as an investment the Bonds of the Broadway Temple are 
inviting as a business proposition. Ewing, Bacon & Henry, real 
estate experts, in a letter to Donn Barber, the architect, set forth 
the follewing conservative estimate of income: 


Rental from stores . . . . . . $27,500 
Income from two apartment houses . . 166,290 
Income from apartment hotel . . . . 402,300 


Total annual income . . $596,090 
Total expenses and interest and taxes. .~ 470,500 
Leaving a net surplus for the bond holders of $125,590 annually 














GENERAL SAMUEL McROBERTS, Treasurer, 
Broadway Temple Building Corporation, 
149 Broadway, New York City 
Without obligation to me, please let me know about the BROADWAY TEMPLE Bonds. 
| Peer TT rrrrrrrr errr errr rrr; Trier TTC TEA RTT ee i 
Street... ccccccccccccccccccccccccccccccccccccscscesecccccssecsccccescccesccecesesccosceesese® 
City .ccccccccccccccccesccerccccccccececccecceccese NB sais cacdcnccscaddeddeceunsciadusdsensaaquns 
or if you desire, fill out the following subscription: 
F havnt coliaerthe 100 Sie i. vnc ewes cosscedancesdenceas par value Second Mortgage Broadway Temple 
5% Cumulative Interest Bearing Bonds, and agree to make payments as follows: 
(a) I enclose check for total amount of subscription. 
(b) I will pay 10% of my subscription on the first day of the month following the date of comers 
this pledge and 10% every sixty days thereafter until full amount of subscription ts paid. me 
SIMO ioc oe icc sc cvvcedeccsCeeeseeddessadcddecseesescccseresvsssccccscdsasereceossccodseeds 
Ns os ci cncndacdstewaemmaudaneadddvanadeee Clke aid Dia a ido. vin cic eink dcesndecedunese= 
P. S. John D. Rockefeller, Jr., has agreed to take the last $250,000 of the Bonds. 
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Claire Windsor 
popular star in 
Metro-Goldwyn 
Pictures 


Trim asa sport frock 
and so easy to carry 


—the DAISY BAG! 


VERY day thousands 

of women are learning 
the delightful comfort of 
traveling without heavy 
hand luggage. 


All they need for the va- 
cation trip—extra_ hats, 
dresses, underthings, slip- 
pers and toilet articles— 
can be conveniently car- 
ried in the smart, light- 
weight DAISY BAG. 


Or best patent-leather fabric, 
cretonne-lined, with inner 
pocket, the Daisy DeLuxe Model 
opens and closes in a jiffy with 
the patented hookless fastener. 
Rainproof —dustproof. 


DeLuxe Mopet sells from 
$5.00 to $6.00 and ButTTon 
MopEL from $3.50 to $4.25 at 
leading department stores, lug- 
gage and specialty shops. 


The DAISY PRODUCTS, Inc. 
366 Fifth Avenue, New York 


BN 


Sr 
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AISY HAT BAGS, 
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What's wrong with this fish? Richard Dix swears that he caught it on a recent 
fishing trip. Richard tells the story with a straight face, but look at the wink the 
fish is giving him! 


Studio News and Gossip — East and West 


| CONTINUED FROM PAGE 45 ] 


as director and star and soon alter as husband 
and wife. George Fitzmaurice and Ouida 
Bergere, who wrote his screen stories, came to 
the parting of the way both in work and in 
domesticity. Hugo and Mabel Ballin are still 
devoted maritally, but they were not alto- 


| gether successful in screen work, so he’s now 


writing novels while she free lances in films. 


HERE is a rather odd story back of the 
naming of the baby son of Mr. and Mrs. 
Fred Niblo. 

Mrs. Niblo, who is Enid Bennett on the 
screen, had but one choice—Peter Niblo. But 
the director couldn’t see it at all, offering Rex, 
Malcolm or Paul instead. 

There was a deadlock, lasting over a period 
of weeks and family and friends were called in 
to arbitrate. For a time it looked as if Baby 
Niblo never would have a name. 


And then a sportingly-inclined friend sug- 
cested a drawing. 

It was agreed and all four names were placed 
ina hat. Fred had three choices and his wife 
but one, but that one was enough. for Peter 
was the name drawn from the hat and Peter 
Niblo their baby son is. 


ALLENE RAY, pretty serial star, 

and Charlie Murray were on 
location together out in one of the 
sub-division districts of Los 
Angeles. There were flags flying 
and signs waving all around them. 
It was a veritable jungle of them. 

‘“‘Why don’t you go into the 
subdivision business, Charlie?’’ 
asked Allene. ‘‘Everyone’s doing 
it, they tell me, including Harold 
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Lloyd, Ruth Roland, the Christie 
boys, Mrs. Wallace Reid and 
scads of others.”’ 

‘‘Well,’’ said Charlie, ‘‘I wanted 
to, but couldn’t. You see they’d 
run out of flags.”’ 


EE you enjoyed the book, as thousands upon 
thousands did, judging by its tremendous 
sale, you’re bound to like the picture when 
“Never the Twain Shall Meet,” the latest 
Cosmopolitan Production, is released. And 
I think you'll agree with me that it’s the 
greatest thing—the Tamea character, half 
French and half South Sea Islander, that 
Anita Stewart has ever done. By and large 
I consider it a real box office picture and a great 
personal triumph for Anita. 

And in Hollywood a great deal of credit is 
being given to Peter B. Kyne, the author, for 
the picture, for in addition to its being one of 
his brain children, this story, Kyne personally 
edited and titled it. 

After a couple of unsatisfactory efforts at 
cutting the picture it was decided that a 
“doctor’’ was needed and who could be a 
better doctor than the author himself. So 
Pete was sent for and given a free rein. He 
found most of his story on “the cutting room 
floor,” so Pete says, but it had all been shot 
and now they have for the screen the real story 
in the book, the real characters come to life 
on the screen. 

I do not think I have ever seen a novel or 
play more faithfully reproduced on the screen. 
Yet many say it can’t be done. 


ERE are a few famous ‘“‘last 
words”’ submitted for approv- 
al by Creighton Hale: 

*““Mr. Ray, why don’t you make 
another picture like ‘Miles 
Standish’ ?’’ 

‘*She’s skidding, so Pll put on 
the brakes.”’ 

“Mr. Niblo, let’s go to Rome 
and make another picture.”’ 

‘“‘Mr. Valentino, is it true that 
Ricardo Cortez gets more fan let- 
ters than you?”’ 

‘Are you afraid of Harry Wills, 
Mr. Dempsey?’’ 

“Is it true, Mr. De Mille, that 
you are a stockholder in a bath- 
room supply house?”’ 

‘“‘Let the ambulance wait. I 
have the right of way.”’ 

‘‘Can you really ride a bad horse, 
Mr. Mix?’’ 


Ver quietly, Mae )*<rsh sailed for 
Europe to appear in the London stage pro- 
duction of “The Rat.”’ This is Miss Marsh’s 
debut on the stage. Mae has been playing in 
hard luck recently. Her films haven’t been 
highly successful, through no fault of her own. 
Apparently she has no intention of returning 
to D. W. Griffith, the only director capable of 
bring out her unusual talents. 


ENORE ULRIC quit David Belasco’s stage 

production of ‘‘The Harem”’ right in the 
middle of a successful run. There was all sorts 
of hints that Miss Ulric has had a disagreement 
with her manager, but Miss Ulric merely an- 
nounced that a bad case of throat trouble had 
caused her sudden withdrawal. 

Now throat trouble is no handicap in the 
silent drama and Miss Ulric frankly admits 
that she would like to make more movies. She 
also intimated that she would like to appear 
in a film version of ““The Constant Nymph.” 

To make things more complicated, a man- 
ager named Charles Wagner is said to own the 
rights to the successful novel. Mr. Wagner is 
manager for Sydney Blackmer, who is said to 
be engaged to Miss Ulric. So draw your own 
conclusions. 
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“Who is that 
Beautiful Girl?” 


“Bur you know her already, Tom,” 
replied the hostess. “That is Virginia 
Carter.” 

“Oh, come ; Virginia Carter was the 
plainest little girl in all the world.” 

“Just the same, Tom, she really is 
the Virginia Carter you used to know 
—but isn’t she beautiful now!” 

She had learned from Madame 
Jeannette how to enhance her best 
points and how to develop a new 
beauty by selecting the proper shade 
of Pompeian Beauty Powder and 
applying it correctly. 


Mme. Jeannette’s Beauty Treatment 


First, a bit of Pompeian Day Cream to make 
your powder cling and prevent “shine.” 
Next, apply Pompeian Beauty Powder to all 
exposed portions of face, neck and shoulders. 
It will give your skin that lovely effect of rose- 
petal softness. Lastly, just a touch of Pom- 
peian Bloom to bring the exquisite glow of 
youthful color. 





“Don’t Envy Beauty- 
Use Pompeian’”’ 
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owder 


Shade Chart for selecting your correct 
tone of Pompeian Beauty Powder: 


Medium Skin: The average American 
woman has this type of skin, and should 
use the Naturelle shade 

Olive Skin: This skin generally accom- 
panies dark hair and eyes. It is rich in tone 
and should use the Rachel shade. 

Pink Skin: This is the youthful, rose-tinted 
skin, and should use the Flesh shade. This 
type of skin is usually found with light hair, 


. or red hair. 


White Skin: If your skin is quite without 
color,use W hite Powder. Only the verywhite 
skin should use White Powderin thedaytime. 


At all toilet counters, 60c. Compact, 
$1.00. (Slightly higher 
in Canada.) 


“Hox fonts 
aon ies, 
Get 1925 Panel 


and Four Samples 

This new 1925 Pompeian Art 
Panel, ‘‘Beauty Gained is love 
Retained,’’ size 28 x 714. Done 
in color by a famous artist; 
worth at least 50c. We send it 
with samples of Pompeian 
Beauty Powder, Bloom, Day 
Cream and Night Cream for 
only toc. With these samples 
you can make many interesting 
beauty experiments. Use the 
coupon now. 





TEAR OFF, SIGN AND SEND 








Madame Jeannette, Pompeian Laboratories 
2905 Payne Ave., Cleveland, Ohio 

Dear Madame: I enclose roc (dime preferred ) for the 

new 1925 Pompeian Art Panel, “‘Beauty Gained is 

Love Retained,’’ and the four samples. 


Name 





YS ee ee ee 





City Sitte— 





Shade of powder wanted ?_ 
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When blazing 


sunshine cialis 


the ; 
Precious Moisture 
from your skin 


In the morning, soft, white skin. And 
at night, arms, neck and face of angry 
sunburn. 


A pitiless sun dries the natural “Precious 
Moisture” from your skin just as it dries 
clothes. Then the parched skin becomes 
red and painful. 


To relieve sunburn, use Frostilla Fragrant 
Lotion which furnishes your skin with 
a’ Precious Moisture” just like Nature’s. 
Your thirsty skin absorbs it eagerly. All 
soreness disappears. 


Better yet, use Frostilla Lotion before 
the skin is burned to prevent irritation. 


Two size bottles—35 cents and $1.00 (the latter 
is more economical—contains more than three 
times the smaller bottle). Sold everywhere. 


THE FROSTILLA COMPANY 
ELMIRA, N. Y. 

(Established 1873 by the late Clay W. Holmes) 
Selling Agents: 


Harold F. Ritchie & Co., NewYork and Toronto 


Frostilla 


s C}ragrant [otion ty 





Sun dries the moisture from your 
skin as it dries clothes on the line. 





Eve1y 


But—here’s another catch—‘‘ The Constant 
Nymph” has been tabooed by Will Hays—so 
it has been noised about. So there you are! 


AST Fall a young English newspaperman 

came to this country in search of his fortune. 
He rather thought he wanted to go in the 
movies. Some one gave him a letter of intro- 
duction to Jesse Lasky. But before he had a 
chance to present the letter, Lasky happened 
to see him in the lobby of a theater. He intro- 
duced himself to the young man and told him 
that he’d like to make a screen test of him. 

And so Anthony Jowett got a part in “The 
Little French Girl.’ When Gloria Swanson 
looked about for a leading man for ‘‘The Coast 
of Folly,’ she selected Tony, who had been 
recommended by Allan Dwan. 

He is tall, good-looking and intelligent and 
he is also so modest that he is quite abashed at 
his success. 


Te eventeageed CUMMINGS was another 
layer selected by Gloria Swanson for 
oe a Coast of Folly.” She was sent to Holly- 

wood in great state to play in the film. With 

her, she took six gowns, with cloaks, hats and 
shoes to match, all purchased for her at great 
expense. She was to be at the studio for only 
six days, but she was provided with a gown 
a day. 


NLESS you want to be talked about, don’t 
go to Paris. That is, if you must go, take 
your husband or wife with you. Nazimova 
sailed and left Charles Bryant at home. And 
so the rumors of a divorce started. Nazimova 
wouldn’t deny them and so, of course, no one 
would be surprised. 


Lite LOIS MORAN is still being hailed 
as the greatest of the recent screen dis- 
coveries. In the rush for her services, Samuel 
Goldwyn won out. In fact, they do say that 
Sam met her in Paris and that when she came 
to this country, it was all set and arranged that 
she was to work for him. Then Marc Con- 
nelly engaged her for his play, ‘The Wisdom 
Tooth.” The opening of the play has been 
postponed until fall, leaving Lois free to 
accept a role in ‘Stella Dallas.” 

And—more rumors—they say Mr. Goldwyn 
has chosen Lois to play Juliet with Ronald 
Colman as Romeo. 
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JOHN CONSIDINE, who is Joe 

Schenck’s right hand man and 
who has the map of Tammany 
Hall written upon his counte- 
nance, paid a business visit to the 
Metro-Goldwyn-Mayer lot the 
other day. After much red tape 
about passes and so forth, he 
finally got on the lot, only to find 
himself being followed about by 
numerous studio policemen in 
uniform, who wanted to look at 
his pass, and who kept him more 
or less in sight all the time. 

Just as Johnny was getting very 
much upset about the matter, he 
met Mickey Neilan. 

‘*‘Mickey,’’ he said, ‘‘what’s all 
this about? Ever since I came on 
this lot there’s been some cop fol- 
lowing me around. What’s the 
matter with me, anyway?”’ 

“That’s easy,’’ said Mickey, 
‘*you’ve got a Christian face.”’ 


V HEN Colleen Moore and her husband, 

John McCormick, left the other day for 
a few months in Europe, Colleen made me 
some promises that proved to me that she was 
going over there with just a little different idea. 

“T promise I won’t stay in a single hig 
hotel,”’ said Colleen, looking me firmly in the 
eyes, “‘ because big hotels are just alike whether 
they’re in London or Paris or New York or 
Chicago. I promise to be terribly thrilled 
when I go to the Tower of London and see the 
place where Elizabeth locked Mary Stuart, and 
I promise to weep when I see the block on 
which they cut off poor little Lady Jane Grey’s 
head. And I promise to stand in line at least 
once outside the ‘pit’ of a London theater 
and see the play from there.” 

Colleen wants very much to get something 
from her trip besides clothes and labels te 
stick on her trunk. Her desire for knowledge 
has always been tremendous, and her en- 
thusiasm—which is the most vital thing in her 

nature—grows every year. I hope she prays 
every night to keep it, that beautiful and 
wonderful enthusiasm, for it’s what makes her 
the most lovable of screen personalities, and 
what pushes her on and on, to do bigger work. 














Miss Pickford’s double. 








Do you think she looks like Mary? Charlotte Jones was selected in a contest as 
Like Mary, she was born in Toronto. 
Pickford Studios, Mary presented her with a silver vanity case 


On her visit to the 
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N Washington, Colleen was re- 

ceived by President and Mrs. 
Coolidge at the White House. 

“Mrs. Coolidge is delightful,’’ 
Colleen told us, ‘‘and the Presi- 
dent isn’t the unsmiling man you 
read about in the newspapers. 
He is really cordial and charming. 
They had seen ‘Sally’ on the 
yacht Mayflower and were good 
enough to say they liked it. 
President Coolidge enjoys com- 
edies. His favorite is ‘The Navi- 
gator.’ He liked it so well that 
they are having a return showing. 
I guess Buster Keaton will be 
proud when he hears about it!”’ 


EORGIA HALE, who with Josef Von 

Sternberg, the director, and George Arthur, 
sprang into fame and fortune almost over night 
over their picture, ““The Salvation Hunters,” 
has been given a long term contract with 
Charlie Chaplin. She was first signed by 
Douglas Fairbanks and then loaned to the 
comedian, but Charlie thought so well of her 
work in his new picture, ‘““The Gold Rush,” 
that he succeeded in getting Doug to release 
her so that he could sign her. 


IM TULLY, author of “Beggars of Life” 

and well known magazine writer, has been 
engaged by Mrs. Ince to write the life of the 
late Thomas H. Ince, who landed in Los 
Angeles many years ago with $4, a wife and 
child and who was a millionaire producer at 
the time of his death. This book should be 
a most interesting history of the motion picture 
industry, as Ince was one of its pioneers. The 
producer and his wife met and were married 
when both were playing in vaudeville for 
Tesse Lasky. 


T the showing of his new pic- 

ture, ‘‘The Crackerjack,’’ in 
New York, Johnny Hines made a 
short speech. First he told the 
audience that this will be a com- 
edy year and then he explained 
the lasting popularity of comedy. 

Said Johnny: ‘‘You can always 
get an onion to make you cry, but 
nobody has ever discovered a veg- 
etable to make you laugh.”’ 


ARY MILES MINTER and her mother 


are on speaking terms again—temporarily, | 


anyway. When Mary’s grandmother fell ill, 
Mary rushed to Hollywood and was welcomed 
home by her mother and her sister. All the 
disagreeable family quarrels were forgotten as 
well as Mary’s vow never to set foot again 
on California soil. 

Mary’s engagement to the naval oflicer 
seems to have gone glimmering as well as her 
plans for returning to the stage or screen. 


bint to prove that he is an artist—heart and 
soul—Jack Dempsey ate luncheon at the 
Algonquin before setting sail for Europe. He 
got wonderful service from the waiters and 
kind and respectful treatment from everyone 
who met him. 


RS. JACK DEMPSEY suffered so severe- 

ly from sea-sickness during the voyage 
that she was wretchedly weak when she landed 
in France. She did not recuperate rapidly and 
her illness was complicated by a blood vessel 
in her stomach bursting. So the doctor sent 
Estelle to bed for a few days of complete rest. 


ERE’S one Ernest Torrence 
overheard on ‘*The Wanderer’’ 
set at the Paramount studios: 
Two carpenters met on one of 
the sets. Both were hard of hear- 
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9 invitation 


at the wrong time 


The shadows of past experience flashed through her mind. 
She knew just how she’d feel—tired out, uncomfortable, draggy 
—not like her real self at all. But wait a bit!—what was it 
Grace had said, just the other day? “It’s your own fault if 
you let your old-fogey notions interfere with your own comfort! 
Nobody else does.” Well, she’d try it, this once. 

So she accepted! 


* * * * * * 


































smooth. It is soothing and delight- 
fully energizing. 

Of course, this is only one of the 
many uses for Mifflin Alkohol. It 
relieves tired, aching feet; it is splen- 
did tor sprains or muscle-strains; it 
is an efficient antiseptic for cuts and 
scratches. Physicians recommend it 
as a bed-bath for invalids. Athletes 
and trainers know its rejuvenating 
properties as a rub-down after exer- 
cise. Used after the bath it helps to 
prevent colds. 


Women who keep physically fit 
have learned that a rub-down with 
Mifflin Alkohol solves the problem of 
those times when bathing is incon- 
venient or otherwise impracticable. 
Simply moisten a sponge or wash- 
cloth with Mifflin Alkohol and rub 
it over the body. 

It isan even more effective cleanser 
than water—and is vastly more re- 
freshing and invigorating. It removes 
body odors—especially odors of per- 
spiration. It leaves the skin cool and 


MIFFLIN 
ALKOHOL 


The External Tonic 





At all druggists 
in the handy-grip, 


full pint bottles 


Sample bottle sent for ge; 
booklet free on request 










MIirFLIN CHEMICAL CORPORATION, PHILADELPHIA, Pa. 










cAlso -Makers of 


Mifflin Witch Hazel Lotion, Miffin Bay Rum, Miffiin Hair 
Tonic, Mifflin Shampoo, Mifflin Antiseptic Liquid Soap, 
Miffiin Tincture of Green Soap-— cach made to conform to 
the same high standards of quality; purity and efficacy as 1s 
achieved in Miffiin dlkohol. 
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What impression 
does your skin create ? 


How will those whom you 
meet today remember you 


tomorrow? —first impressions 
make lasting memories. Will 
they think of you as keen, alert, 
dainty, altogether charming, or 
will a bad skin make you seem 
sluggish, indifferent, careless? 


Don’t let people get a wrong impres- 
sion of you. Guard your skin against 
those enemies — blackheads, oiliness, 
clogged pores, sallowness etc.,—which 
destroy its beauty and place you in a 
wrong light. Cleanliness is the chief 
source of a good complexion, and among 
medical skin specialists cleansing with 
a pure soap and warm water is the 
method most highly recommended. 

Resinol Soap is ideal for every skin 
and will stand any test of purity. Its 
particular fragrance as well as its rich 
color is your guarantee for the healthful 
Resinol properties it contains. No 
heavy perfume is required to conceal 
inferior quality. Buy a cake from your 
druggist or toilet goods dealer, and 
bathe your face with it tonight. Note 
how readily it lathers, how gently but 
thoroughly it cleanses the pores, how 
easily it rinses, how soft, velvety and 
refreshed it leaves your skin, 

RESINOL OINTMENT is a ready 

aid to Resinol Soap. In addition to 

being widely used for eczema, rashes, 
chafing, etc., thousands of women find it 
indispensable for clearing away black- 
heads, blotches and similar blemishes. 


RESINOL 





rept. L, Resinol, Baltimore, Md. 
I have never used Resinol Soap or Ointment, 
so please send me a free sample of each. 
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The city slicker, with his dashing ways, tries his fatal wiles on the bashful girl. Of 


course, you recognize Mae Busch and Lew Cody, all dressed up to kill. 


This is a 


scene from “Time, the Comedian” 


ing. One was wearing his hat and 
coat, apparently bound for the 
studio exit. 

‘“‘Going home?’’ the first deaf 
one asked. 

‘“‘No,”’ replied the other, ‘‘I’m 
going home.”’ 

“‘Oh,”’ said the first carpenter, 
‘‘T thought you were going home.”’ 


HEN the film director commands, even 
honeymoons must wait. 

And this is why Gaylord F. Lloyd, brother 
of Harold, and his bride, Barbara Starr, are 
enjoying the sunshine and bathing at Honolulu 
instead of making the trip months ago. 

The Lloyds were married last September, 
but the argosy of romance was forced to lie 
idle in the harbor while the bride finished her 
part in Harold’s new picture. 

While Harold and Mildred were in New 
York, Brother Gaylord and his wife enjoyed 
their belated honeymoon. 

Originally they had planned a trip to 
Japan, but the pressure of business as casting 
director for Harold made the longer cruise 
impossible. 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 


HE film and stage world are mourning the 

death of William H. Lytell, veteran actor 
and producer and father of Bert Lytell, stage 
and screen star. The end came in New York. 
The elder Lytell had been in bad health for 
several months, due to a fall on the slippery 
pavements during a snow storm. Concussion 
of the brain was given as the cause of his death. 

Mr. Lytell was one of the outstanding figures 
of the old school in the theatrical world. A 
noted actor years ago, he produced many plays 
and musical comedies in which he personally 
appeared. Many stage offerings bore his name 
as author and producer as well. 


NCE more the names of beautiful Florence 

Vidor and Edward Everett Horton, stage 
star who appeared in Jimmy Cruze’s picturiza- 
tions of “Ruggles of Red Gap” and “Beggar 
on Horseback,” are being linked together. 
More than a year ago Eddie and Florence were 
great friends for a time and were seen much 
together. Then it ended as suddenly as it 
began and all oe was. puzzled and 
disappointed i in what they had hoped might be 
aromance. And now Florence and Eddie are 
to play together in Cruze’s latest picture, 
“Marry Me.” However, with George Fitz- 
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maurice just home from Europe and very much 
on the job so far as Florence is concerned, the 
new linking of the names is a “ business engage- 
ment only.” 


NOTHER sad death was that of David 
Powell, one of the handsomest and most 
capable leading men on the screen. Mr. Powell 
had been ill for a long time when he contracted 
pneumonia. He had been engaged for the 
leading roéle in ‘Confessions of a Queen,” but 
when he reached the coast he found he was 
too ill to go on with his work. 
Mr. Powell was of English birth and had a 
long and distinguished career on the stage 
before going into pictures. 


ATT MOORE tells a delight- 
ful and characteristic story 
about Paul Bern. 

They have been close friends for 
years. When Paul first became a 
director, Matt was worried. He 
knew his little playmate had 
every intellectual qualification for 
the job, but did he have the iron 
necessary to enforce discipline in 
a company? 

Matt soon found out. He and 
Florence Vidor were cast to work 
with Bern. The first day of the 
picture Matt absent-mindedly 
strolled on the set an hour late. 

Paul laid him out before the 
entire company, with cold and 
biting sarcasm. Matt was de- 
lighted. The fiercer the tongue 
lash, the broader Matt’s grin. 

When Bern stopped for breath 
Matt said: ‘‘Gee, that’s bully, 
Paul. You sure have got the 
stuff.”’ 

Which was rather discouraging 
for an indignant new director. 


HETHER the announcement that little 

May McAvoy has been chosen to play 
the feature réle in “The Only Thing,” Elinor 
Glyn’s latest story, indicates that Mme. Glyn 
has written a new type of story from her 
“Three Weeks”’ and “ His Hour,” or whether 
the sweet, charming and naive May has devel- 
oped a strain of sophistication in the months 
in which she has been working as Esther in 
“Ben Hur” is puzzling all Hollywood, who are 
having difficulty visualizing May as a Glyn 
heroine. 


RIC VON STROHEIM, creator of ‘“‘Greed”’ 

and other famous screen plays, who has just 
completed ‘‘ The Merry Widow” after a stormy 
session, has severed his connections with 
Metro-Goldwyn-Mayer and plans to produce 
independently. 

This should put an end to some of the con- 
fusion over the two Vons down at the M-G-M 
studios, as well as rob some of the practical 
jokers of much very good material. 

There is a big board at the studio bearing 
the names of all of the directors. It looks like 
the board in a broker’s oflice, on which the 
stocks are listed, and also bears a similarity to 
that used by the hook makers in the good old 
days when open betting on the ponies was 
allowed. 

When Josef Von Sternberg’s name was 
added to the list recently some studio wag took 
it into his head to mark up the odds, and after 
Von Sternberg’s name one morning appeared 
“too to 1.” 


AND speaking of Von Sternberg 

reminds us of his advent on the 
M-G-M lot. There is one big 
table at which the _ directors 
usually lunch in the studio cafe. 
John M. Stahl. who is one of the 








But all 


he remembered 
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was — unloveliness! 


When a handsome man meets a beautiful 
girl, the magnet of mutual attraction just 
naturally begins to draw. 

But what is the matter, when after one 
brief meeting, the magnet of her beauty no 
longer draws him? A beautiful face so soon 
forgotten—all he remembers is unloveliness! 

ry y 7 


It is a known scientific fact that odor, 
through the olfactory sense, has a power to 
waken memory ashasno other of the senses. 
Lavender, violets, honeysuckle, pine—how 
their fragrance makes you remember! 

This is something that enters into the 
calculations of the socially successful wom- 
an. She will be remembered by sweet, 
subtle scents. She will run no risk of ever 
having an unlovely odor associated with 
her person. 

And she knows that on this score she 
must be alert against one disastrous thing 
—underarm odor! The danger of this is— 
it is so easy to offend unknowingly! 

As for perspiration moisture—no 
woman needs to be told that those horrid 
rings of stain under the arms wreck her 


appearance. She knows too well what ex- 
cessive moisture costs in ruined clothing 
and self-respect. 

The troubleis— people donot realize that 
soap and water are perfectly powerless 
here. Perspiration annoyance can be cor- 
rected only through regular special care. 

This care 3 millions are now giving with 
Odorono, the underarm toilette! Because 
it was formulated by a physician they 
know they can depend on its safe, sure, 
scientific action. 

Odorono is just like a dainty toilet water 
touse. And the best of it is, you need use 
it only twice a week. One application is 
effective for at least three days. 

Nurses and physicians use Odorono in 
hospitals as an antiseptic corrective for 
both perspiration odor and moisture. 

Don’t run the risk of underarm odor; of 
staining your frocks and lingerie beyond 
the power of the most expert dry cleaning! 
You can so easily protect your person and 
your clothes with Odorono! Enjoy its safe 
assurance. 35c, 6oc and $1 at all toilet 
counters or sent by mail prepaid. 


RUTH MILLER 
The Odorono Company, 907 Blair Avenue, Cincinnati, Ohio 
Canadian address: 107 Duke Street, Toronto 


Send for dainty sample set of 











BIA FAIF2AS 


the complete Underarm Toilette 


RUTH MILLER 
907 Blair Avenue, Cincinnati, Ohio 





lease send me sample set of Odorono, Creme Odorono 
(for odor only) and Odorono Depilatory with booklet, for 
which I enclose roc. 


(Note: Sample of any one, 5c) 
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appreciated 
appreciation 


When Mr. Adolphe Menjou end- 
ed a recent journey from Chicago 
to California, he wrote the 
following letter— 






he c Cuisine j i this 2 
lon 
Very meal 6 te Wo or yore, trip, 
aise, 
“nal 


HIS letter, coming from ascreen 
favorite of wide experience and 
discriminating taste, and prompted 
by a spirit of good-will, is a source 
of great satisfaction to all who con- 
tributed to the pleasure of Mr. 


enjou’s a -" 
Golden State 
Limited, 


on your next trip between California and 
the East. 

Your enjoyment of the service will be 
commensurate with the care and forethought 
that has been given it. 

Luxurious, all-Pullman service daily. Bar- 
ber, valet, club car, ladies’ lounging room, 
maid, manicure, shower-baths—every con- 
venience known to modern travel. Dining 
car serving all meals—‘“‘the best on wheels.” 
No extra fare. 


Rock Island Travel Bureaus in all principal 
cities at your service, or address 


L. M. Allen, VP & PT M, 
Rock Island Lines, 
723 LaSalle Street Station, 
Chicago, Illinois 


Rock Island Lines 
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kindliest of men, was among those 
seated at the table when Von 
Sternberg made his first dramatic 
entrance and joined his fellow 
directors. 

‘“‘What stage are you working 
on, Mr. Von Sternberg?’’ asked 
Stahl. 


‘THE whole world is my stage,”’ 

answered the man who had 
just directed ‘‘The Salvation 
Hunters,’’ the picture over which 
Fairbanks and Chaplin made such 
a fuss. 


MOST certainly do not want to take sides 

with the producer against the actor. At the 
same time, there are two sides to that question 
as well as to any other. 

Nowadays, it takes a lot of money to put 
over an actor. When a big concern takes an 
office boy, gives him a chance at small parts, 
gradually builds him up with wisdom and time 
and money and advertising, until he is worth 
something on the screen and is earning ten 
times as much in a week as he could otherwise 
have gotten in a month—ought not that con- 
cern to have some claim upon his gratitude? 

Yet the other day I heard a boy in exactly 
that position complaining bitterly against that 
firm because they didn’t pay $150,000 for a 
story for him and threatening to go into court 
against them to break his contract. 

The latest fight to break a contract is that of 
Adolphe Menjou against Paramount. I cannot 
judge the legal aspects of the matter. But all 
Hollywood knows thismuch. <A very few years 
ago, Adolphe Menjou was an extraman. He 
worked for five, for ten dollars a day—when he 





worked. He got his chance in “A Woman of 
Paris.”” After making a few free lance pictures, 


he was signed by Paramount at a salary said 
to be $2500 a week—which is a lot of money. 
They bought “The King” for him—a marvel- 
ous story. They began to build him, to adver- 
tise him, to give him a solid foundation. 

All the time he was working with them, it 
seems, Mrs. Menjou was making notes of the 
things she didn’t like in the way they handled 
him—pages and pages of notes, in case she 
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should forget to take them up with Mr. Zukor. 

Now, Mrs. Menjou is in New York trying to 
break her husband’s contract, because she be- 
lieves he can do more artistic work somewhere 
else. She may succeed, as Mrs. Valentino suc- 
ceeded. J don’t know about that. 


HERE is one actor, however, who has the 
sympathy of the whole colony in his fight 
to break his contract, and that is Reginald 


Denny. If ever a man got a bad break, it was 
Reggie. If ever a man was throttled by a con- 


tract and held back from tremendous success 
by a contract, it would seem to be Reginald 
Denny. He is getting about a quarter of the 
money he could get and has been offered. He 
is working on the Universal program, when he 
could be on one of the biggest programs in the 
industry. He is not getting a chance to become 
the big star he would undoubtedly have been. 

When Wally Reid died, Reginald Denny 
stood at the top of the list of those who might 
—not take Wally’s place, but who might fill 
the need of the public for a star of the Wally 
Reid type. When he made “The Abysmal 
Brute,” he was hailed everywhere as the com- 
ing young male star. What has he done since 
then? It’s too had, for the screen needed 
Reggie, as he might have been, in proper 
stories and with proper direction. 

Now he’s about ready to give up pictures 
and go back to England and the stage, from 
which he came. His wife’s people and his own 
live there. Mrs. Denny—who is Irene Haze- 
man—is enormously popular in London. They 
could both work in the theater and Reggie 
could make English pictures, and they could 
earn more money than they earn here—and 
be happy. 


“CATZY! .° 
Do you know what that 
means? : 
Well, it’s Hollywood’s latest 
slang expression, and when a 
thing is ‘‘catzy’’ it’s great, fine, 
splendid—it’s jake—if you know 
what I mean. 
To Sally O’Neil, Marshall 
Neilan’s latest discovery, who is 
featured in his picture ‘‘Patsy,”’’ 














Herbert Brenon tells Perey Marmont how to become a successful beggar. First you 
get your license; then you set up in business on a busy street corner. Marmont has 


the leading role in ‘The Street of Forgotten Men,”’ 


an unusual story of the under- 


world 
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_The death of David Powell robs the 

screen world of one of its most brilliant 

actors. Mr. Powell died recently in 
New York of double pneumonia 


goes credit for coining this new 
piece of slang. And it’s only one 
of many accredited to her, for she 
is fast winning a reputation for 
more than acting. She is becom- 
ing one of Hollywood’s very best 
little wisecrackers. 


FAT contract couldn’t attract more pic- 
ture stars than does the Palais de Glace, 
Hollywood’s newest attraction, where many a 
celebrity is seen to slip and even fall. 
Hazel Keener was down there the other eve- 
ning skimming the ice like a vamp from Holland, 
when, if the truth were known, it was her third 
attempt at the sport. Along sped the captain 
of the redoubtable Monarch Hockey team. 
To, Hazel! You look like you had learned 
to skate on eggs. Betcha can’t do this!” He 
executed a neat figure eight. 
Hazel sniffed. “I did that my very first 
lesson. It takes real ability to do a spread 
eagle, though. Watch me!” 
So Hazel bluffed her way to a final dramatic 
pose. At the point where the blades should 
have come together, something went wrong 
and Hazel sat down—suddenly. 
Just then Patsy Ruth Miller sailed by with 
one of her flock of young millionaires in tow 
and sang out: 
“Too bad! Another fallen star!” 
THE daughters of three film celebrities are 

in the graduating class of the select Holly- 
wood School for Girls this year. They are 
Cecilia De Mille, daughter of Cecil B. De Mille, 
Frances Rich, daughter of Irene Rich, and 
Margaret de Mille, William de Mille’s daugh- 
ter. All three of the girls, who are great chums, 
expect to go on to college. 


HE announcement of the engagement of 

Alma Rubens to Ricardo Cortez brings to 
everyone’s mind not only the amazing growth 
of Ric’s popularity on the screen, but his 
growth in character and manner off it. 

There isn’t a boy in Hollywood today more 
grateful for success, more appreciative of the 
kindness of his fans, or more earnestly trying 
to better himself in his work and everything 
else, than Ricardo Cortez. 
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Miss Frances McCann 
at the shore last 
Summer, WITHOUT 
a LANOIL 
Permanent Wave 











Miss McCann at the shore this 
Summer, WITH her LANOIL 
Permanent Wave as given below 


by a friend 


Our interesting booklet sent free 


on request 


Nestle’s Famous 
“LANOIL” Home Outfit 


4 gives you beautiful, 
permanent waves, 
curls and ringlets— 







= 
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SEND FOR IT ON 30 DAYS’ FREE TRIAL 








O YOU remember how uncomfortable 

your hair made you last year, through 

your vacation? Yet it is unnecessary, 
really inexcusable, for you to spend the Sum- 
mer envying your more fortunate friends, 
and crimping and re-crimping your hair— 
when, so easily, quickly, and SAFELY, 
you too can have healthly, Jermanently 
curly hair. We mean hair which ALL Sum- 
mer long, will grow even prettier when you 
dance, walk in the misty night air, or bathe 
at shore or mountainside. 


Try the Safe LANOIL Process 
At Our Cost 


One pleasant application of the wonderful 
Nestle LANOIL Process will give you such 
hair— Just send the coupon below, and we 
will forward to you either our interesting 
booklet or the dainty Outfit itself on trial, with 
extra materials free, for you to see for your- 
self the beautiful results of a LANOIL Per- 
manent Wave. We do not ask you to make 
up your mind immediately after your wav- 
ing. No. Wait thirty days. If your soft 
waves, curls and ringlets do not become 
more satisfying and delightful every day— 
if you are not convinced that the LANOIL 
Process, in addition to curling it perma- 
nently, z#zfroved your hair, then send back 
the Outfit, and without question or delay, we 
return every cent of its $15 purchase price. 


You Will Love the Work—It’s Easy 


Perhaps, until now, you did not feel con- 
fident that you could do this waving. But, 
it is really FUN! Even little girls of twelve 
have been known to do it with lovely results. 
Perhaps you thought it a tiresome process, 
requiring several applications. NO! A single 
afternoon—sometimes less—suffices for per- 
manent waving a head. And it is just as 
comfortable and as pleasant as the girls look 
in the photograph above. Risk is so entirely 


Naturally Curly Hair — At Last! 


Miss Helen Schaub, 60 E. 196th St., New 
York City, LANOIL-Waving Miss McCann’s 
hair, after being waved herself with the same 
Home Outfit. ‘‘It was a fascinating experience 


—and we certainly are happy!’’ 


absent from this treatment, that not only 
dowe LANOIL-Wave very young children 
at Mr. Nestle’s two magnificent New York 
Establishments, but we have received many 
photographs of little girls, whose mothers 
have given them exquisite permanent 
LANOIL-curls with the Home Outfit! 


Send Now—TODAY 
Remember this: the LANOIL Processis a 
healthful treatment for your hair. A few 
thrilling hours will give you charming 
waves, curls and ringlets that last, and look 
as naturally curly as if you were born so. 
Today, send a letter, a postal or the coupon 
below, for further information, or for the 
Outfit itself on free trial. If you prefer, send 
no money, but pay the postman when you 
get the package, on the distinct under- 
standing that you get your money back if 
for any reason whatever you decide to re- 
turn the Outfit within thirty days. 


NESTLE LANOIL Co., LTD., Dept. Y 
Established 1905 
12 and 14 East 49th Street, New York City 
Fill in, tear off and mail coupon today 
| NESTLE LANOIL CO., LTD., Dept. Y 
12 & 14 East 49th St., New York, N. Y. l 
| Please send me the Nestle ‘‘LaNom.’’ Home Outfit for 
Permanent Waving. I understand that if, after using 
| the Outfit and the free trial materials, I am not satis- | 
| fied, I may return the Outfit any time within 30 days, 
and receive back its cost of $15. l 
| oO I enclose $15 in check, money order, or | 
or bank draft as a deposit. 
| oO I enclose no money. Please send C. O. D. | 
My electric voltage is.._..........------- | 
or check HERE....-...-.--.--- if only free booklet of 
| further particulars is desired. 
| . your hair is white or very ash blond, mention it | 
ere _. 





(From foreign countries, send Sixteen Dollars, | 
check, money order or cagh equivalent in U.S. cur- 
rency. Canadians may order from Raymond yi | 





| 319 Bay Street, Toronto, Canada, $20 duty free. 





| 
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For HAIR 


that just wont 
stay in place— 





IF your hair is wiry, or very dry, try 
Stacomb. This delicate cream makes 
the most unmanageable hair lie 
smartly trim and smooth. 


Stacomb helps prevent dandruff, 
too, and does not dry out the hair. 
Try it for just ten days and see how 
healthy and lustrous, how smooth and 
well-groomed your hair can be. 


Buy Stacomb today at any- drug or 
department store. Non-greasy. In 
jars and tubes or in the new liquid 
form. Standard Laboratories, Inc., 
113 West 18 St., New York. 


SEC U5 Par off 








Eleanor Boardman, soulful-eyed Metro Goldwyn star 


Dark heavy Lashes 
Give her Eyes 
a Soulful Look 


An appealing expression which you cannot 
forget. Eyes of wistful beauty that haunt 
the memory are always fringed with long, lovely lashes. 
Emphasize the beauty of your own eyes by darkening 
your lashes with Winx. The new unexpected love- 
liness of your eyes is due to the fact that your lashes 
seem much longer and heavier. WINX is a harm- 
less waterproof liquid that neither runs nor smears. It 
dries instantly. Applied with brush attached to the 
stopper of the bottle. Black and brown, 75c, U. S. 
and Canada. 
To outline the eyebrows after powdering, use WINX- 
(cake form). Indispensable for shapely, well- 
groomed brows. Complete, with one-row brush and 
mirror, black and brown, 50c. 
WINX and WINXETTE, at drug and department 


stores, or by mail. 


Mail 12c today for a generous sample of 
WINX. Another 12c brings a sample of 
Pert, the 24-hour waterproof rouge. 


ROSS COMPANY 


241 West 17th Street New York 


WINX 


Waterproof 




















Charlie Murray and the “Patsy” quintette strut their stuff around the studio. 
From high to low are Charlie, Sally O’ Neil, Junior Coghlan, Muriel Frances Dana 
and Frankie Darro 


Being of the Latin type, he didn’t start out 
with any great cheers on his side, for the Latin 
lovers have never been too popular with the 
colony. But Ricardo, by being regular, 
thoughtful, and modest, has managed to make 
himself generally liked. And it seems only 
fair to give him a little mention. It won’t hurt 
us and it may do him a lot of good. 

Of course, there is always Jack Gilbert— 
speaking of modesty and all that. But Jack 
is more or less a nut. He’s a serious, studious 
sentimental young artist—a bit of a recluse, 
a bit of a wild Indian, but never a bit of an 
egoist. 

When he is working, Jack never goes out 
except on Saturday nights. Any other night 
you can find him at the Hollywood Athletic 
Club where he lives, either miles deep in some 
book, or in the gym or pool. On Saturday 
night, you might find him most anywhere. 
But his devotion to his work is enormous. 


HE domestic difficulties of Ronald Colman, 

leading man and matinee idol, have been 
amicably and peacefully settled out of court. 
Outside the fact that they revealed his mar- 
riage to his large circle of adoring women fans, 
there isn’t the slightest ripple to show that any- 
thing ever happened. 

Only—Ronald is still a married man and 
likely to remain one, it would appear. Al- 
though they have been living apart for some 


time, neither he nor his wife seems to desire a 
divorce. 

Mrs. Colman, who is well known in London 
as Thelma Raye,’came to Hollywood some time 
ago with her attorney and filed suit against 
her husband for separate maintenance. Dame 
Rumor told of unexpected meetings at the 
studio, shortly after the suit was filed. Al- 
though Mr. and Mrs. Colman never met, their 
legal representatives did, and a satisfactory 
settlement was made out of court and the ac- 
tion dismissed. Mrs. Colman will return to 
England in a short time, to return to the stage. 
Her advent into the film capital caused con- 
siderable excitement, quiet and unheralded as 
it was, for the younger film stars had regarded 
the taciturn and silent Ronald as an attrac- 
tive and eligible bachelor and the present 
friendly separation is a bitter blow to more 
than one young lady who hoped that though 
Ronald was not a free man he might become 
one. 


FTER a three months’ tour of the country 
with her picture, “Broken Laws,” Mrs. 
Wallace Reid and her two kiddies, William 
Wallace Reid, Jr., and Betty Reid, have re- 
turned to Hollywood. Mrs. Reid spoke before 
many of the most important of the women’s 
clubs throughout the country, and also had an 
interview with President Coolidge. 
“The thing that I found most interesting in 
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making such a thorough tour of the country,” 


Mrs. Reid said to me the other day, “‘ was the 
fact that the motion picture exhibitors seem 
to be so glad to give the public good, clean 
pictures. ‘Broken Laws’ was very successful 
and everyone seemed to like it, but that wasn’t 
all. In every theater where it played 
and where I made personal appearances with 
it, the exhibitor was so delighted that his pa- 
trons liked it and approved of its story. I 
think if the people who really enjoy a film, 
especially a fine, clean story that sends you 
away from the theater with something whole- 
some to think about, would tell the exhibitor 
and assure him that they want more pictures 
like that, it would do more than anything in 
the world to encourage the making of higher 
class films.” 


ARSHALL NEILAN is the latest director 

to enter the independent ranks. In asso- 
ciation with Pat Powers, it is said, he has pur- 
chased the Garson studios in Edendale and has 
chosen for his first story “‘The Skyrocket,” a 
novel by Adela Rogers St. Johns, which ap- 
peared serially in Cosmopolitan. Mickey’s 
announcement that he would sign Peggy Hop- 
kins Joyce for the star part in ‘ The Skyrocket” 
has caused a furor in picture circles. 


| Pkeory MARIAN NIXON, who has just 
signed a five year contract with Universal, 
is about to make her first pilgrimage to New 
York. She will see the statue of Liberty, 
Greenwich Village, Wall street and the Wool- 
worth building for the first time. 

Which reminds me of the story about Monte 
Blue’s first trip to Broadway. I may have 
told you before, but it’s such a good one it will 
stand repeating. 

Monte, a real butter and egg man from the 
open spaces, thought a trip to the metropolis 
would do him good. So did his press agent, 
who arranged a date for Monte to take a couple 
of young lady interviewers to tea at the 
Algonquin. 

It was Monte’s first tea and, like Bunker 
Bean, he ordere1 ‘‘tea and things” and then 
sat back and suffe: ed. 











Colleen Moore promises her husband, 
John McCormick, that she won’t even 


think of pictures for two months. For 

Colleen has gone abroad, not for any 

whirlwind personal appearance tour, 
but for a rest and a vacation 
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Her mind was crowded 
with wonderful pictures, shut in; like 
butterflies in a box 


A STRAIN of music, the 
smell of wet lilacs, the sight 
of a new bright ribbon 
above an aging face—these 
came to her as impressions, 
but they stayed with her, 
and grew till they almost 
hurt, shut in so tight and 
no door to open. 

Gay, brave pictures— 
how could she get them 
out? She wrote, but the 
words were empty of her 
thoughts. She watched 
screen plays, but when she 
tried to create a sweet, 
whimsical moment as in 
“Peter Pan,” or to pile up 
emotional climaxes as in “‘If 
Winter Comes,” there was 
no laughter or pity in them. 
Or life. 

Only the Palmer Insti- 
tute of Authorship helped 
her. The Palmer Institute 
of Authorship opened a 
window in her mind where 
she needed it most ... got 
the butterfly dramas outside 
of her and their continuity 
on paper; and when the first 
scenario unfolded, scene on 
scene before her eyes, with 
people in it who had been 
made to feel and act as she 
had willed—“My work,” 
she announced proudly, 
“My work.” 

The Palmer Institute of 


Authorship cannot make 
you a screen writer unless 
dramatic feeling is in you. 
But it can teach you, at 
your own time, wherever 
you are, the principles of 
scenario construction which 
every screen writer must 
learn before his stories can 
be enacted. It can bring to 
your work the sincere ad- 
vice of photo-dramatists 
and photoplay directors. It 
can help you present effec- 
tively the rich, strange ro- 
mances that move in your 
mind. 

Before you can be ad- 
mitted to the Palmer Insti- 
tute of Authorship, you will 
be asked to pass a simple 
creative test. This is to 
determine if you have an 
instinctive creativeimagina- 
tion. If it is found that you 
have, you will be more than 
just interested in what the 
Palmer Institute of Au- 
thorship will offer to do for 
you. For full particulars 
mail the coupon. 


---------------- — 


r PALMER INSTITUTE OF AUTHORSHIP 
Affiliated with Palmer Photoplay Corporation 
Palmer Bldg., Hollywood, Calif. 

Please send me, without expense or obligation, 
full information about your home-study course in 
[_] Short Story Writing 
C) Photoplay Writing 


‘on 


Nam 








Address... 
All acddannenile nie strictly confidential 12-U 
— 
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CHOOSE one 
of these wonderfill 
LAKE TRIPS/ 


D. & C. waterway trips are restful, economical, 
pleasant and safe—they represent some of the most 
enjoyable vacations you could desire. Glance at 
the Great Lakes map above and make your vaca- 
tion arrangements now. 

BETWEEN DETROIT and BUFFALO 
—2 new mammoth liners, “‘Greater Detroit” 
and “Greater Buffalo,” largest liners of their 
type in the world, Lv. Detroit 5:30 p. m. and 
Buffalo 6 p. m. daily, Eastern time. Low 
rates—$6 one way, $11.50 round trip. 


BETWEEN DETROIT and CLEVE- 
LAND—thegiantliners ‘City of Detroit IIT” 
and “City of Cleveland IIT” Lv. Detroit and 
Cleveland daily 11:30 p. m. Eastern time. 
Fare—$3.60 one way, $6.50 round trip. Day- 
light trips during July and August, Tues. 
Thurs. and Sat. Lv. 10:30 a. m. Eastern time. 


BETWEEN DETROIT, MACKINAC 
ISLAND, ST. IGNACE, and CHICAGO 
—From June 25th to Sept. 7th liners Lv. 
Detroit Tues., Thurs. and Sat. 1:30 p. m. 
Eastern time. Lv. Chicago Mon., Thurs. 
and Sat. 12:30 noon, Central time. 


Schedules subject to change without notice. 


Round Trip Fares including 
Lower Berths and Meals 
1 person| 2 persons] 3 persons 
Detroit to Mackinac Is.| $33.25* | $ 64.50 $ 93.75 
Detroit to Chicago 68.50** 133.00 193.50 
ChicagotoMackinacls.|} 35.25* 68.50 99.75 
* Upper berths $2 less. **Upper berths $4 less. 
For reservations make application toR.G. Stoddard, 
Gen. Pass. Agt., Detroit, Mich. Parlors extra. Rail 
‘Tickets accepted on all divisions except Chicago and 
Mackinac Island. Autos carried. Wireless aboard 


all liners. May we send you a beautiful illustrated 
pamphlet upon receipt of 3 cents? 


\\ 





BETWEEN PORTS 


































Detroit & Cleveland 
Navigation Company 
A. A. Schantz, 
Pres. & Gen. Mgr. 


J.T. McMillan, 
Vice-Pres. 
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These location trips develop all sorts of unexpected talents. 


Sinner.’ 


Monte admits he didn’t know what to order, 
or what to do with his hands. And soon it was 
the hands that got him into trouble. 

During the tea, Monte found his index 


| finger was stuck in the handle of his tea cup. 


Cold perspiration broke out on his forehead. 
What’s to do, thought Monte. And then 
an idea. 

At a gulp, he drained his tea and, leaning 
well across the table, he paralyzed his two 
charming guests witha barrage of conversation. 
Then, slipping the imprisoned hand under the 
table, he broke himself free with the other 
hand and, with a sigh of relief, placed the 
handleless cup back on the table. 


FATHER for ten whole days and didn’t 
even know it. That’s what happened to 
Hank Mann, screen comedian. 

Hank had been away on location with 
Mickey Neilan and they broke the news 
gently to him with a “Hello, Pop”’ when he 
stepped off the train at the Santa Fe station. 
It’s a girl and weighs eight pounds. 

And immediately the proud father joined the 
Night Walkers Club. 

Hank says his daughter has the mouth of 
Mae Murray, the eyes of Viola Dana, the per- 
sonality of Norma Shearer, the nose of Corinne 
Griffith and an insane desire to travel, espe- 
cially at night. 


N interesting fact about acting and actors, 
likewise actresses, was revealed to me the 
other evening when I saw Shannon Day do 


| some brilliant impersonations of screen 


stars. 

It was at a Sunday evening gathering and 
most of the guests were critics and writers. 
Shannon, who is going to be a great actress 
some day if she’s ever given a chance, was pre- 


_ vailed upon to do her imitations and she swept 


| 


| spirit—Blanche Sweet, 


her audience off its feet. The best things she 
did were of Lillian Gish, Nazimova, Mae 


! Murray, Rudolph Valentino, Pauline Frederick, 


Bebe Daniels and Gloria Swanson, Pola Negri 
and Jetta Goudal. 

But when we asked her to do Norma Tal- 
madge, Mary Pickford, Charlie Chaplin—she 
tried and merely got the gestures without the 
Harold Lloyd and 
Wally Reid, she could not. 





George K. Arthur 

turned cook and became the most popular member of the cast of “The Exquisite 

Here you see him dashing up a light lunch for Renee Adoree and 
Conrad Nagel 


Did it ever occur to you that Norma Tal- 
madge hasn’t a single mannerism, a single 
trick of personality? Did it ever occur to you 
that Mary Pickford, unique and outstanding 
as her personality has always been, has nothing 
for the mimic to fasten upon? With Lillian 
Gish, there is the trick of the flying hands, the 
dashing about frantically, the quivering chin 
which taken together produce a good imitation. 
Nazimova is all tricks. Mae Murray’s stuff 
is the easiest of all to imitate and to recognize— 
the rounded mouth, the veiled eyes, the walk 
and flung back head. Go down the list and 
you will see that the ones who can be imitated 
well, all have distinctive tricks of personality, 
of expressions. The ones who cannot, are 
known for their work as a whole, and are not 
trade-marked by these fascinating peculiar- 
ities. 

Everyone was amazed that she could not get 
Chaplin. She did get the tricks—but it only 
went to prove that Chaplin is Chaplin, and not 
the funny walk, and the funny mustache. It’s 
the touch of genius, not the make-up, that 
makes Charlie the great comedian. 


HEN “the fatted calf” is prepared for 

the home-coming of the prodigal (Buster 
Collier) in “‘The Wanderer,” the famous 
Biblical spectacle now being filmed by Raoul 
Walsh, it should be some dish. Lucien Heiser, 
internationally known chef who was once at 
the Claridge in New York, has been engaged 
for his important culinary feat and it promises 
to be “some barbecue.” Heiser has spent a 
life-time in the study of his chosen profession 
and he is an expert in preparing dishes popular 
from two thousand years before Christ until 
the present day. ‘ 


T last Bert Lytell and Claire Windsor have 

done the expected and been joined in the 
holy bonds of matrimony. For a number of 
months their friends knew that the matter was 
pending, but just when the marriage would 
take place no one seemed to know—not even 
the principals. In fact, neither Bert nor Claire 
would give a satisfactory answer confirming 
their engagement. However, that is all over 
and they crossed the border into Mexico and 
were married the second week of May in 
Juarez. 
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The Shadow Stage 


[ CONTINUED FROM PAGE 53 ] 


HELEN’S BABIES—Principal 


TE you don’t do another thing be sure you 
take the children to see this when it comes to 
your favorite theater. Baby Peggy and Jean 
Carpenter are so cute and devilish that you 
can’t help but enjoy their childish pranks. 
And poor Edward Horton—what a mean deal 
he gets from his sister’s children. You see 
he is taking care of them while their mother is 
away ona vacation. So while the cat’s away—. 


sYhe e 


TIDES OF PASSION—Vitagraph 


‘THE trials of a sailor’s wife, suffered to the 
extreme by Mae Marsh. Miss Marsh is 
assisted by a lot of bad storms and assorted 
samples of rough weather. In spite of the 
comparative brevity of its footage, this is one 
of the longest—and dullest—pictures ever 
made. Best suited to those who enjoy a good 
cry. A girl named Laska Winters gives a 
colorful performance.—A. S. 


THE KISS BARRIER—Fox 


1B spite of the careless directing this affords 
fairly good entertainment that will please 
the average fan. Claire Adams, as a red cross 
nurse, meets Edward Lowe, a lieutenant, in 
Trance. Being in a carefree mood he steals a 
kiss. The young lady insulted, decides to put 
him out of her life. Years later they meet, and 
as someone once told us, love finds a way.— 
M. B. 


SPEED WILD—F. B. O. 


E got a thrill watching Lefty Flynn and 

his motor-bike being nosed over the cliff 
by the smugglers’ car and seeing Lefty take 
that long drop into the ocean. A speed-mad 
young man finds out that the biggest excite- 
ment is in helping to enforce laws instead of 
breaking them. So he goes out to be a motor- 
cop, wins a bride and cleans up a gang which 
has been smuggling picture brides in from 
China.—M. S. 


WILD-FIRE—Warner Brothers 


IN which the right horse wins the race, where- 
upon the villain skulks off and the hero and 
heroine fall into each other’s arms. The horse 
is the brightest character in the story. Absent 
minded direction spoils the punch of what 
might have been a rousing, although old- 
fashioned melodrama. Aileen Pringle heads 
the cast.—A. S. 


RIDIN’ THUNDER— Universal 


HESE cattlemen and rustlers certainly are 

food for thought in the movies these days. 
What would all the cowboy stars do without 
them? And here is Jack Hoxie, a cattleman, 
falling in love with a rustler’s daughter. 
These usually meet with the approval of the 
young fellows —M. B. 


DUPED—Independent Pictures 


HE title tells just what will happen to 

you if you go see this picture. Right you 
are! You'll be duped too. Helen Holmes is 
the innocent dupe of a gang of crooks, who give 
her a false grant to a mine, which is claimed by 
William Desmond. Impossible, but if you 
think you'll like it, why go right to it— M. B. 


LYING WIVES—Iwvan Abramson 


NTRODUCING the wickedest siren in 

captivity. She stirs up a mean mess of drama 
but unfortunately none of the hectic events 
pictured could have happened if the char- 
acters had been anything but half-witted. 
Some of the action is unconsciously funny; all 
of it is foolish. How such players as Madge 
Kennedy, Niles Welch, Clara Kimball Young 
and Richard Bennett happened to get involved 





is just one of those mysteries —A. S. 
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a touch of henna 


in the shampoo 


to set off every woman’s charm 
with the richness of lustrous hair.” 


An interview with a Fifth Avenue beauty specialist 


LL New York society finds its 
way to her for she is an artist 
in making women beautiful. 
“Tell me,”I begged,” your oneruleof 
beauty that will giveevery womancharm.”? 
“Make the hair lustrous,’’ she said de- 
liberately, “that is the birth of charm.” 
“But,” I protested, “few women can 
have such wonderfully lustrous hair!” 
“You are mistaken. A// women can 
have it and the charm it gives. In every 
woman’s hair is a wealth of lustre she 
has never dreamed of.” 
“And the secret of bringing it out—” 
“Simply — @ touch of henna in the 
shampoo. Ah, you do not know henna. 
Crudely used, it is not without its 
drawbacks. Artfully used, it is magic 
—so swiftly does it reveal the bril- 
liance in a woman’s hair.” 
“But, is there no change—?” 
“None, save a change to greater 
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“My Secret of Loveliness?- 


Hennafoam Shampoo | 


If you cannot get Hennafoam Shampoo from your dealer, send 
50c to the Hennafoam Corp., 511 West 42nd St., New York 





beauty. I have treated thousands of 
blondes and thousands of brunettes. 
Every one has retained her own natu- ly 
ral type. But the touch of henna in the 
shampoo has given their hair a new and 
luxurious radiance—and their beauty 
a new appeal.” 
* @ 8 


HE TOUCH OF HENNA in theclear, 





delicate, fragrant liquid of Henna- 
foam Shampoo is treated to bring out 
allthelustreofevery woman’shair,whether 
it is blonde, brown or brunette. 
Hennafoam Shampoo blends the 
touch of henna with the pure vegetable 
oils which stimulate the hairand scalp 
and make the hair soft and full. The 
touch of henna reveals the gleaming 
brilliance of each separate hair. 
If you would discover all the lustrous 
loveliness of your hair, begin using Henna- 
foam Shampoo today. P 





_ 
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BEAUTYPEEL ““nitcen oeaur 
‘HIDDEN’ BEAUTY” 
CREATES BEAUTIFUL COMPLEXION BY PEELING OFF 
- tan, freckles, blemishes, pimples, blackheads, nas 







spots, wrinkles, acne, muddy, oily skins. NON-AC. 
lotion. Painless, harmiess. Effects astounding. 


(Pat. 
TRIAL COSTS NOTHING Write today 
SNL A Offer and ‘‘The Art of Face Peeling’’ FREE ees 
pi Rd Newlyn Chemical Compa 1 

n 
221 Newlyn Building El Paso, Texas 





SUBSCRIBE FOR 


PHOTOPLAY 


Subscription rates will be found 
on page 5 below contents. 

















Reduc 


a pound a day 








EUROPEAN discovery 
makes it possible to re- 
duce weight as nature her- 
self reduces. Fiorazona actu- 
ally washes away excess flesh 
through the pores. Don't 
risk your health with starva- 
tion diets, heart-straining ex- 
ercises, internal drugs. Simply 
empty a package of fragrant 
Florazona in your bath. . 
Stay in for fifteen minutes; ; 
and from 8 ounces to 1 pound of weight melts away. 
of successful users; 
Results Guaranteed ate pdm sorter physicians 
recommend this natural way to reduce. Contains no epsom salts, 
no alum. Absolutely pure and harmless. Simple, safe, sure, natural. 
Convince yourself that Florazona will reduce your weight 8 to 15 
unds in only two weeks! Guaranteed to reduce or your money 
Back, Two weeks’ treatment. only, $3.50 postpaid. At drug and 
department stores, or direct from 


FLORAZONA CORP., Dept. 137, 100 Sth Ave., N. Y.C. 


FLORAZONA CORP., Dept. 137, 100 Sth Ave., N. Y. C. 


I enclose $3.50 for two weeks’ Florazona treatment (14 baths). 
If 1 do not reduce with this treatment you will refund my money. 


Natures Way 


W da x 
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Niagara to the Sea 








» ° 
Shooting the Rapids 
The most satisfying tripin America for health 
and recreation. Almost 1000 miles of lakes, 
rivers and rapids, including the Thousand 
Islands, the exciting descent of the mar- 
velous rapids, the historic association of 
Montreal, Quaint old Quebec, with its fa- 
mous miracle-working Shrine of Ste. Anne 
de Beaupre and the renowned Saguenay 
River, with its stupendous Capes, “Trinity”’ 
and “Eternity” higher than Gibraltar. 


Send 2c postage for illustrated booklet, ‘‘ Niagara to 
the Sea,” including map and guide, to JOHN F. 
PIERCE, Pass. Traffic Manager, Canada Steamship 
Lines, Ltd., 230 C. S. L. Building, Montreal, Canada. 


CANADA STEAMSHIP LINES 
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Deodo is immediately 
effective... no waitin g 
or repeated applications 


By Letitia Hadley 


white powder—just to rub it under the arms 

and dust it over the body—and be assured 
of daintiness from that moment, throughout 
the whole day? 


[= it delightful to be able to apply a fine 


Deodo absorbs and neutralizes body odors. 
It does this without sealing the pores of the 
skin, or in any way interfering with their im- 
portant functions. 


To perfect Deodo, the Mulford Laboratories 
sought the confidence of a large number of rep- 


resentative women. Ten thousand were ques- | 
tioned. Their suggestions were carried out in | 


every particular. For instance, Deodo is sooth- 
ing and tends to heal. It is faintly fragrant. It 
does not stain or in any way damage the most 
delicate fabric. 


Outside of its important daily uses, you will 
find invaluable its immediate and continued 
effectiveness on sanitary napkins. Surely it is 
a boon to know you are sweet and fresh, re- 

gardless of circumstances. 


I want you to know how 
completely Deodo meets your 
needs. The best way is to try 
it. It is sold at most druggists’ 
and toilet goods counters—or 
I will gladly send vou a minia- 
ture container, free. Please 
mail the coupon today! 


CO 


A MULFORD PRODUCT 
prevents and destroys body odors 











FREE—mMal. coupon now! 


H. K. Mutrorp Company 
Mulford Building 
Philadelphia, Pa. 


Please send me the free sample of Deodo. 


Name 





Street 
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THE MAD DANCER—Jans Prod. 


NN PENNINGTON, in spite of her popu- 

larity on the legitimate stage, her dimpled 
knees and clever dancing, stages an unfavor- 
able return to the screen. Perhaps had the cute 
little lady with the million dollar personality 
been given a good story things would have been 
different. We only say perhaps because the 
cast on a whole seemed to be just as bored as 
the audience with this impossible vehicle. Not 
for children —M. B. 


THE TEXAS BEARCAT—F. B. O. 


OB CUSTER shoots and rides and gets all 
disturbed because some one calls him an 
Indian. Naturally it develops that he is the 
missing heir, and eligible to marry Sally Rand 
at the end of the picture. A cattle war and a 
plot to steal grazing lands are thrown in for 
good measure.—M. S 


THE OPEN TRAIL—Universal 


AVING tried a hand at the cowboy stuff, 
Jack Hoxie, evidently thinking he would 














give the fans a treat, breezes forth in one of 
those wild west Indian pictures that were 


| popular many years ago. The result is far 


from convincing. We advise Jack to stick to 
his cowboy roles. Not that they were a knock- 
out, not by a long shot, but at least a little 
better than this. O. K. for the young boys.— 
M. B. 


SHE WOLVES—Fox 


LD Home Week in the Paris cafes. This 
picture sets out to prove that the moth 
always gets singed, that two and two usually 
add up four, and that she wolves need no 
dental treatment. Alma Rubens is the 
sentimental French wife, sighing for a romantic 


husband. Jack Mulhall as the bridegroom 

istrives to be what his wife would have him, and 
Bertram Grassby supplies the third side of the 
triangle. Leave the younger and older mem- 
bers of the family at home.—M. S. 


SPOOK RANCH—Universal 


T’S either a good farce idea gone astray ora 

bad dramatic idea that has been kidded. 
Take your choice. The story is the usual Hoot 
Gibson western dressed up with touches that 
are reminiscent of Griffith’s “One Exciting 
Night,” including the negro comedy character. 
It’s neither first-rate farce nor good melo- 
drama. Just middling as entertainment.— 
A. S. 


THE MEDDLER—Universal 


ILL DESMOND dominates the screen for 

an hour of western stuff that an audience of 
small boys will like. As Richard Gilmore, a 
millionaire stockbroker, he goes West for the 
sake of a thrill and finds himself in more 
trouble than he bargained for. Bill does the 
necessary heroing and the picture is a success 
as far as he’s concerned.—M. B. 


FREE AND EQUAL—A. H. Woods 


Arree a long rest on the shelf—just ten 
years—this release appears looking like 
Rip Van Winkle himself. To begin with the 
story is disgusting, the direction poor, the act- 
ing perfectly terrible and the titles—weli, a 
child of fourteen could do as well. Judging 
from the chuckles and laughs of the audience 
you would think they were viewing Harold 
Lloyd’s latest. Read a good book—you’ll 
find it more enjoyable than this. And of 
course, not for the children. —M. B. 


Questions and Answers 


[ CONTINUED FROM PAGE 94 | 


CHICKIE, CALIFORNIA, Pa.—I’m old enough 
to be interesting, Chickie, dear. How old do 
you think that is? About my matrimonial 
state, let me give that some consideration. 
Ben Lyon was born in Atlanta, Ga., on Feb. 6, 
1901. He uses his own name. His height is 
six feet, his weight one hundred sixty pounds. 
His latest picture is “The One Way Street.” 
Still with the First National. 


James M., Macon, Ga.—It is human to be 
gratified by praise. Certainly, write your con- 
gratulations to the stars and tell them how 
much you have enjoyed their pictures. The 
life of an active motion picture star is arduous. 
His letters he answers if time and his duties 
permit. Betty Bronson was born in Trenton, 
N. J., Nov. 17, 1906. Write the Lasky Studios 
for her photograph. Ask Paramount Studios 
for Richard Dix’s photograph. 


Recina, Ricomonp, VA.—Thanks for your 
good wishes, Regina, dear. J. Warren Kerri- 
gan was born July 25, 1889. Not matri- 
monially encumbered. No wife. His eyes are 
hazel. His height is six feet and a quarter of 
an inch. His weight is one hundred eighty- 
nine pounds. Ramon Novarro would blush 
deeply if he knew the ardor and degree of your 
admiration. When in Europe and in this 
country he flies the Metro-Goldwyn flag. 


A. A., OAKLAND, Catir.—The place of 
Ricardo Cortez’s birth is Alsace-Lorraine. The 
time, Sept. 19, 1899. Height six feet, one inch. 
Weight one hundred seventy-five pounds. 
Brown eyes. Black hair. Yea, verily, single. 
He is associated with the Lasky Studios. 


GEORGE, SANTA BARBARA, CALiF.—Heigho, 
a correspondent who does not care about age, 
height, nor weight. ’Art well,old man? You 
say that the return of Pauline Frederick in 


“Three Women”’ is just cause for enthusiasm. 
Glad you liked her, old fellow, and so will she 
be. Her latest picture is “‘Smouldering Fires.” 


W.C., RicHMonp, Ky.—For back numbers 
of PHoToPLAY MAGAZINE write PHOTOPLAY 
Publishing Co., 750 North Michigan Ave., 
Chicago, Ill. Enclose a quarter for each copy. 


R. H., NEw York, N. Y.—Betty Blythe's 
height is five feet, seven inches. Nita Naldi’s is 
five feet, eight inches. John Gilbert’s tallness 
is measured by precisely five feet, eleven 
inches. His age is twenty-seven. Yes, child, 
married. 


ELIZABETH, NEW YorK, N. Y.—Bert Lytell 
embodies everything that is charming and 
gallant and you defy me to say that I don’t like 
him. I do. But I can’t follow you to the 
point of saying that he is “too adorable.” 
Never saw any man I thought “‘too fascinat- 
ing.” Women? That’s different. Why don’t 
you write an analysis of his attractions to his 
bosses—the Metro-Goldwyn-Mayer Studios? 
You might get a new contract for him. 


ALICE, ALTOONA, PA.—Warner Baxter has 
made several pictures since “If I Were 
Queen.” The latest are “The Garden of 
Weeds,” ‘The Golden Bed” and “The Air 
Mail.”” Rudolph Valentino returned to the 
screen in “Monsieur Beaucaire.”” His second 
picture was ‘The Sainted Devil.” Elsie Fer- 
guson’s husband is an actor, Frederick Wor- 
lock, playing on the stage with Grace George’s 
company. Thomas Meighan was born in 1879. 


BusBLES, NEw York, N. Y.—What a lot 
of bubbles are bubbling into this department! 
You find Huntly Gordon ‘terribly interest- 
ing.” Write Warner Brothers for his photo- 
graph. [ CONTINUED ON PAGE 117 ] 
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Hollywood's “Four 
Hundred” 


[ CONTINUED FROM PAGE 30 | 


considered bright. Where the gaiety of Holly- 
wood cafes beckon many, Farrell lays his earn- 
ings out in wardrobe, and shakes a negative 
head at the blandishments of the sirens avid 
of his comeliness. 

But these are the notable exceptions. More 
often the attainment to ‘‘atmosphere” is the 
zenith of their climb. Again and again they 
seem headed for higher range, only to be sub- 
merged after a sputtering flash across the 
screen. 

Even in the “ 400”’ there are strata. There 
are the few, for instance, like Frank Elliott, 
who always has a prominent réle, and is rec- 
ognized by the appearance of his name in the 
cast of characters and yet, by the very polish 
and urbanity which distinguish them, are 
intrinsically atmosphere players. 


OU see them often draped in the back- 

ground—this ‘‘400”’ of the films—and you 
have a vague sense of having seen them before. 
How well mannered they seem, with their air 
of aristocratic hauteur, their faultless attire 
and poise 

As often as not that patrician air is theirs 
by heritage. Many of them are to the manner 
born, with families of social position and 
wealth. Miss Montt is directly related to 
four presidents of her native Chile, and was 
commissioned by her government to study 
Hollywood as a means of saving the family 
honor when she ran away from home to enter 
films. Many of aristocratic lineage go into 
films because of financial adversity; there are 
many remittance men and soldiers of fortune 
of good birth there, too. 

Not all, however, come by the grand air 
by way of birth. More than a few have been 
humbly reared, but have managed through 
prudent observation and practise to attain 
the manner of rank and elegance. There’s 
many a hopeful beauty whose fine clothes 
were earned by her mother’s wash-tub; and 
many a good-looking youth whose _ well- 
groomed appearance has meant a deep reef in 
the family budget. But parents will have 
their children successful. 

Birth and wealth alone cannot carry the 
aspirant from the beaux monde to the over- 
towering exclusiveness of the film haute 
monde. Flagrant examples of failure prove 
this, one of the latest being young Craig 
Biddle, who took his conge after every in- 
fluence of wealth, publicity and social con- 
nection had failed to bring out any appreciable 
gift for acting. Frank Elliott headed the 
concern making the sunlight arc—one of the 
most valuable adjuncts to studio lighting. 
He has produced his own pictures. He is 
intimate socially with the stars, and his film 
work is merely a diversion. But with all his 
intellect and social prestige, he has never 
given screen histrionism a value greater than 
that of atmosphere. 

The names of Mrs. James Vail Converse, 
Major Maurice Talbot—an English earl— 
and many others, have been broadcast from 
time to time, but none of the upper crust in 
the world of affairs have managed to gain 
peerage in the make-believe world of films. 

Here are the rhapsodies and tragedies of 
the screen. Study the faces draped against 
the background, you keen-eyed fans, and 
when you see one suddenly coming to the 
fore you may enjoy the exultation of 
exclaiming: 

“TI remember that one—I used to see her 
in the ‘400’! 


_ ASwede from Minneapolis had just returned 
from his first visit to New York. 

“New York would be a good town,” he said, 
“Gf it were not so damn far from any place.” 
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A short-cut to healthy hair 


A shampoo that 
CLEANS aud FEEDS 


at the same time 


WILDROOT TAROLEU M HAIR-WASH 


a 





Here is the OLD way 


As clipped from the beauty 
department of a prominent 
magazine. 


THE SHAMPOO 


At the foyndation of the first requisite, clean- 
liness, is th¥@ shampoo. However, for the best 
results, the p&gper treatment the night before the 
shampoo is @ry important. The hair then 
should be giverMproper exercise and nourishme 
in order to be Simulated into making the n 
of the shampoo 
over with hot oil & 
of the fingers 1s usé 
is used to steady tha 


foundation on which tha@jfe of th@hair depends 
Of great importance § i 
back of the head, as this N 
of the head. The amount § 
scalp varies according to 1t 


lation up the 

at of the nerves 

il rubbed into the 

ndition. Both the 

oily and the dry scalp rec nore hot oil than 
the normal one, becaw i 


Boo closely together 
Mire best Australian bristles is ¥ 
S#Pland by a good New York hair 
other prominent specialist recor 
» Narrow brush with irregular Hes 


This takes hours—and 
costs dollars 


—think of the trouble 


used, you can have your money back. 








The NEW easy way 
with 


TAROLEUM 





Before you wet your hair 
— you first rub a little 
TAROLEUM into 


your scalp. 


About five minutes of 
this sends the life-giving 
crude-oil to the hair roots. 


Then wet the head — 


notice the snowy lather. 


Into the washbowl goes 
all the dust and grease and 
dandruff. Lather again 


and rinse well. 


When dried, your hair is 
silky and easy to handle. 


Scalp healthy! 
Hair beautiful! 





Get TAROLEUM from your druggist—and if it isn’t the best shampoo you nave ever 
WILDROOT CO., INC., BUFFALO, N. Y. 
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es eg AGENTS 


SALESWOMEN—SALESMEN— 


Make big money taking orders for 
our beautiful Dress Goods, Silks. 


ash Fabrics and General Yard 


Goods. Large Book of Fabric 
Samples furnished to Agents. 
Write today. 
NATIONAL IMP. & MFG. CO. 
573 Broadway 
1000 ACTUAL Dept. 50 N. Ye City 
FABRIC SAMPLES . 











. Youth-Ami Skin Peel 


A New Scientific Discovery 


which painlessly and harmlessly replaces 
a... the old skin with a new and removes all 
reba ae Surface Blemishes, Pimples, Blackheads, 
Discolorations, Tan, Eczema, Acne, Large Pores, etc. A 
non-acid, invisible liquid. Produces a healthy new skin, 
beautiful as a ben»; Results astounding. Booklet ‘‘The 
Magic of a New Skin” free in plain sealed envelope. 


Youth-Ami Laboratories, Dept. CB, 30 E. 20th St., New York 






























—Life. 





When you write to advertisers please mention PHOTOPLAY MAGAZINE, 


BATHASWEET 


To Keep You Lovely All Day Long 


The girl who prides herself on her attractiveness calls Bathasweet her favorite luxury, not only 
because it entrances her senses, but because it adds so greatly to her loveliness throughout the 
day. With it she bathes in water as fragrant as a flower garden, and so soft it cleanses the 
pores as no ordinary water can, leaving her skin radiantly healthy aud smooth as velvet to the 
touch. Then for the rest of the day an almost scentless perfume clings about her. Yet Batha- 
sweet is inexpensive. In cans, 25¢, 50c and $1.00. Beautiful glass package $1.50 at drug and 
dept. stores. 10c can sent FREE if you write the C. S. WELCH CO., Dept. PH, N. Y.C. 











Her Honeymoon 
Letter Continues 


* sevcescsssccscnsste cneryamre 
you goin Vienna—the tea dances, the 
opera, the fashionable Night Clubs, 
you see this gorgeous new rouge—so 
brilliant, so absolutely glowing with 
the joy of living? And then you realize 
that costumes and decorations are all 
so gorgeously colored, that one looks 
unnaturally pale and uninteresting 
without tt. Yet with a black, grey or 
neutral gown, when one really needs 
color most, thisrougets perfectlylovely. 
In Paris,as in Vienna,—everyone 7s 
wearing it. I tried to get some. But 
at wasn’t the shade. These European 
women are artists in make-up and 
many, I suspect, *‘blend their own” 
right on their cheeks. But they are 
funny about giving up their beauty 
secrets. Not until I got to London was 
JT able to get the right shade. Itis called 
PRINCESS PAT Vivid—and itis 
vivid, but oh it's lovely. Do try to get 
some. With your eyes it will be won- 


derful.” A ffectionately, 
Doris. 


Princess Pat 
VIVID 
The Fashionable New Rouge 


This marvellous shade introduces a new vogue 
in rouge, now reaching its height in the fash- 
ion centers of Europe, and just making its 
debut in New York, Buenos Aires and Holly- 
wood, where it is swiftly becoming the rage. 
It is made by the makersof PRINCESS PAT 
English Tint, the original orange rouge. If 

ur favorite shop is not yet stocked with 
PRINCESS PAT Vivid, we will be glad to 
senda generoussample,entirely freeofcharge. 


Princess Puta Chicago, U.S.A. 

Free | You are invited to ‘try this wonderful 

new shade of rouge on yourown com- 
plexion entirely without expense. Weare glad 
to send a generoustrialsupply forthorough test 
with various gownsin both day and evening 
light. You will find noother rouge ever brought 
out your beauty so emphatically. 


JUST MAIL THE COUPON 


PRINCESS PAT, — rt. 267 
S. Wells St., Chicago 
In Canada, address: 107 pe Street, Toronto, Ont. 
Please send me entirely free, a sample of your 
new VIVID Rouge. 


—— 
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a E- HAVE a very jealous disposition, Miss 
Van Wyck, and no matter how hard I 
fight it I cannot help but show it. I care very 
much for a young man who seems to delight in 
making me jealous. What can I do to let him 
think me indifferent? I would like very much 
to forget him but as I see him every day it is 
rather hard to do so. What do you suggest?” 
Suppose we sit down together, my dear, and 
find out first of all what jealousy is. And we 
will go at work as a doctor does by analyzing 
the symptoms. You do not want him paying 
attention to other girls, do you? It makes you 
restless and unhappy when he does follow such 
acourse. Why? 

Because you are afraid of losing something 
which you think, rightly or wrongly, belongs 
to you. 

All jealousy has fear back of it, fear of losing 
love, of losing friends, fear that some one is 
more attractive to our friends than we are. 
And there is no happiness for a jealous person 
until at least some of this fear is faced and con- 
quered. 

Now I do not want to think that you would 
wish to continue interested in this young man 
if he does not sincerely care for you. If he 
does care for you and if he is worthy any girl’s 
serious thought he will not seek occasion to 
make you jealous. Such a young man is a 
weakling, feeding his self-love on cheap 
flattery, on the hurt he gives others. If you, 
on the other hand, are simply trying to hold 
the attentions of a young man for fear he will 
become interested in another girl and not 
because you love him, you will find very little 
happiness in life until you have mastered the 
selfishness which prompts sucha course. Iam 
speaking plainly because I feel deeply on this 
subject. Often both young men and girls 
are led by jealousy—by egotism, selfishness 
and fear—to hurt and cripple their own lives 
and the lives of others. 

Love is too precious a thing to be marred by 
jealousy. And there is no better advice for a 
jealous person than the words uttered many 
centuries ago: ‘“‘Love suffereth long and is 
kind; vaunteth not itself; thinketh no evil.” 


MARGARET, OMAHA, NEB. 

Dressing the hair high will give the effect you 
wish. Draw it back softly from the face, coil 
or arrange in a loose knot. Avoid any gowns 
or coats with lines that tend to break the figure 
length and choose, instead, straight models. 
These are easy to find this season and there 
are many helpful suggestions to be found 
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rRIigN DLY 
ADVICE 


From 


Carolyn “Uan Wyck 


in PHOTOPLAY’s shopping service. Try study- 
ing them each month for the pretty frocks and 
costumes that suit you. 


Mary, Quincy, ILL. 

Stains from carbon and chemicals of the kind 
you mention may be removed from the hands 
with pumice stone. Follow this by washing 
the hands with Woodbury’s soap. Do not use 
harsh soap preparations in attempting to re- 
move the stain, as they are likely to cause 
roughened skin. You are fortunate in being 
able to wear a wide range of colors. The lovely 
new blues of this season, gray, yellow in almost 
all tones, pink and green will all be charming 
with your hair, eyes and coloring. Really, my 
dear, you are not too plump for your height. 
Deep- -breathing exercises will develop your 
chest in proportion to the rest of your figure. 
If you feel that you must reduce the hips you 
will find rolling the best exercise. 


Betty ANN, OAKLAND, CAL. 

From your letter I take it that your face is 
oval in shape. You will find a small wave 
more becoming to your type than the large. 
loose wave. The latter looks best above a 
round, full face. 


Ione, YuBA:- City, Cat. 

Use plain stationery with engraved address. 
Colored borders are not in the best of taste. 
Ivory, cream, or very delicate tones of blue or 
gray, are used by women who follow correct 
social usage. 

From your description of your hair, eyes and 
complexion I should advise a flesh-tinted face 
powder, used over a good foundation cream. 
Medium rouge. I should not use the olive oil 
if I were you. There are scientifically-prepared 
skin foods on the market for neck and arms. 

Formal teas are not given from three to six, 
but from four to six or a bit later. It is not 
correct to wear evening gowns at such func- 
tions but, of course, one may wear a more 
elaborate gown or costume for such an occasion 
than for street wear. As you were driving your 
own car a plain costume was necessary. Un- 
less a musical program or some such enter- 
tainment is a feature of the afternoon one does 
not stop long at formal teas. Remember that 
kindness and good sense are the basis of all 
good manners. Had you been bidden to hear 
an artist sing or play it would have been rude 
to both your hostess and the artist to leave 
before this had taken place. Otherwise one’s 
stay at a tea is brief. 





—she will respect them—on any subject. 





Let Carolyn Van Wyck be your confidante 
She will also be your friend 


AROLYN VAN WYCK is a society matron, well known in New York’s smartest 
C and most exclusive inner circle. She is still young enough fully to appreciate the 
problems of the girl—she is experienced enough to give sound advice to those in need of 
it; be they flappers, business women, or wives and mothers. 
Clothes, charm and beauty, love, marriage, 
the dreams and hopes that come to every one, the heartbreaks and the victories—who has 
not wished to talk them over with some woman who would be tolerant and just, sympa- 
thetic and filled with human understanding? Here is the opportunity to do so. 


She invites your confidences 


—The Editor 








MAGAZINE is guaranteed. 
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A WorRIED GIRL, CANONSBURG, Pa. 

Faulty circulation is probably the cause of 
the difficulty. Try cold baths in the morning, 
especially during the summer months, walk a 
great deal and be sure that green vegetables 
and fruit form a large part of your diet. 


Mary, Kansas City, Mo. 

You are so young, Mary, that I am inclined 
to say you are not at all under-weight. This 
question of under or over-weight, except in 
extreme cases, is a difficult one, for the bone 
structure and age of an individual must be 
taken into account as well as height and weight. 
People as a rule gain in weight with the passing 
years. With your hair, eyes and coloring 
there are few shades you cannot wear, unless it 
be certain tones of blue. Do not wear ex- 
tremely short skirts if your husband dis- 
approves. The pleasure you will give him by 
your willingness to win his approbation is 
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worth much more to you than slavishly follow- 
ing a mode, which is, by the way, never carried | 
to extremes by really well-dressed women. 


Mary, WaAsHINGTON, D. C. 

Thanks for the appreciation. It is nice to 
know that we have helped to solve some ques- 
tions with our friendly advice. Your weight 
is normal for your height, so I do not see that 
a milk diet is necessary. Keep healthy by 
eating nourishing, well-balanced meals and 
taking plenty of exercise. With your eyes, 
complexion and hair you may choose from a 
wide range of colors. Blue in the different 
tones, tan, the new shades of green, peach and 
the pastel tints are yours. You are slender 
enough to wear most of the styles favored this 
season. Lily of the valley, narcissus, or some 
of the more delicate blends of perfume will suit 
your type. 


SALLY, VANCOUVER, B. C. 

The skin condition to which you refer is 
usually caused by faulty elimination. Pay 
strict attention to your diet; abstain from 
pastry, fats and candy. [at whole wheat 
bread, plenty of green vegetables and fruits. 
Facial massage will stimulate the pores, en- 
abling them to throw off waste matter. There 
are excellent foundation creams advertised in 
Puotoptay, all of which have been tested and 
are reliable. If you do your own facial be sure 
to follow it with an astringent or by rubbing 
the face with ice, to close the pores. If this 
is not done before applying cream and powder 
enlarged pores are sure to follow. Use flesh- 
tinted powder. 


Anxious, NEw York, N. Y. 

Rolling will reduce the hips and thighs but 
if you wish to use gentler methods you will find 
several fat-dissolving articles advertised in 
PuotopLtay. Blackheads indicate enlarged 
pores. Cleanse and massage the face with 
reliable creams, followed by an astringent to 
close the pores. Rub the face gently with ice. 
Continue this treatment until the condition 
disappears. You did not give me the color of 
your eyes, so I can only speak generally. Asa 
rule blondes wear pastel tints, all the tones of 
blue, rose, nile and jade green, tangerine and 
peach. The average height of girls varies in 
different countries. In America, owing to our 
diverse nationalities, height varies greatly but 
from five feet, three inches, to five fect, five 
inches, seems to be about the average. 


JEANETTE, SPRINGFIELD, Mass. 

It is your height which makes you look older 
than your years. Part your hair in the center 
or on the side, and arrange it in a knot at the 
nape of the neck. Do not wear it dressed 
high. 


Cart, Detroit, MICH. 
Thank you, Carl. We are very happy to 
know that young men appreciate the advice 


A perfect powder 


jor evening use 


I Dip fine wet sponge 
Armand Cold Cream 
2. Apply as evenly as 


shoulders and arms. 


or soft cloth into dry 
Powder. 


possible to face, neck, 


With moistened finger-tips, smooth out the 


powder until it blen 


Over this you may wish to 


place just the right touch of 
Armand Cold Cream Rouge, 
and over the rouge a soft film 
of the dry powder. Armand 
Cold Cream Powder used in 
this way stays on wonderfully 
for evening wear. This method 
is especially recommended for 
use before a dance. It gives 


ARMAND 


COLD CREAM POWDER 
In-The - PINK -& ‘WHITE - BOXES 
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GuaARANTEE: 
0) Armand product does not entirely please you, you may 
? take it back and your money will be returned. 


ds into the skin. 


the skin that soft, smooth, 
white and lovely complexion 
under artificial light. 

Armand is the original Cold 
Cream Powder, priced every- 
where $1.00 a box. Also 
Armand Bouquet, priced only 
soc a box, a medium dense 
powder that spreads well and 
adheres perfectly. 

Take advantage of the special offer 
of guest-room packages—send the 
coupon with ten cents, mentioning 
the tint you wish. Address Armand, 
Des Moines. InCanada, Armand, Ltd., 


St. Thomas, Ontario. 


No matter where purchased, if any 








? guest-room boxes of Armand Cold Cream Powder and Armand 
: Peridore in the shade checked below. 


: White Pink Creme Brunette Tint Natural 

: Armand Flame (double brunette) 

: INA au doak tence vice cannedden Added saddeedewaeaeaen 

i Ee Ee EOC CER e AC eee RE OC TT Hearne Reem nme Tine Sen y nes 
Cire rencnducccccdsdadcuddddaecdade MMMGay ccacdeddacres 


ARMAND—Des Moines N 
I enclose ten cents []stamps [J coin. Please send me the 























we give to the girls who write us. Your letter 
was one of the nice surprises of the month. 


to raise your arm? 


You needn’t be! 
USE oA, 


DRY PITS LOTION 






{ 
and avoid embarrass- it 
ment from perspiration Pema) t\ 
stainsandodor!No more << ‘*4h¢ S-¢: 
tragedies of ruined NS Se 


dresses! Absolutely sure, perfectly harmless. 
This odorless, colorless, antiseptic liquid, 
endorsed by physicians and the theatrical 


profession, is easily applied and does away com- 
pletely with under-arm odor and perspiration. 


Results are quick and amazing, a few drops on 
your finger tips, patted on gently, then you have 
FREEDOM FROM HOT WEATHER’S BUGBEAR 


—into the discard go hot, old-fashioned dress 
shields! Thousands of grateful users every- 
where. Once having used DRY PITS no substi- 
tutes will satisfy. Guaranteed to do what we 
claim for it, or your money will be refunded. 


Protect Your Pretty Things 
SEND ONE DOLLAR FOR YOUR SUMMER’S SUPPLY 


DRY PITS LOTION COMPANY 
Dept. M ST. LOUIS j | 

















True-Tone 


Saxophone 


Easiest of all instruments to play 
and one of the most beautiful. 
Three first lessons sent free give 
you a quick easy start. In a few 
weeks you can be playing popular 
tunes. You can take your place in 
a_band or orchestra in ninety 
. days, if you so desire. Most 
popular instrument for dance 
orchestras, home entertain- 
ments, church, lodge and 
school, A Saxophone player is 
always popular socially and has 
$3 many opportunities to earn money. 
y’ Six Days’ trial and easy payments 
arranged. (173) 


Free Saxophone Book 3073! 


models and gives first lesson chart; also pictures of famous 
SS and orchestras. Just send your name foracopy. 
ention anyother instrument in which you maybeinterested. 
BUESCHER BAND INSTRUMENT Co. 
Everything in Band and Orchestra Instruments 
681 BUESCHER BLOCK ELKHART, INDIANA 






“Saxophone Jagr 
Virtuoso’’ FP 
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or A veal 
delight - 


flavored- 
outdoor 
\: men find 
its use 


Pepsin Gum 


deliciously 
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Now is the Time to Get Rid of 
These Ugly Spots 


There’s no longer the slightest need of feeling 
ashamed of your freckles, as Othine—double 
strength—is guaranteed to remove these 
homely spots. 


Simply get an ounce of Othine from any 
drug or department store and apply a little 
of it night and morning and you should 
soon see that even the worst freckles have 
begun to disappear, while the lighter ones 
have vanished entirely. It is seldom that 
more than an ounce is needed to com- 
pletely clear the skin and gain a beautiful, 
clear complexion. 


Be sure to ask for the double-strength Othine, 
as this is sold under guarantee of money back 
if it fails to remove freckles. 


We recommend Othine Complexion Soap 
for use with Othine, also as a shampoo— 
it’s wonderful for bobbed hair—25c a cake 
at all drug or department stores or by mail. 
Othine Laboratories, Inc., Buffalo, N. Y. 





PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


| BERTHA, MANCHESTER, N. H. 

The hair is unruly for weeks after being 
bobbed. Don’t be discouraged by its first 
“wild” state. It slowly becomes accustomed 
to its amputation and grows more tractable. 
The more hair is brushed the softer and more 
lustrous it becomes. You can train it in the 
way it should go. Brush it in the lines that are 
becoming to your face. If it has a natural 
wave do not use irons. Cultivate the natural 
| ripple in it. Use the darkest shade of lipstick. 





_L. S., WoopstpE, Lone Isianp, N. Y. 

| Tam asking Halima of Rangoon to send you 
her full address. I advise you to communicate 

| with the Professional Woman’s League and the 

Comedy Drama Club. Both encourage young 

talent. 


MARJORIE LEE, GRAFTON, W. VA. 

I think you have shown wisdom beyond your 
years. I wish you had written me why your 
parents disapprove of the man you think you 
love. That would have illuminated the situa- 
| tion. But you proved that you have “‘an old 

head on young shoulders” when you suggested 
| his absence as a test of your love and his. Let 

time decide. Perhaps your parents will be 
| reconciled to your marriage, unless they have a 
| very good reason for not wanting him for a son- 

in-law. Older eyes see faults that escape 
| younger vision. 





} 

| CHARLOTTE, HENRYETTA, OKLA. 

| Look to your digestion. A clear digestive 
tract is reflected in a clear complexion. Drink 
/a great deal of water. I recommend at least 
| ten glasses a day. Better twelve. Your ad- 
mirer evidently thinks that he is not in a 
financial position to marry. Until he is, or has 
asked you to marry him and received your 
promise, he has no right to insist that you 
refuse the attentions of other young men. I 
think you should wait at least a year before 
even promising to marry him. You can be 
friends without binding yourself to marry one 
of different faith and ideas. 


G. K., TULSA, OKLA. 

The advice I must give you will be hard to 
follow, my child. I cannot honestly offer you 
what would be more welcome. If he, though 
engaged to you, has ignored a teiegram and 
several letters, there is only one conclusion to 
be drawn from it. You may assume that he 
did not receive them. Which is not probable in 
the circumstances, but even in that case he 
should and would have asked the reason for 
your silence. You may, if you like, ask an 
explanation if you ever meet, but what ex- 
planation can he give? Maintain a dignified 
silence, my dear. Why go to school in the 
town in which he lives? Will not that keep 
open the old wound which you tell me has not 
healed? Would it not be stronger and finer to 
select another school in another town? Or has 
the school been chosen for you? Even if you 
met him there and asked an explanation he 
could not give one that is satisfactory and he 
might boast of his conquest. A man who will 
run away from his obligations and maintain 
silence for a year will brag. If you were of 
greater age and worldly wisdom you would 
know that there is but one course. That is to 
forget him as soon as possible. That you can- 
not do ina short while. You have learned that 
you cannot forget ina year. A poet who knew 
the heart wrote: 

“Love may die by slow degrees 
But by sudden wrench, believe not 
Love can thus be torn away.” 

Think of him as little as you can. For every 
thought that comes of him have a substitute. 
Rush the new thought in without ceremony. 
For instance think of the new language you are 
learning, or the next dancing gown you will 
order, or something kind you may do for some- 
one else. Dear child, you will come to know 
that you do not really want to marry a man 
who doesn’t want to marry you. Be a good 
friend to the other man. Love for him may 





come with a growing sense of his worth. 
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DorotuHy, Proctor, MINN. 

My opinion coincides with your mother’s. 
Your proportions are right according to the 
standards adopted by artists since the days of 
the beauty loving old Greeks. Keep to these 
proportions. Don’t indulge your liking for 
sweets to the loss of your symmetry. I advise 
the plentiful use of leafy vegetables and fruit 
juices. The fruit juice is more digestible than 
is its pulp. 


ANxtous HELEN, NEW York, N. Y. 

Your figure is what nature and art intended 
it should be. As I advise other correspondents 
who ask the same question, clear your blood 
stream. A diet nearly confined to fruits and 
vegetables for a month should accomplish that 
in your case. If it doesn’t, try it another month 
and another. 


FRANCES, OAKLAND, CALIF. 

Your admiration and consideration for your 
chum are commendable, even if you do describe 
her piquancy in the phrase “‘A little devil.”” I 
should say that one of her type would enjoy 
the fragrance of the jacqueminot or any other 
rose. If you prefer send her a bottle of 
emeraud. I would give the lotion you mention 
a trial. Use rubber bandages for reduction of 
that part of the body. There are reduction 
soaps and creams which I also advise. Use 
both since you are in haste to achieve the less- 
ening of your proportions. 


Mrs. C. J. S., EAGLE Pass, TEx. 

Ever since the beauties of the Turkish harem 
washed their long tresses in henna it has been 
understood that it is harmless. Because it is of 
vegetable origin it does not injure the hair. 
Carefully applied it is rather a stimulant. A 
henna wash is much used in the autumn for 
hair that has been faded by the summer sun. I 
think you would better make one-piece gowns, 
straight line, or draped from the shoulders. 
Long coats are smart for midwinter wear. I 
need hardly tell you that the change from a 
Texas to a Canadian winter will be startling, so 
be sure to supply yourself with much heavier 
clothes than you would wear at home. Duve- 
tyn is admirable for its combination of warmth 
and softness. 


T. L., Montcrarr, N. J. 

What a good summary of one kind of life in 
this country. “The people I know have a lot 
of money. A lot of leisure. <A lot of foolish- 
ness. Some trouble and some heartache.” 
Your instinct is right about the matter of which 
you have written me in sweet confidence. Be 
guided by it. It will lead you in safe paths. 
Be outdoors a great deal in the wine-like air in 
which you are so fortunate as to live. Walk a 
great deal. Motoring is a luxurious amuse- 
ment but it does not make the figure thin and 
supple. Wear dark blues and greens. They 
are slenderizing colors. 


Nancy, NEw York, N. Y. 

The habit you write of is a dainty one. It 
requires considerable time. If you can spare 
the time do so by all means. 


ANN, St. Louts, Mo. 

If the young man of whom you write is sin- 
cere he should be willing to call on you at your 
home and meet your family. That is a good 
test to which to submit him. I am not favor- 
ably impressed by your earlier experiences with 
him. Better be governed by the opinions of 
your family. 


SALLY, ABERDEEN, S. DAK. 

All indications point to even tighter shingled 
bobs, Sally, than in the past. Have you noticed 
the way Gloria Swanson’s bob is brushed back 
in boyish fashion? I think that style, which is 
very striking, might be becoming to you. You 
are not under-weight. Your height and type 
gives you a great range of colors and types to 
pick from. The vivid shades of this summer 
and flower-printed silks would be lovely for 
your personality. 
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M. R. Ratston, N. J. 

It is your privilege to ask the young man to 
go with your family party to the dance. I do 
not think he would consider it ‘bold or un- 
becoming.”’ Other than that I would not be 
especially attentive to him. You are sure now 
that you are in love but write me at the end of 
next year whether the object of your love is the 
same. Yours are the years of weather vane 
affections, my dear. 


O. M., New York, N. Y. 

The American Academy of Dramatic Arts is 
an established school of acting. It it as 
Carnegie Hall in New York. 


Gypsy, DETROIT, MICH. 

This is the first letter I have seen from you, 
girl with the distinctive name. With your 
relative height and weight you are justified in 
exercising less, eating and sleeping more, and 
applying creams and olive oils to build new fat 
cells. Light powder and rouge would be more 
becoming to you. You may wear the same 
shades that your blonde friends do. I suggest 
blue as a better shade than brown for you. 
Yes, a gown in which two shades of the same 
color are mingled is in good taste. If your 
finger nails are growing brittle thrust them into 
cold cream every night before retiring. Rub 
the cold cream well into them and use for the 
present a natural polish. 


GRATEFUL, TERRYVILLE, CONN. 

Cool or cold baths harden the flesh. But 
cold baths should not be taken without the 
advice of a physician. Your weight is a good 
one for your height. But do not increase it. 
The lighter shades of rouge and lipstick are 
adapted to one of your coloring. 


PuzzLED, LINCOLN PLACE, PENN. 

Yours is the type which beauty experts 
classify as ‘‘pale brunette.”” Your dark com- 
plexion determines the category in which you 
belong. Were it fair you would be a ‘‘me- 
dium,’’ or what the French term ‘‘the chestnut 
type.” I think your friends are mistaken when 
they tell you you are too stout. 


VERY TROUBLED, SACRAMENTO, CALIF. 

If I were you I would spend some of my pin 
money for a chin band. Yes, our grandmothers’ 
phrase, “prunes and prisms,” oft repeated, was 
said to have moulded flabby lips into firmer 
lines. 


WINIFRED, HARTFORD, CONN. 

I think the bob is more becoming to a petite 
girl than the one who is ‘‘tall and broad- 
shouldered,” as you describe yourself. Though 
I have known some lovely exceptions. Sen- 
sitiveness, if extreme, is a form of selfish- 
ness. Subdue it, Winifred. If the nervousness 
is caused by the sensitiveness that, too, you 
can control. If there is reason to believe it has 
a physical cause you should consult a physician. 


I. B. Y., NEwTon, Mass. 

When you feel an impulse to go to the tele- 
phone to ring up “‘a young man whose parents 
your parents know but whom you have never 
met, though you have admired him as he 
passed the house,” don’t. Not even though 
you do not give your name. Neither the young 
man nor the neighbors would like it. I don’t 
like to think of what your parents would say. 


Mary, JERSEY City, N. J. 

Examine the darker shades of lipstick. Try 
them as you do samples by placing them near 
your face before purchasing. Or get samples of 
various shades of red cloth. Find one that 
brightens your face and match it with a lip- 
stick. 


RuDOLPH, WAYLAND, N. Y. 

Don’t worry about the weight, Rudolph. 
Time and exercise will bring it to normalness. 
Dark brown and dark blue are your best colors 
though the darkest shades of green are per- 
missible. [ CONTINUED ON PAGE 121 ] 
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Such a little price to pay for beauty! 


OU can be as lovely as the prettiest girl you know—you can 
have dips and cheeks of a natural, rose-like beauty! Lips and 
cheeks that accent the charm of your face, giving it a new allure 


All you have to do is to buy a box of Angélus Rouge Incarnat! 
It’s the rouge for both dips and cheeks! In one tiny box you obtain 
the exquisitely natural coloring that takes the place of the lipstick 


Rouge Incarnat never streaks or smears. Its blush rose loveli- 
ness stazys on all day! No woman who cares about beauty will be 
content with the old, cumbersome, costly lipstick and dry rouge 
when she can use Rouge Incarnat—the two-purpose rouge! Choice 
of four lovely colors—each sweet with a haunting perfume! 

Think what a saving this ¢wo-purpose rouge is. For 50c (the 
price of a lipstick alone, or dry cheek rouge alone) you obtain 
Rouge Incarnat—the sweet-as-roses natural tint, for /ps and cheeks, 


that will so enhance your beauty! 
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And think how much more convenient 
ic is—to have only one tiny box to carry! 
Go today and buy your “little red box” 
thac holds the key to beauty. 
At any drug or department store 


Made by the makers of the famous 
Angélus Lemon Cream 
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Park & Tilford (Dept. 100) 543 W. 43rd St., N.Y. C. 
Send ‘‘golden”’ case, containing Rouge Incarnat* 
an _ .for which I enclose $1.00. 
Send “little red box’’ for which I enclose 50c. 








= Dark Medium CLight & Orange 
Name 
Street Addre:: 
Cis; State 





Be sure to check the shade Rouge you want. 








For an invigor- 
ating rub—after 
the bath. It is 
refreshing. Try 
it! . 

Service Laboratories, Inc. 

Chicago 














The wearing of these wonderful medicated rubber 
anklets and stockings (in either light or dark rubber) 
will not only reduce and shape the limbs but give 
excellent support and a neat and trim appearance. 
They relieve swelling varicose veins and aes 
rheumatism promptly. 
Worn next to the skin they induce nat- 
ural heat and keepit inthe body. They 
stimulate the circulation andare a great 
protection against cold and dampness 
Anklets, per pair $7.00 
Stockings, per pair $12.00 
Send ankle and calf measure 
WRITE FOR BOOKLET TO 


Reduce Your Limbs 


with DR. WALTER’S 
Medicated Rubber Stockings 




















WHY NOT spend Spring, Sum- 

mer and Fall gath- 
ering butterflies, insects? I buy hundreds of 
kinds for collections. Some worth $1 to $7 each; 
simple outdoor work with my instructions, pic- 
tures, price-list. Send 10c (not stamps) for my 
Illustrated Prospectus before sending butterflies. 





MR. SINCLAIR, Dealer in Insects 
Dept. 42, Box 1424 San Diego, Calif. 








with any size film for development 


Mail us 20¢ 
six prints, or send us six negatives, any size. 


20¢ for six prints. Trial 5x7 enlargement in band- 
some folder, 25c. Overnight Service. 

ROANOKE PHOTO FINISHING CO. 

Bell Ave. Roanoks 


you write to advertisers please mention PHOTOPLAY MAGAZINE, 





SEND US YOUR FILMS 
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Why I Am Back in the Movies 


| CONTINUED FROM PAGE 37 ] 
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Ir 1s not necessary to scrub the 
toilet bowl. Sani-Flush will do 
this unpleasant job for you. And 
it will do it better than you can 
by any other means. 

Sani-Flush cleans and sanitizes 
the toilet bowl. Marks, stains 
and incrustations disappear, leav- 
ing it spotlessly white. It cleans 
the hidden, unhealthful trap. It 
destroys all foul odors. 

Simply sprinkle Sani-Flush in 
the toilet bowl—follow directions 
on the can—and flush. It will 
not harm plumbing connections. 


Always keep Sani-Flush handy 
in the bathroom. 


Buy Sani-Flush at your grocery, 
drug or hardware store, or 
send 25c for a full-size can. 


Sani-Flush 


ig U-S. Pat. OFF. 


Cleans Closet Bowls Without Scouring 


Tue Hycrienic Propucts Co. 
Canton, Ohio 
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MAYEELLINE co. CHICAGO 


Liquid FF 
Form €4 
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DRY OR SUNBURNT SKIN 


quickly relieved, gently 
healed by freely applying 
cooling, antiseptic 


“Mentholalum 


Write for free sample 
MentholatumCo.,Buffalo,N. ¥.,Wichita,Kans. 








"Teants Palliven 
To. Use 
Cuticura 


Soothes and Heals 
Rashes and Irritations 
Cuticura Soap Keeps the Skin Clear 

















obtains between the author and his publisher. 

In fact, in the polite language of the classic, 
I said a mouthful and I believed every word I 
said, because they were the result of much 
experience and long, thoughtful observation. 
And my audience must have believed me, for 
after luncheon a group of gentlemen offered to 
finance a million dollar corporation if I would 
be its president and manage it! Thus hard- 
headed business men to a mere author—and 
all authors are supposed to have soft business 
heads! 

That night Peter’s Panning was on all the 
news association wires, and a ten days’ national 
furor was let loose. All the stars and directors 
with press agents immediately interviewed 
themselves and gave out the interviews, which 
were directed against me personally and begged 
the question and befogged the issue, since I had 
said nothing at all about stars and directors. 
Finally the issue bogged down and ever since 
I have had a reputation in motion picture 
circles as a disagreeable, irascible, tempera- 
mental and pugnacious author. 


ND now I am back in the movies again— 

the way I always wanted to be and the way 
I should have been—the way every worth 
while author should have been—ten years ago. 
That cherubic descendant of the Irish kings, 
Winfield S. Sheehan, profiting by the mistakes, 
errors, tips, fouls and bunts of years, and 
marking the number of times his company 
(The Fox Film Corporation) has tried for a 
home run by buying splendid stories, only to 
discover that too often they have laid down a 
two-bagger, must have clasped his corrugated 
brow in both hands and taken a long, straight 
think all to himself. At any rate he emerged 
from the conference, decided that Petulant 
Pete, the California Outcast, was a worth 
while bet and started on a still hunt for me. 

Having once been a newspaperman, Winfield 
ran me down in jig time. After locating me, 
he sent a scout to discover whether or not I 
was in a receptive mood. I wasn’t, but I told 
the scout my idea of the conditions under 
which any author who is doing fairly well at 
his authoring, could afford to cooperate with 
a motion picture producer. My principal in- 
sistence, contrary to the general belief, was not 
on money. I wanted to be given a chance to 
supervise the continuity, not to write it. I 
insisted upon writing the titles without extra 
compensation; I wanted to see the production 
before it should be released and, working in 
friendly cooperation with the film editor, make 
certain that the story, in pictures and titles, 
had been told with as much of the same fidelity 
to the printed story as it is possible to tell it. 

That having been granted me, I would then 
be willing to accept the brickbats with as much 
humility as I accept bouquets. I maintain 
that my name is a trade-mark which stands for 
a certain quality of goods; that all the adver- 
tising in the world cannot make the public 
swallow the trade-mark in lieu of standard 
grade goods. The people who read my fiction 
are very kind tome. They are such loyal and 
devoted customers that when they see a 
motion picture advertised as made from a story 
by me, and buy seats for the show, it is my 
duty to see to it that everything I can do is 
done to give them their money’s worth. 

A motion picture is the concentrated product 
of many intelligences of varying grades. It is 
a more or less amiable adjustment of widely 
divergent views on the art of story telling in a 
medium comparatively new and always diffi- 


icult. Telling a story well in print is never an 


easy task—and the men and women who make 
the movies are not story-tellers, although most 
of them think they are. That is why, not 
infrequently, I see my name attached to film 
stories I never wrote and through which I have 
to search very carefully to find a figment of 
the original plot. New characters of little or 


no importance are added, and all they do is 
pad the payroll and waste film. In all my life 
I have never created a motion picture villain, 
yet I draw one as often as I go to bat. 

I do not like to see my stories ironed out in 
the movie mill and recreated with a slide rule 
and a table of tensile strengths. For the life 
of me I cannot understand why it is necessary 
to have conferences over a story and declare 
with flat finality: “‘We must have more 
menace here. We must have more suspense 
there. We must have a subsidiary love 
interest.” It is terrible to work a story out 
by rule, because there are no rules to art, and 
what we’re trying to do is make an art out 
of the cinema. 


I NEVER write byrule. Ifthere were rules to 
my profession I would disobey every one of 
them and create my own. I quite realize that 
most stories must undergo a certain transfor- 
mation in production, but I cannot realize why 
it is necessary to change the basic plot, to 
emasculate the spirit of the story. When 
alterations and additions or subtractions are 
deemed necessary, why not call in the father 
of the child and have him do the job? He can 
do it better than anybody else, and he’s per- 
fectly willing to do it if he’s asked. It’s the 
easiest thing he does! 

When Mr. Sheehan and I finally got down 
to brass tacks across a luncheon table, he asked 
me how much money I wanted. I knew, 
approximately, how much the Fox Film Cor- 
poration could afford to pay for what he 
wanted, and a long time ago I learned the 
fallacy of killing the goose that lays the golden 
egg. Recently, ] think, Mr. Sheehan had 
learned the fallacy of trying to make motion 
picture stories without the aid of a story teller. 
I named my price. Then he did a remarkable 
thing. He forebore to tell me how much better 
stories from infinitely more popular authors he 
could get for half that figure. He admitted 
the importance of the author to the film 
industry in general and my particular impor- 
tance to his particular plans, and he accepted 
my price with the single word: ‘Sold!” 

Then we discussed working conditions and, 
strange to relate, we couldn’t find a single 
point of divergence in our estimate of the 
situation. When we got around to closing the 
contract, it was closed without technical quib- 
ble, sly jokers, greedy requirements or the 
slightest evidence of a desire for more than a 
fifty-fifty break. After twelve years of the 
other sort of business dealing I,was delighted— 
and flabbergasted. 

So that’s why I’m back on the reservation 
again. I’m no longer a wild Indian. I’m 
going to do a minimum of four stories for the 
Fox Film Corporation during the coming year. 
Probably they expect more from me than I’m 
going to give them, but J think they are 
pretty well convinced that I’m going to give 
them all IT have. Anyhow, we’ve made a start 
toward amity and mutual confidence and co- 
operation between producer and author—and 
that is a distinct asset. 

As I write this article I am out in California 
and when I finish writing I’m going out and 
play eighteen holes with Mr. William Fox. I 
have never met Mr. Fox, but folks do speak 
as well of him in motion picture circles as they 
speak ill of me, and there’s no place on earth 
where two men can get better acquainted than 
on a links. Messrs. Fox and Sheehan have 
forgotten more about the motion picture 
business than I shall ever know, but I have 
forgotten more about the art of story telling 
than they will ever learn. So we’re all pepped 
up about each other and anticipate consider- 
able fun together putting Tom Mix over for 
a home run in the near future. 

Incidentally, I have to report another con- 
vert to the one true faith. To-wit, Mr. Wil- 
liam Randolph Hearst, sole proprietor of Cos- 
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mopolitan Productions. I have been grinding 
out copy for his magazines and publishing 
house for six years, but here recently he sold 
himself the notion that, disastrous as the 
result might be, he’d be gol’darned if he didn’t 
take a chance and get me to edit and title 
“Never the Twain Shall:Meet,” the same being 
a product of my fiction factory. I titled one 
of my pictures once before but I have never 
presided over the cutting and editing. It’s a 
heap of fun to sit in the projection room, 
looking at the rushes and say, without fear of 
successful contradiction: ‘‘That’s out. That’s 
in.” 

If anybody doesn’t like my editing and 
titling of “‘ Never the Twain Shall Meet,” they 
are hereby cordially invited to throw bricks 
atme. We’re going to havea bully production 
and winsome Anita Stewart, in the part of 
Tamea, gives my job a delight that far tran- 
scends the sordid fiduciary considerations 
involved. 

Profit without fun is dead sea fruit, and 
there can be no fun for an author in the motion 
picture business unless it interests him to the 
point where he yearns for and receives per- 
mission to make motions! 


Questions and Answers 
[ CONTINUED FROM PAGE 110 ] 


EK. M. S., Dupar, W. Va.—You want to 
“tell the world that your favorite actor is the 
ultra likable Dick Dix” and that next is Buck 
(Charles) Jones. Mr. Dix’s height is six feet. 
That of Buck Jones is a quarter of an inch less 
and Ramon Novarro’s two inches shorter. 
Mr. Dix’s next picture is ‘‘ Men and Women.” 


Dutcie, Lonpon, Exc.—You have only 
lately discovered PHotopLay and you think it 
is ‘‘perfectly topping.” We thank you, Dulcie. 
Harold Lloyd is thirty. Monte Blue was mar- 
ried November first to Tova Jansen. No 
change in his arrangements with the Warner 
Bros. Ramon Novarro will have to wait three 
quarters of a century before he is a hundred. 
How old is Mr. Novarro, girl of the sweet, 
siveet name? 


M. Kk., Kansas City, Mo.—You think Rod 
La Rocque’s name just suits him. I believe it 
does. Kenneth Harlan’s last birthday was his 
twenty-ninth. Vera Reynolds was born in 
1905 in Richmond, Va. She is a petite person. 
Of a height of five feet one inch and weight of 
one hundred two pounds. She has hazel eyes 
and brown hair. Recent pictures in which 
she appeared are “Cheap Kisses” and ‘‘The 
Golden Bed.” 


Dacie, Cincinnati, On10.—Mae Murray is 
about thirty-one. Her height is five feet, three 
inches. Colleen Moore is twenty-two. Her 
height is five feet. four inches. Your favorite 
actor, Glenn Hunter, has achieved twenty- 
seven years of living. Height six feet. Light 
gray eyes and light brown hair. 


H. J., BEAVER FALts, PA.—Raymond Hat- 
ton has been in motion pictures several years. 
His height is five feet, seven inches, his weight 
one hundred forty pounds. Among the pic- 
tures in which he has appeared are “‘Contra- 
band,” “The Thundering Herd,” and ‘‘The 
Spaniard.” 


NELLIE, St. Louts, Mo.—Ricardo Cortez 
was twenty-five at his last birthday. Height 
six feet, one inch. Not married. What is that 
[ hear? A sigh from thousands of girlish 
chests? Methinks ’twas a sigh not of sorrow 
but of happy relief. Most of his work is done 
within the classic portals of the Lasky Studios. 


RosE AND ELIZABETH, ELKHART, IND.— 
Mary Pickford was born in Canada, April 8, 
1893. Her height is five feet, her weight an 
even hundred pounds. She is a Canadian. 
Born in Toronto. 

[ CONTINUED ON PAGE 133] 





When you write to 








“Please dont dance 


any more, dear!” 


CFE was tormented by the thought of another’s 
nearness to her glowing young cheek. He 
begged for a stroll in the shadowy moonlit garden. 


She smiled happily at his ardent words. How well 
she knew the secret of her radiant charm! Pert 
Rouge could always be depended upon to keep her 
cheeks aglow with natural rosiness. 


Again she had the flattering proof that PERT stays 
on indefinitely. Its lovely tint had not been affected 
by perspiration or constant powdering. Theslightest 
touch of her moistened finger spread its creamy 
greaseless base, blending it so perfectly with her 
natural coloring that it left no definite outline. She 
knew it would vanish only at the touch of cold 
cream or soap. 
This triumph had convinced her also of the efficacy of an- 
other little trick for increasing the beauty of her complexion. 
After tinting her cheek with cream Pert she had powdered it 
lightly. Then she applied Pert Compact Rouge to heighten the 
warmth of her glow. Both forms of rouge are waterproof. 
To her friends she recommends: 

For a fair skin, light orange cream Pert (changes to pink 

on the skin) and blush tint Compact. 

For a medium skin, dark orange cream Pert and blush 

tint Compact. 

For an olive skin, rose shade cream Pert and rose Compact. 

For enhancing the beauty of the lips, Pert waterproof 

Lipstick. (Rouge and Lipstick, 75c, U.S. and Canada.) 
Mail the coupon today with 12c for a generous sample of Pert 
cream Rouge. Another 12c brings a sample of Winx. 

ROSS COMPANY 


241 West 17th Street New York 


‘Pert Rouge 
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What the Stars and Directors Are Doing NOW 


WEST COAST 


(Unless otherwise specified studios are at Hollywood) 


BERWILLA STUDIO, 5821 Santa Monica Blvd. 
Denver Dixon Prod., Denver Dixon directing 
George Kesterson in ‘*Our September Trailers.’’ 


BUD BARSKY PRODUCTIONS, 1442 Beachwood 
Drive. 


Bud Barsky Prod. Forrest Sheldon directing 
‘*Makers of Men"’ with Kenneth MacDonald. 
CALIFORNIA STUDIOS, 1438 Gower Street. 


Lariat Prod. Harry ‘Debb directing Pete Morrison 
in ‘Santa Fe Pete.’ 


Bob Horner Prod. Harry Revier directing ‘* Paris 
After Dark”"’ with Larkin-Woods. 


Sequoyah Prod. J. Gonyea directing ‘‘ Release 
Number One” with Eva Novak. 
CENTURY COMEDIES, 6100 Sunset Blvd. 
Charles Lamont directing ‘‘ Boy Shy’ with Wanda 
Wiley. 
CHARLES CHAPLIN STUDIOS, 1420 La Brea Ave. 


Inactive. 


CECIL DE MILLE STUDIOS, Culver City, Cal. 


Paul Sloane directing ‘‘The Coming of Amos”"’ with 
Rod La Rocque and Vera Reynolds. 


Cecil De Mille directing ‘‘ The Road to Yesterday’ 
with Joseph Schildkraut. 


George Melford directing ‘‘ Without Mercy” with 
Robert Ames, Vera Reynolds and Dorothy Phillips. 


Frank Urson and Paul Iribe directing ‘‘ Hell's High- 
road’”’ with Leatrice Joy and Edmund Burns. 


F. B.O. STUDIOS, 780 N. Gower Street. 


Wesley Ruggles directing ‘‘The Pacemakers” 
with Alberta Vaughn and George O'Hara. 


Harry Garson directing ‘‘High and Handsome" 
with Lefty Flynn and Ethel Shannon. 


Arthur Rosson directing ‘‘Sporting Grit’’ with 
Richard Talmadge. 


Truart Prod. Production will soon commence 
on “The Thoroughbred”’ with Gladys Hulette 
and Carter De Haven. 


John P. McCarthy directing ‘‘The Brand of 
Cowardice’’ with Carmelita Geraghty and 
Bruce Gordon. 


Ben Wilson Prod. Ben Wilson directing 
‘King of the Rodeo” with Yakima Canutt. 
FOX STUDIO, 1401 N. Western Avenue. 


Robert Kerr directing ‘‘ Honeymoon Express” with 
Lee Moran. 


Lynn Reynolds directing‘* Durand of the Bad Land” 
with Buck Jones. 


George Marshall directing ‘‘ The Ski Jumper” with 
Earle Fox and Florence Gilbert. 


Edmund Mortimer directing ‘*Scandal Proof” with 
Shirley Mason. 


Rowland V. Lee directing ‘‘ The Silver Treasure.” 
Cast not named. 


Emmett Flynn directing ‘‘ East Lynne” with Alma 
Rubens and Edmund Lowe. 


FIRST NATIONAL PROD., United Studios. 


Corinne Griffith Prod. Al Santell directing 
“*Classified.”’ 


Samuel Goldwyn Prod. George Fitzmaurice 
directing ‘The Dark Angel” with Vilma Banky 
and Ronald Colman. 


Edwin Carewe Prod. Edwin Carewe directing 
“The Lady Who Lied” with Lewis Stone and 
Virginia Valli. 


Victor Fleming directing ‘‘Son of his Father” 
with Bessie Love. 
HOLLYWOOD STUDIOS, 6642 Santa Monica Blvd. 
Hunt Stromberg Prod. Tom Forman directing 
“Off the Highway” with John Bowers and Mar- 
guerite de la Motte. 


Harry Carey Prod. Scott Dunlap directing 
“Texas Trail’ with Harry Carey. 


LASKY STUDIO, 1520 Vine Street. 


Raoul Walsh directing “The Wanderer” with 
William Collier, Jr., Greta Nissen and Ernest 
Torrence. 

Eddie Sutherland directing ‘‘Are You a Mason?” 
with Raymond Griffith. 

Sidney Olcott directing ‘“‘ Not So Long Ago” with 
Ricardo Cortez and Betty Bronson. 

J2mes Cruze directing ‘‘ Marry Me” with Florence 
Vidor and Edward Everett Horton. 

William K. Howard directing ‘* Light of the Western 
Stars”’ with Jack Holt and Lillie Dove. 

Clarence Badger directing ‘‘Paths to Paradise” 
with Betty Compson and Raymond Griffith. 
William de Mille directing “Lost, A Wife” with 
Greta Nissen and Adolphe Menjou. 

Allan Dwan directing ‘‘The Coast of Folly’ with 
Gloria Swanson and Tony Jouett. 


William de Mille directing ‘‘ Polly of the Ballet”’ 
with Ricardo Cortez and Greta Nissen. 


METRO, GOLDWYN, MAYER STUDIO, Culver 
City, Cal. 

Monta Bell directing ‘‘The Merry WivesofGotham’”’ 
with Marion Davies. 
King Vidor directing ‘** The Big Parade’ with John 
Gilbert and Renee Adoree. 
Victor Seastrom directing ‘‘The Tower of Lies” 
with Norma Shearer and Lon Chaney. 
Edmund Goulding has completed **Wrath"’ with 
Conrad Nagel and Pauline Starke. 
Tod Browning directing ‘‘ The Mystic"’ with Aileen 
Pringle and Conway Tearle. 


Jack Conway directing ‘‘The Only Thing’ with 
Conrad Nagel and Eleanor Boardman. 


C.W. PATTON STUDIOS, 6050 Sunset Blvd. 


Robert Hill directing ‘On the Show” with Jack 
Mulhall and Helen Ferguson. 


PICKFORD-FAIRBANKS STUDIO, 7100 Santa 
Monica Blvd. 


Douglas spacng soa Prod. Production will soon 
commence on ‘‘ Cape Smoke.”’ 


Mary Pickford Prod. William Beaudine directing 
Mary Pickford in “Littl Annie Rooney” with 
William Haines. 


PRINCIPAL PICTURES CORP., 7250 Santa 
Monica Blvd. 


Madeline Brandies Prod. Hugo Ballin has com- 
pleted ‘“*The Shining Adventure” with Mabel 
Ballin and Percy Marmont. 


HAL ROACH STUDIO, Culver City, Cal. 
Robert MeGowan directing ‘‘Our Gang” in a two- 
reel comedy. 


Leo McCarey directing Charles Chase in a two-reel 
comedy. 


Thomas Buckingham directing Clyde Cook in a 
two-reel comedy. 


Jess Robins directing Frank Butler in a one-reel 
comedy. 


SENNETT STUDIO, 1722 Glendale Blvd. 
Harry Edwards directing Harry Langdon in an un- 
titled comedy. 


Iloyd Bacon directing McKee Taylor in an un- 
titled comedy. 


Eddie Cline directing Farrell-Parr in an untitled 
comedy. 


UNIVERSALSTUDIO, Universal City. 
William A. Seiter directing ‘* Where Was I?"’ with 
Reginald Denny, Pauline Garon and Marion Nixon. 
Charles Brabin directing ‘Stella Maris” with Mary 
Philbin. 
Cliff Smith directing ‘‘ Peace Medicine” with Jack 
Hoxie and Lola Todd. 
Phil Goldstone directing ‘‘A Woman’s Reckoning 
with Louise Lorraine. 
Edward Sloman directing ‘‘The Titians 
House Peters and Nita Romano. 


” 


with 


WARNER BROS., 5842 Sunset Blvd. 
James Flood directing ‘‘*The Wife Who Wasn’t 
Wanted" with Irene Rich and Huntly Gordon. 


Production will soon start on ‘Satan in Sables”’ 
with Lowell Sherman. 

James Flood directing ‘‘The Woman Hater” with 
Helene Chadwick and Clive Brook. 

Fred Newmeyer directing ‘‘The Man On the Box” 
with Syd Chaplin and Alice Calhoun. 


Alan Crosland directing ‘‘Bobbed Hair’ with 
Marie Prevost and Kenneth Crosland. 


WESTWOOD STUDIOS, 1745 Glendale Blvd. 
V. V. Clegg directing ‘‘ Nobody's Boy” with Bill 
Patton. 


King Baxter directing ‘‘Interloper” with Roy 
Hughes. 


EAST COAST 


BIOGRAPH STUDIO, 807 East 175th st., N. ¥. C. 


Webster Campbell directing ‘‘ The Half-Way Girl" 
with Doris Kenyon and Lloyd Hughes. 


Milton Sills’ next picture will*be ‘‘ The C omeback.’ 
Ben Lyon's next to be * The Pace That Kills.’ 


PARAMOUNT STUDIO, Pierce Ave. and Sixth St., 
Long Island City, N. Y. 


D. W. Griffith will soon start ‘‘That Royle Girl”’ 
with Carol Dempster. 


Paul Bern will soon start ‘* Lovers in Quarantine” 
with Bebe Daniels and Harrison Ford. 


TEC-ART STUDIO, 344 West 44th St., N.Y. C. 
Inspiration Pictures. Elmer Clifton directing 
“The Beautiful City’ with Richard Barthel- 
mess and Dorothy Gish. 


Associated Exhibitors. E. H. Griffith directing 
‘*Headlines”’ with Louise Bartels and Alice Joyce. 


WHITMAN BENNETT STUDIO, 537 Riverdzle 
Ave., Yonkers, N. Y. 


George Terwilliger directing ** Married *’ with Owen 
Moore and Constance Bennett. 


CHANGES IN TITLES 


METRO-GOLDWYN 
‘The Rebellious Girl” will be released as ** Don't.” 


F AMOUS S PLAYERS-LASKY C ORP. 
‘Poppy’ will be released as “Sally of the Saw- 
dust.”’ 


California or Bust* will be released as ‘The 
boone Devil.’ 


UNIVERSAL PICTURES 
“Once a Peddler” will be released as ** The Little 
Giant. 


BUSINESS NEWS OFFICES 
Associated Exhibitors, Inc., 35 West 45th St., New 
York City. 
Associated First National Pictures, 383 Madison Ave., 
New York City. Richard Barthelmess Prod., In- 
spiration Pictures, 565 Fifth Ave., New York City. 


Distinctive Pictures Corporation, 366 Madison Ave., 
New York City. 


Educational Film Corporation, 370 Seventh Ave., 
New York City. 


Famous Players-Lasky Corporation (Paramount), 
485 Fifth Ave., New York City. 


Film Booking Offices of Amer., Inc., 723 Seventh 
Ave., New York City. 


Fox Film Company, 10th Ave. & 55th St., New 
York City. 


Metro-Goldwyn, 1540 Broadway, New York City. 


Palmer Photoplay Corporation, Palmer Bldg., Holly- 
wood, Calif. 


Pathe Exchange, 35 West 45th St., New York City. 


Principal Pictures Corporation, 1540 Broadway, New 
York City. 


Producers Distributing Corporation, 469 Fifth Ave., 
New York City. 


Rothacker Film Mfg. Company, 1339 Diversey 
Parkway, Chicago, Ll. 


B. P. Schulberg Prod., 1650 Broadway, New York 
City. 

United Artists Corporation. 729 Seventh Ave., New 
York City. D. W. Griffith Prod., 1476 Broadway, 
New York City. 


Universal Film Mfg. Company. Heckscher Building, 
5th Ave. and 57th St., New York City. 


Vitagraph Company of America, 1600 Broadway, 
New York City. 


Warner Brothers, 1600 Broadway, New York City. 
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It’s No Laughing Matter 


[ CONTINUED FROM PAGE 58 | 


dauntless, little figure breasting the high sea of 
comedy that has lately set in in motion pic- 
tures. I got a vision of her stern, tragic little 
face with its angry green eyes, flashing forth 
from the tide of slap-stick that has beset us. 

And I thought how exactly like Viola it was 
to have chosen this particular moment to rebel 
against her reputation as one of the few real 
comediennes on the screen. She’s a Bolshevik 
at heart—Viola. Agin’ the government, what- 
ever it happens to be. 

But somehow she made me understand the 
deadly monotony of that comedy existence she 
had led for so many years. It must have been 
rather terrible. And Viola is so easily bored. 
Ennui is her chief foe. She is one of those 
people who will do almost anything to escape 
boredom. 

“IT suppose,”’ she broke into my reverie, “I 
suppose you don’t think I can act?” 

‘**T know you can act,” I said. 

“Well, I can,’ she insisted. ‘‘I’ve been on 
the stage since I was five years old. I—I 
played with Thomas Jefferson in ‘Rip Van 
Winkle.’ ”’ 

And then, because I simply could not help 
looking amazed, she said snappily, “I was one 
of the children, stupid. 

“And fifteen years ago I played in Dickens’ 
‘Christmas Carol’ for the old Edison. Iwasa 
child in that, too. And I was in stock with 
Jane Cowl and Lowell Sherman. And I wasa 
star once, on Broadway. A realstar. I played 
‘The Poor Little Rich Girl’ for two years in 
New York. You didn’t know that, I suppose? 
Why shouldn’t I be able to act? 

‘Well, maybe I can and maybe I can’t. I 
don’t know. But I tried it in ‘As Man De- 
sires’ and I’m trying it again in this new one, 
‘Winds of Chance.’ I’ve got a great part in 
that. I’m a girl gambler. There’s tragedy, 
and sorrow, and love. She’s a real human 
being, that suffers, and feels, and sacrifices and 
fears. Not a—a figure off a valentine. I’m 
happy, playing her.” 


HE gave me another belligerent stare, and I 
agreed hastily that it sounded like a perfect 
existence, to be playing a part like that. 

“There is one thing I do want to know, 
though, Vi,’ I said. ‘‘I feel it’s a matter the 
public will want to know about. Does this— 
this new career of yours mean you'll never 
wear rompers again? If it does, I don’t know 
that your public will altogether approve. We 
did like you in rompers, Viola.” 

“Rompers,” said Viola, and she let out a 
little moan. ‘Oh, isn’t that terrible? Here I 
am trying to do something worth while, some- 
thing big, to make myself register for my work 
and my ability, and you talk to me about 
rompers.” 

“You always seemed very worth while to me, 
in rompers, Vi,” I told her, gently. 

But I don’t think she heard me. She had 
left me flat. The mention of those much 
detested rompers had been too much for her. 

But, seriously—as seriously as Viola would 
want me to be—I wonder what she will do in 
this new departure. She can act. I believe 
that. But is anything worth while that spoils 
areal comedienne? Or will she, because of that 
understanding of comedy, be able to add just 
that deep and poignant and _heart-stirring 
touch to dramatic réles that gets under the skin? 

Her work in “ Revelation’? showed excep- 
tional promise. 

It’s all rather like Viola herself—this change 
of heart. For she’s drawn in two colors. <A 
gay and bright and vivid color, like her odd, 
green eyes. And a somber tint, a little under- 
tone of sadness, that very few people who find 
Vi so entertaining know anything about. 

However it comes out, and whatever she 
does, Viola will have the love and good will and 
best wishes of the entire community. She is 
one of our favorite daughters. 
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Make hearts leap to the speil of 
your magical hair-free beauty of skin. Learn 
all that Neet, the dainty hair-removing 
cream means to you. Use Neet today. 


Plunge wholeheartedly into the joys 
of the day fearing not for an instant 
what your costume reveals. With 
skin that is hair-free, lovely and 
smooth you feel at ease, happy and 
confident you are at your best. Only 
Neet, the hair-removing cream can 
bring assurance of such perfect free- 
dom from unwanted hair. You mere- 
ly spread it over the surfaces to be 
treated thenrinseaway the offending 
hair. No other method is so conve- 
nient and so rapid and satisfactory, 
especially for the larger surfaces of 
legs and arms—to remove hair from 
the entire forearm takes but a few 
minutes. To hundreds of thousands 
all around you, it has brought unex- 
pected loveliness, beauty and charm. 














Learn what Neet means to you— 
Buy Neet at your drug or depart- 
ment store. Accept no substitutes, 
Test it critically if you wish. You 
will agree that no other method, re- 
gardless of cost, equals this quick, 
simple, hair-removing cream. Neet 
is really quicker than shaving and 
you use it with absolute assurance 
that hair will not come back thicker 
and coarser than before—as it does 
after shaving. . . . Following its use, 
note the whiteness of underarm in 
contrast to darkened skin where the 
razor has been used. Should your 
favorite store for the moment be out 
of Neet, send fifty cents with name 
and address for full sized tube by mail. 


Hannibal Phar. Co., 655 Olive, St. Louis, Mo. ‘ 
Very Special 
Ask your Neet 
dealer for IMMAC 
also. IMMAC is the 
dainty, snow-white 
Cream Deodorant 
that rids under- 
arm perspiration of 
all odor and insures 
personal fragrance. 




















Don't cover up a poorcom- / 
plexion with rouge, paint / , 
and powder! Develop and =o 
preserve a clear, lovely 
skin. Bring out your 
natural beauty by using 
Malvina Cream, Lotion, 
and Malvina Ichthyol 
Soap as perfected by 

PROF. |. HUBERT’S \ 
FAMOUS SECRET FORMULA ° 


Malvina preparations have been 





testimonials from women everywhere. 
For sale where toilet goods aresold. *. , 
Write for free booklet “She won a 
Husband"’"—contains many beauty hints. 


\Prof. I. Hubert, Dept. 875, Toledo, Ohio 








in use over 50 years. Thousands of - - # Cream, 55¢ 


Postpaid. Send Eighteen years catering to fashionable people on sta- 
Money-Order tionery, wedding invitations and dance programs. 





FINE SOCIAL STATIONERY 


With Your Monogram 
os 24 Sheets—24 Envelopes. 
Fine heavy linen-finished Cc 
paper. Folded note size— 
not single sheets. 


Paper made by one of the 
finest mills in America. Per Box 


Colors, Pink, Blue and F 
e — = Postpaid 


Monogram printed from_ hand-cut 
dies, in upper left corner. Entire effect 
beautiful, distinctive, correct; while 
it is neither pretty nor correct to use 
single-sheet, name - and - address sta- 
tionery for social correspondence. 


3 : Satisfaction Guaranteed 2'¥ ‘hi* Paper. 4 
fT __—_} 











7 PRICES: 
it better, return it and get your money back. 
Lotion, 55¢ SAVE TIME—order two boxes, two-box orders 
Soap, 30c leave same day as received. 


All, $1.40 A. & 0. A. EHMLING °° oiitoereua 
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An interesting, illustrated treatise on the 
amazing phenomena of crystal gazing, re 4 
together with prices of balls and lists a = Submit your manuscripts for immediate examination 
of books on psychic phenomena, will be : 
forwarded to any address for 10c. This : 1658 C Broadway New York City 
charge will be refunded on any purchase. x 


WEST QUARTZ CO., Box 501, ROCHESTER, N. ¥. “Waite ron: Free Book™ Song Writing ~ 


ise =. 


Crystal Gazing Balls ‘Sonc WRITERS /, $250= ),  - ROYA A 8 : 


will be paid on songs found suitable for publication. 


EQUITABLE MUSIC CORPORATION 
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“‘Better than 
Brilliantine’’ 








“y Pen to Know Good Pictures” is the 
heading of a paragraph in “The Motion 
Picture,” a brochure by Charles C. Pettijohn, 


It’sa dressing and tonic too. attorney for Motion Picture Producers and 





A marvetous aid in obtaining the 
smart coiffure is Glo-Co Liquid Hair 


Dressing. It makes the hair easy to 
dress, keeps it in place and gives a 
beautiful luster. 

Use Glo-Co before a curl or mar- 
cel. Your hair will stay curled much 
longer. Keeps the hair from split- 
ting and breaking too. Glo-Co is 
not greasy or sticky. It’s a liquid 
that is just as good for the scalp as 
it is for the hair. Helps to do away 
with dandruff and stimulates the 
hair roots to new growth. 


What an aid to mothers is Glo-Co! 
A few drops on the hair in the 
morning and the most unruly head 
of hair stays in place all day long. 

Use Glo-Co Dressing liberally on 
the scalp to loosen the dandruff be- 
fore washing the hair. Then wash 
with Glo-Co Shampoo. The cleans- 
ing, antiseptic lather frees the scalp 
from scale and bacteria, and makes 
the hair like silk. Sold at drug stores 
and barber shops. Send 10 cents for 
samples of both. 


GLO-CO 


LIQUID HAIR DRESSING 
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NORMANY PRODUCTS CO. 




















“*‘T hear you. I can hear 
now as well as anybody. 
‘How’? With the MORLEY 
PHONE. I've a pair in my ears 
now, but they are invisible. [ 
would not know I had them in 
myself, only that I hear all right.” 
The MORLEY PHONE for the 


DE AF} 


is to the ears what glasses 

; aretothe eyes. In- 

visible, comfortable, weight- 
@ less and harmless. Anyone af 

can adjust it. Over 100,000 sold. Write for booklet and testimonials 


THE MORLEY CO.,Dept.789, 10 S.18th St. Phila. 
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BANISH THEM 
A simple, safe | 
home treatment |RY 
—16years’ success 
in my practice. 
Moles (also BIG 
growths) dry up and drop off. Write for 
free booklet giving full particulars. 
Wm. Davis, M. D., 1243 Grove Ave., Woodbridge, N. J. 




















| 6511 McKinley Ave., Los Angeles, Calif. | 
| Enclosed find 10c for trial bottles of | 
slo-Co Liquid Hair Dressing and Glo-Co 
| Shampoo, | 
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1 Address I 


Distributors of America, Incorporated, the 
organization of which Will Hays is president. 
Mr. Pettijohn says: 

‘Of course, motion pictures are not and can- 
not be a stabilized product. Every single one 
must differ. It is a mighty uncertain and haz- 
ardous thing—this making of motion pictures 
—on the part of any maker of them. There- 
fore, it is not quite possible to be assured 
beyond question that when you see a picture 
bearing the trademark of a certain company 
you are without fail seeing a perfect picture. 
But there are certain companies whose names 
stand for the sincerest kind of endeavor to 
| provide for you entertainment that is interest- 
| ing and artistic and clean. 

‘Familiarize yourself with the name of the 
| producing organization as well as the names of 
| the players who perform in the film drama you 
| are seeing. As you know, in the descriptive 
| matter which is unrolled upon the screen before 
| the action of the piece begins, there is always 
| set forth the name of the producing company, 

the writer, the director, etc. 





Choose Your Pictures Carefully 


“The name of the company, likewise, is in- 
variably shown upon the billboards and upon 
the printed programs you receive in the theater. 
Keep this name in mind. You will soon dis- 
cover that such and such company’s product 
is more likely to please you than the product 
of such and such another company. Then, in 
choosing your next screen entertainment, watch 
for this part of the announcement of the 
forthcoming attraction. You will have to 
remember more than one name, of course. 
There are a number of producing companies 
which make good pictures. 

“There are certain players, both men and 
women, who invariably appear in nothing but 
the very best of photoplays. They are in- 
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Learn to Know Good Pictures 


telligent, thoughtful persons, proud of the work 
in which they are engaged and they would not 
—even were the producers foolish enough to 
suggest this—appear in anything except the 
most wholesome and most genuinely interest- 
ing sort of offerings. 

“Those who patronize motion picture theaters 
constantly soon become familiar with the per- 
sonnel of the leading players and soon will 
learn, if they pay attention to the forthcoming 
attractions, that when one of these players is 
billed, a thoroughly good entertainment is 
almost invariably a prospect. 

“Still another way that might be suggested is 
to observe the name of the author of the photo- 
drama. Some of our most distinguished Amer- 
ican novelists and playwrights are engaged in 
writing directly for the screen and you may be 
sure that the stories they turn out will not be 
stupid nor suggestive, nor anything but high- 
class. 


“Go Shopping” for Good Pictures 


“Look, therefore, for the name of the pro- 
ducer, of the author, and of the player. To 
put it very plainly, ‘shop around’ for your 
picture. 

“In most places motion picture theaters are 
fairly numerous. If you are dubious about 
what is being presented at the first theater you 
reach, walk on a few blocks and try another 
one. If the second one has what seems to be a 
better offering, it is deserving of your patron- 
age, even if it is not the nearest one to your 
home. And here is another fact which may 
be helpful in your support of the good pictures! 
Certain theater owners maintain higher stand- 
ards of presentation than others. In their 
theaters it is likely that almost always you 
will see the best pictures it has been possible 
for the owner to obtain. Familiarize your- 
selves with the names and locations of these 
theaters. This is simply another example of 
‘shopping around.’”’ 

To simplify this, read PHotopLay, and do 
your ‘‘shopping”’ that way. 


Hollywood's Hermit 


[ CONTINUED FROM PAGE 88 ] 


But most of all the children visit him. It 


| is a rare treat to tramp up to the little tent 
| back of Inspiration Point and spend the 


morning or afternoon playing with the hermit. 
He always has time for them, for he is a child 
himself. Asa climax to the day’s outing the 
youngsters can count on a ride on the back of 
old “Lizzie” or young “Doug,” “Lizzie’s” 
son (who Peter admits is named after Doug 
Fairbanks). 

“Doug” is a fast mover as burros go and 
Peter calls him his polo pony. It is no unusual 
sight to the hikers in the Hollywood hills to 
see Peter, mallet in hand and mounted on 
Doug, chasing the elusive pellet over some 
hill top. Peter doesn’t need a polo field, for 
the entire hills are his playground. 

Seven years ago Hollywood saw Peter for 
the first time. He drove into town in an 
ancient phaeton drawn by the still more 
ancient ‘‘Lizzie” with Teddy riding beside 
him, and pitched his tent in the heart of the 
beautiful hills which hold the film capital like 
an embracing arm. 

He is scrupulously clean, washing his trou- 
sers and shirt every day in water that he lugs 
more than a mile over the hills to his tent. In 
the summer time he takes a sun bath in the 


| nude for twenty minutes each day and in the 


winter, on those days when the sun fails to 
come out, he exposes his body to the wind and 
air for the same length of time. 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 


Peter and his dog are also vegetarians and 
there is never a scrap of meat on his place. 
These are a few of his health rules and he fol- 
lows them implicitly. 

“Booze, tobacco, padlocks and _ patent 
medicine are killing civilization,” declares the 
Hermit and the sight of a friend with a cigarette 
in his mouth is enough to send the simple fellow 
off on a tirade. 

There are many subjects on which Peter the 
Hermit refuses to talk and of them all he is 
most reticent about his early life—and his age. 
However, he admits he was once a sea-faring 
man and has traveled all over the world. 

“I’m only a boy,” declares Peter, if pressed 
about his age, but occasionally in an unguarded 
moment he has been known to say that he was 
born in “The Golden Veil” in County Limer- 
ick, Ireland, the night of the Big Wind. As 
the Big Wind was in 1832, this would make 
Peter quite ‘“‘some boy” if true, for he is as 
active and sturdy as a lad of twenty. 

In explaining the four burros in his menage, 
Peter says: 

“You see it’s like this. When I was a wee 
lad in Ireland we was so poor I couldn’t own 
a burro. I never forget it. It was a sort o’ 
life ambition, and now that I’m a boy again in 
Hollywood I’ve got four burros all me own. 
I guess it’s ’cause I couldn’t have one as a kid 
I get so much joy out of letting the childer who 
visit me ride me burros.” 
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cAt Last! 


Here’s a Vanitie 
Sum Relekye Powder | 


Peter the Hermit has appeared in many 
Hollywood pictures, usually as himself—a 
hermit or faith healer. He has worked for 
such directors as Rex Ingram and the late Allan 
Hollubar and objects both strenuously and 
noisily if you ask him if he ever appeared as an 
extra. Like all true artists, he insists his have 
always been important parts and that they 
usually had to cut most of him out or he would 
have stolen the picture. 

At least one thing is true of Peter and his 
work which has all the ear marks of the great 
artist. He will not take a part in a picture 
unless he likes the story and believes in the 
picture itself. He is dead against sex pictures. 
His wants are few and he can be most inde- 
pendent. 

“T Hooverized before the war and I’m still 
Hooverizin’ you can tell ’em,” said Peter as he 
offered to share a loaf of dry bread and some 
goat’s milk with me. And that’s what Peter 
and his Teddy dog live on, while his four 
burros keep fat on their hillside pastures. 


Friendly Advice 


[ CONTINUED FROM PAGE I1I5 ] 


GABRIELLE, COHOES, N. Y. 

Suppose that you give a “brains and 
flowers” party. Decorate your home and your 
table with the flowers that are seasonal. Give 
the brain tests, which are predicted to be the 
logical followers of cross-word puzzles. Lest 
your party be a bit too highbrow, the brain 
tests may be followed by dancing. 


Doris, NEWARK, N. J. 

You would better avoid pink, Doris. Save 
for its deepest, richest shades it is a very trying 
color to those who have sallow complexions, or 
colorless ones. Green makes the skin look 
clearer and rosier. Therefore you may revel in 
the greens of the mode. Brown is a safe color 
for you. Black is not for the sallow. White is 
almost universally becoming. 

If your tastes are quiet, don’t force gaiety, 
my dear. There are many who still admire the 
demure type. It may at any time become the 
preferred type. A low voice is still as excellent 
a thing in woman as it was when a poet an- 
nounced the discovery. The gentle woman is 
always amiable and admired. 

One of the most graceful women I ever knew 
had a habit of keeping her lovely hands near 
her throat. They clasped her cloak or rested | 
against the neck of her gown. Or they nestled | 
against her shoulders. She told me she had | 
two reasons for this. One was to protect her 
jewels while she was in public. 
to let some of the blood run out of her hands so 
that they would look white. Watch any 
woman accustomed to the social side of life and 
you seldom see her hands hanging at her sides. 
She knows that if she did the veins would be 
gorged with blood and her hands would look 
red and puffy. An ingenious young woman 
whose hands are lovely has a fancy for holding 
something in those hands, her lorgnette, or 
smelling salts, or a book, or flowers, always 
holding them upright or slanting, contriving 
that the blood should flow out of her hands 
instead of emptying into them. Olive oil or a 
nourishing cold cream will gradually make the 
limbs plumper. Walking increases the firm- 
ness of muscles. 


BILLy, SAN FRANCISCO, CAL. 

Since those colors are becoming to you wear 
them singly or in combination. For instance, 
a white dress or suit with orange facings or 
scarf, or a white hat with orange colored 
flowers, would be charming. Two shades of 
green is very smart. Careful attention to 
wearing gown, shoes, stockings, and hat in the 
same color or part of a planned color scheme, 
give an impression of good and tasteful 
dressing. 

Comfort yourself with what a European 
commentator on women said: “A slight 
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A real friend to beauty. You will 


loose powder — and carry it with 
perfect safety. It cannot spill. 


Norida is not a compact or a sifter, 
but it’s a patented non-spilling Vani- 


And here is our latest creation— 
the Norida double Vanitie — for 
your favorite loose powder and 
rouge cake. Has an adjustable mir- 

uffs. It’s really the 
most sth al double vanitie you 
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See! f Hold the Norida 

Vanitie upside 
down. The loose powder 
cannot spill. Isn’t that 
great? 











Really, as an aid to your 
beauty, Norida is worth its 
weight in gold. Does away 
with cake powder. You can 
refill it yourself with any loose 
powder you prefer. 


for now 
favorite 


Norida Single Vanitie $1.50, 
Gilt or Silver, filled with 
Norida Fleur Sauvage ( Wild- 
flower) Poudre. 


Norida Double Vanitie $2.00, 
Gilt or Silver, filled with 
Norida Fleur Sauvage (Wild- 


flower) Poudreand rouge cake. 


cAt All Stores 


or we will mail direct (in 
your favorite shade of powder 
and rouge) if your dealer can- 
not supply you. 


powder. 
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Photograph Studio 
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“My income now averages from $700 to 





si > $1000 a week,”’ writes Michael Gallo, 

eK. who owns his own photographie studio 

Ave on fashionable Fifth Avenue, New York. 
Zest He adds, “My portrait studies bring me | 
Cai) 3 as much as $250 a dozen.’ 
, Hundreds of others are earning big money ev- | 


erywhere. Amazing growth of Profe ssioni al 
Photography offers chance of a lifetime; high | 
salaried position or your own business. 20 | 


to $75 a week in spare time! 


No previous experience or special ability is 
needed. ew easy method makes you a Pro- 
fessional Photographer in spare hours at home. 
Famous experts of New York phe of Pho- 
tography train you by mail. Ali branches: Mo- 
tion Picture, Portraiture, Commercial, News 
Photography. Earn while le arning. 


CAMERAFREE <s 


Motion Pic- 





Motion Picture 
or Sx 7 View 





Your choice absolutely free. 
ture Camera takes real Motion Pictures on 
standard professional film used by all thea- 
tres—View Camera is latest professional 
model for all still photography; genuine 
anastigmat lens. 


WRITE FOR BOOK 


NOTE 
If you prefer to come 
to our New York or 
Chicago Studios for } | 
personal instruc-] | 
tion, day or evening } | 
c lasses, write for 
Catalog. R-37 to 


Handsome, big new book explains wonder- | nearest address: 141] | 
ful opportunities: positions paying $50 to | West 36th St., New 
$250 a week; how to start your own busi- | York, N. Y., or 630 
ness; how to earn money in spare time. | South Wabash Ave- 


Send postcard or letter today for FREE | nue, Chicago, Il. 


BOOK and free Camera offer. 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 37, 143 West 36th St., NEW YORK, N. Y. | 














Now she gets 
$128 a month 





She was doing clerical work at $15 a 
week. Then, determined to improve her 
position, she took our course in filing. 
| Immediately on graduation she found 
work in her new field and now, within 
one year’s time, she has increased her in- 
come to $128 a month with excellent op- 
portunities of still greater advancement. 








Why don’t you, too, train yourself in the in- 
teresting profession of filing? The field is un- 
crowded and full of splendid openings. 


The coupon below will bring you, without obli- 
gation, a copy of ‘‘Finding a profession instead 
of a job’’~an interesting booklet that explains 
in detail how our easy home-study course trains 
you in your spare time. 

TITIIIIII IIIT IIIT iitiiittii titi itiiiiiit ty 


American Institute of Filing 
80 Boylston Street, Boston, Mass. 
Owned and operated by Library Bureau 
Please send me booklet, ‘‘Finding a 
profession instead of a job.” 
Name... 
Street. . Prot 
oe 








When you write to advertisers please mention PHOTOPLAY MAGAZINE. 

















HAT woman who will not rejoice—to know 

she can be FREE from the humiliation of 

Excessive Armpit Perspiration—to know that 
wonderful NONSPI 


Keeps the Underarms 
Dry and Odorless 


Let this be a personal message to you that such 
glorious freedom is available. Harmlessly, yet cer- 
tainly, old reliable NONSPI (a pure, antiseptic 
liquid) will keep your ampits normally dry and ab- 
solutely odorless. 


NONSPI, a scientific remedy for a disordered condi- 

tion, is used by more than a million women, pre- 

scribed by physicians and advocated by druggists 
and toilet dealers everywhere. It ends the excessive 
moisture which ruins expensive gowns and destroys 
the odor that ruins your personal charm. And re- 

member, you only have to use NONSPI on an 
average of two nights each week! 


All we ask is that you give NONSPI just one trial. 
Either purchase a bottle from your dealer, or send 
us your name and address, and we will mail you a 


liberal FREE SAMPLE at once. 








¢ THE NONSPI COMPANY 
2641 Walnut St., Kansas City, Mo. 
Please send free testing sample to address listed 


below. 
Name. 
Street 
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Sizes for Free 
all types Demon- 
of nuses stration if 
desired 


= nose ADJUSTER 
The GENUINE (Patented) 

Shapes while you sleep. Rapid, pain- 

less and safe. The ANITA is a Gen- 

vineand most ComfortableNose se Sup- 

Criehis: Reno renner no pg TEED. 
ecomm ed by 





Physicians ~~. 2 6 
“Write for FREE booklet. ~ ~ 
“Nature’s Way to Happiness” + * 
Gold Medal Sent. 728 Anita Building, 
Winner Feb.’23 655 High St., Newark, N.§. SEFORE-AFTER 























SLENDER ANKLES 





CAN BE YOURS § 


PEOPLE ADMIRE DAINTY ANKLES 
Thick or swollen ankles can 
quickly a red 
siendersn new discovery 
of special processed rubber. 
Lenor Ankle Reducers ;, 
Ankles, Actualy Look Thin fF 
hile Getting Thin 
Different in reducing action fromall 
other reducers. Slip on when you goto 
bed and note amazing results next morn- 
ing. Reduces and ——— ankle and lower 
calf. Slips on like agiove. Nostrips of 


rubber to bind and cause discomfort. 
Nothing te rub in or massage. _Enables THICK 
youto wear low shoes becomingly. Worn ANKL 
under stockings without detection. U: sed ES 

y prominentactresses. Sen and SP 
we ri 1 wanes you raged Reducers OlL 
inplain package subject to your inspec- 
tion. _ Give size of ankle and widest YOUR 
pert of cat APPEARANCE 


FG. CO. Dept. ay 4 


LENOR M 
503 Fifth Ave., New York 
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irregularity in the eyes only adds piquancy, 
dash of coquetry, toa woman.” Try to forget 
the slight irregularity. If your eyes have the 
brilliancy of health and if they are kept 
cleansed from dust or other irritants you can 
afford to forget the slight difference in their 
setting. Forgetfulness of self is the only cure 
for self-consciousness. The shy and those who 
are over-confident of their charms are both 
self-conscious. Once you have groomed and 
dressed yourself as daintily as you can, don't 
think of yourself but enter into the spirit of the 
occasion. The person who is interested in what 
is going on about him or her is at his or her 
best. 

An advertisement in the May issue named a 
remedy for blackheads. 


H. H., ANsonra, CONN. 

No color is barred to you, you fortunate 
girl. You may enjoy the carnival of color this 
season without any fear of unbecomingness. 
An immense variety of shades is at your com- 
mand. I hope you will wear a great deal of 
white this summer. The light and the bright 
shades of green that are so popular would be 
strikingly appropriate. 

Suppose that you adopt the fragrance of the 
queen of flowers for your perfume. Yes, the rose 


MELBOURNE, AUSTRALIA. 

In the circumstances I do not advise your 
wearing corsets. If you must. be sure that 
they are well fitting ones that hold in the flesh 
instead of emphasizing its presence. Swim- 
ming. walking, rowing and riding make the 
muscles firm. 

For you I recommend blue in any of its 
shades. Two shades of blue combined would 
be effective for your type. No shade is for- 
hidden to one of your age and coloring, but I 
am sure that vou will find the shades ranging 
from violet to blue gray to be your best. 

Sprinkle cornmeal or powdered orris root 
into your hair and brush it out. The oil will be 
removed with the meal and powder. 


PATRICIA, 
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Naomt, Toronto, Can. 

Liberal applications of olive oil would soften 
the skin and enrich it. Two drops of benzoin 
added to each tablespoonful of olive oil will 
prevent the yellowing action of the oil. Some 
of my friends wash their faces in olive oil, in- 
stead of water, remove the oil-softened dust 
with cleansing paper, and afterward pat 
nourishing cold cream into the skin. The 
results have been gratifying. 


H. M. C., Sourn MERIDEN, Conn. 

Correct the habit. Ask your family and 
friends to tell you every time you frown. 
Yours, doubtless, is a frown of earnestness not 
of ill temper. There are good astringents that 
draw relaxed pores together. Cleanse the face 
with a pure cold cream or with olive oil into 
which a few drops of tincture of benzoin have 
been dropped. Leave it on the face for ten 
minutes or longer time. Remove with pads of 
absorbent cotton or with soft piece of cloth, as 
cheesecloth or old linen. Do not drag the skin 
while cleansing the face. That practice makes 
wrinkles. I prefer tepid to cold water. Though 
a dash of cool water after the face has been 
cleansed stimulates circulation. Good circu- 
lation nourishes the tissues. A pure skin food 
patted into the face at night, or whenever con- 
venient during the day, nourishes impoverished 
tissues that in time write themselves in 
wrinkles. 


L. C., NASHVILLE, TENN. 

By the accepted standard your weight should 
be not more than one hundred twenty-five 
pounds. Better five pounds less. 


Mibprep S., Cuicaco, IL. 

Orchid, any shade of blue you prefer, russets 
and greens, for the durable day shades. You 
are one of the fortunates who can wear all col- 
ors well. For your type I recommend violet as 
an expressive fragrance. Rose for rouge anda 
bright lipstick. 

[ CONTINUED ON PAGE 143 ] 


It’s a Great Life, Etc. 


Around the clock with one of our most popular leading men, 
according to current gossip 


By Garrett E. Fort 


8:00—Star rises and goes through the Daily 
Dozen. 

8:30—Plunge in 40-foot marble pool at edge 
| of Beverly Hills estate. 

8:43—Frisks in glad golden sunshine with 
| his two grey hounds and prize billygoat, pre- 
| sented by admiring Knights of Py thias i in last 
convention at Alexandria. 

9g:00—Swilt session with his trainer in per- 
fectly-equipped gym. Boxes, wrestles, pitches 
quoits, and plays squat tag. 

9:30—Breakfast in rose arbor, surrounded 
by his white collies, Jap servant, curly-headed 
offspring, press clippings. and latest wife. 

10:15—Arrives at studio. Is snapped with 
one foot on running-board of studio Simplex. 

10:30—Morning mail. Answers 56 fan 
letters in person and autographs ditto photos 
while holding session with three special feature 
writers of the better-looking sex. 

11:00—Polishes hair for the day. (John- 
ston’s Prepared Floor Wax—advt.) 

11:30—On set, ready for a stiff day’s work. 

12:00—Off to Catalina, to be snapped in the 
act of spearing tuna fish for luncheon. 

1:00—Lunches on tuna and location at 
Truckee, surrounded by loyal staff, in order of 
importance, i.e., publicity director, camera 
man, three friendly extra girls, president of 
company with visiting relatives from Hester 
Street, leading lady, remainder of cast, 
director. 

2:00—Works, under inspiration of ’cello, 
portable organ, and coy glances of three 


friendly extra girls. 

2:45—Stiff set of tennis on Hollywood Hotel 
courts. Beats Moe Applebaum, of Seattle 
I:xchange, by score of 21-19. Cigars and con- 
tract for next six pictures are on Moe. 

3:30—Swilt flight to Tia Juana, where he 
attends races and bows affably to Pathe News 
man. Camera aimed his way, but view spoiled 
by Elinor Glyn’s hat. 

5:00—Pleasant hour with astigmatic caddy 
on Ambassador links. Goes around in 80, or 
thereabouts. You know. 

6:00—Speaks on cooperation at dinner given 
by Western Exhibitors’ Convention for Will 
Hays at the St. Francis, Frisco. Flashlighted 
shaking hands with Will and Chairman Levey, 
at Will’s request, for the benefit of Mrs. Hays 
and children. 

8:15—Ringside seat for the boxing bouts at 
Los Angeles Athletic Club. 

9:30—Master of ceremonies at Sunset Inn 
Photoplayers’ Night. Is flashlighted doing 
imitation of Gilda Grey’s Deauville wiggle. 

10:30—Home. Spends quiet few minutes 
dipping into Chaucer, Anatole France, Thack- 
eray, accompanied by conspicuous Dunhill 
pipe and rakish-looking bull pup. 

11:00—Disrobes and executes the Daily 
Dozen (evening series). 

11:30—Nine grains of morphine and a pint 
flask of Canadian Club while jotting down 
brief notes for article on “Why Pick On 
Hollywood?”’ 

11:35—Unconsciousness. 


Every advertisement in PHOTCPLAY MAGAZINE is guaranteed. 
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The Mystery Girl of 


Pictures 


[ CONTINUED FROM PAGE 54] 


Greathouse, wife of one of Mr. Griffith’s as- 
sistants. Her favorite orgy is —eating waffles. 

Yet deep down beneath this self-conscious- 
ness, Carol nourishes a rich, nimble mind and 
the most extraordinary memory we have yet 
come in contact with. We once told her we 
would telephone her at a certain time. Failing 
to do so, she called us to learn why the neglect. 
This, mind you, despite the fact she was work- 
ing in a picture and being fitted for clothes 
when not on the set. 

She is only twenty-four and before her 
stretches a hazy future which can be as bril- 
liant as she wishes. 

“That youngster,” a mutual friend once 
averred, ‘can mold her career in any line and 
be a success. She has an amazing knack of 
getting inside a person. She attracts. She 
takes. She absorbs. Rarely does she give. 
And that retentive mind of hers files away 
what she has taken. When you think that 
Carol supplanted Lillian Gish as Mr. Griffith’s 
leading woman you have said everything. She 
wears clothes with a swank and an individu- 
ality few girls possess. Don’t forget she can 
act, too.” 

But it took Mr. Griffith to summarize the 
real Carol in saying: “‘ Miss Dempster achieved 
in ‘Isn’t Life Wonderful?’ the heights prog- 
nosticated for her years ago by Ruth St. Denis 
and myself.” 

And that is praise, indeed. 


L'ENNUI 


{Let Kipling apologize—He started it !} 
By Elizabeth Forman 


When Earth’s last picture is finished, 
And the films are twisted and dried; 

When the cameras cease their clicking, 
And the youngest actress has died; 


We shall rest, and gosh but we'll need it; 
Stay home for an evening at last, 
Till the greatest of all directors 
Signs a super-plus-all-star cast. 


And they, in their elegant undies, 
Shall lie in a “Golden Bed,” 
Or splash in a champagne fountain, 
And the press agent’s yarns shall be 
read. 


They shall find real parts to their 
liking— 
Gloria, Pola, Aileen— 
They shall vamp for “ Three Weeks” at 
a sitting 
All over a ten league screen. 


And all of the critics shall praise them 
And never a censor shall blame, 
And they'll work like the Dickens for 
money 


And fight like the Dickens for fame. 


And, as for the joy of emoting, 

Each star in her make-up and paint 
Shall portray the thing as it isn’t, 

For the God of things as they ain't. 


A sac M-3-5 


Ferd. T. Hopkins & Son 


PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


A Touch of the Givens 


—an alluring, subtle charm that has 
bewitched and enamored down through 
the ages. A seductive, entrancing 
beauty of mystic depths, captivating 
and infatuating all those who behold it. It’s 
just a touch your skin and complexion need. 
The subtle something they lack—they have 
never known. Let 


Gourauos 


ORIENTAL CREAM 


“‘Beauty’s ACaster Couch”’ 


kindle the fascinating, glowing spark of Beauty for you. 

Just as a few 

the ordinary to the sublime, so will Gouraud’s Oriental 

Cream bring to your skin and complexion the joy of a 

new dominating and compelling appearance. Your Path- 

way to Beauty is open. Follow those who for over 85 
years have found it their secret of a skin and com- 
plexion that overshadows all. Made in three shades: 
White, Flesh, and Rachel. Also made in compacts in 
all popular shades. 









brush strokes of the Master converts 


Send soc. for a special assortment of Gouraud’s Toilet Prep- 
arations or toc. for trial size of Gouraud’s Oriental Cream. 


430 Lafayette Street, New York 
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Something NEW “ir 
for BOBBED HAIR 


There is a tremendous difference in bobs. Some 
are wonderfully attractive and becoming, while 
others,-well — which kind is yours ? 

I wish you could picture the becoming kind I 
have in mind — the sort that makes men turn to 
admire. I can’t tell you what the color is, but 
it’s full of those tiny dancing lights that somehow 
suggest auburn, yet which are really no more ac- 
tualcolorthansunlightis. It’s only when the head 
is moved that you catch the auburn suggestion— 
the fleeting glint of gold. 

You have no idea how much your bob can be 
improved with the “tiny tint” Golden Glint 
Shampoo will give it. If you want a bob like that 
I have in mind, buy a package and see for your- 
self. Atall drug stores, or send 25¢ direct to 

J.W. Kost Co., 616 Rainier Ave., Seattle, Wn. 


Golden Glint 


SHAMPOO 
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Delica 
fy Aissproof. 
“SN Lipstick ; 
oo WA = ” Makes Alluring 
lips! Lovely in’ Pe tye 


ica’s leading beauties. 


Delica Kissproof Lipstick is a new color 
—so indescribably natural it defies de- 
tection! Gives your lips a soft, full color 
— a rich effect, compellingly beautiful. 


Waterproof — Kissproof 
—Stays On 


As you face your mirror and apply this 

dainty creation, you will behold lips 

more intriguingly lovely than you ever 

knew were yours ! 

At all toilet counters or direct, 0c or, 
send for free samples, 


wn PF pee 














Aelicu Kissproof © 
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a 4003 Broadway, Chicago, Illinois a 
| Gentlemen! Please send me free samples (enough for one & 
week) of DelicafKissproof Lipstick, Delica Kissproof Rouge 
— and Delica-Brow. 1 enclose 10c for packing and mailing. - 
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The Chinese Jane 


ly é , Off would be flattered to find that a man had 
traveled six thousand miles to look at her. His 


Mat double 
Ghin! 


Big Hips, Large Busts, Ankles, Arms 
Reduced in a Remarkably Short Time 

Why not bring out the beauty of your real features, 
hidden under those ugly rolls of fat?) A double chin adds 
ten years to your face. Large busts and hips make you 
look matronly. Big ankles give you a clumsy appearance, 
yet, if you care to, you can have a perfect face and figure, 
molded just as you wish it, without trouble or inconveni- 
ence of any kind. Get some of 
Dr. Folts’ Soap from any drug 
or department store, make a 
good lather, and apply as per 
directions night and morning, 
on special parts you want to 
reduce. You will be surprised 
at the quick and amazing re- 
sults intaking offfatfrom parts 
where it shows. Men and 
women have lost as much as 
30 inches from stomach and 
hips. Double chins and large 
ankles disappear quickly. 
Every day more people are 
using this simple way to re- 
duce, because it is absolutely 
harmless, practical and cheap. 
So many women are not fat all 
over, and all they need for a 
perfect figure is to ‘trim off the 
edges."’. For them, Dr. Folts’ 
Soap is ideal, because a few 
applications will do it. DR. 
FOLTS’ SOAP IS GUARAN- 
TEED ABSOLUTELY 
HARMLESS, WILL NOT 
LEAVE THE SKIN 
FLABBY OR WRINKLED, 
DOES AWAY WITH PIM- 
PLES, WILL TONIFY THE 
TISSUES AND GIVE THE 
SKIN A WONDERFUL 
GLOW OF HEALTH. 

Beware of cheap imitations! Ask for the original reduc- 
ing soap, called Dr. Folts’. If your druggist is out of it, 
he can get it for you from his wholesaler, or you can send 
a check or money-order direct to the Scientific Research 
Laboratories, Dept. 90, 350 W. 3ist St., N. C Dr. 
Folts’ Soap sells for 50¢ a cake, or 3 for $1.20. 


DrTolts Soap 


Clakes otf fat. 


«The Salesman’s Guide’’ 
OPPORTUNITY 


AGENTS and Specialty Sales- 

men, here is a real live wire 
monthly magazine chuck full of snappy 
selling articles and hundreds of new 
ideas for making money. 

Don't miss a single issue of 
Opportunity if you want to keep 
posted on new things to sell and new 
selling ideas, 

Let the Star Salesmen give 
you up-to-the-minute tips and 
hints on how to get the signature on 
the dotted line. Real, live, how-to- 
do-it information. 

The subscription price is 
$1.50 per year. Canada $1.75. 
It’s money well spent Send M. O. or 
check to 


OPPORTUNITY 


Dept. S-7 
750 N. Michigan Ave., 


CALLOUSES 


Quick, safe relief for callouses 
and burning on bottom of feet. 
At drug and shoe stores everywhere 
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| talk was music to the ear. So she prodded him 

| to make him go on. 

| “And what you found,” she prompted, “was 

| merely I?” 

| “What I found, Princess,” he assured her 

| soberly, ‘‘was a lovelier flower than man has 
any right to expect to find this side of Para- 
dise.”’ 

| May Lou was supremely glad that he had 

|not found her at the laundry. Conrad Noél 

| had given her one thrill anyway, even if she 

did not know exactly what she was going to do 
with it. 

| Presumably a declaration of love was on the 
way. It might have happened right then and 
there, if Conrad Noél himself had not put in 
an appearance. 

He was glad that he had come. Conrad had 
a carefully trained sense of dramatic values and 
he loved nothing better than a scene which had 

| possibilities. He knew exactly what sort of a 
situation he had stepped into and it pleased 
him greatly to be in a position to play havoc 
with it. 

‘“*You look wellin that house dress I sent out, 
May Lou,’ he said first, a sort of a faint stamp 
of ownership which he put upon her. ‘Don’t 
you think so, Dr. Wong?” Belatedly he in- 
cluded the caller in the conversation. 


| 
| 


‘THE doctor wet his lips before he replied. 
“Yes, Mr. Noél. You have a world-wide 
reputation for taste in colors and fabrics.” 

“And women,” Conrad added. ‘‘Itis well to 
be able to choose nice things, but it is also 
necessary to have a woman of bizarre person- 
ality, perfect complexion and well formed body 
to set them off.” 

If Dr. Wong writhed a little under the im- 
plication that the woman he loved was the 
familiar property of another, he did not show it. 
| Instead, he shifted the topic to one of apprecia- 
|tion of Noél’s latest “greatest picture ever 
/made,”’ always a safe subject to broach to any 
| director, and in a few moments took his de- 
| parture. 
| ‘*Why, chief,’ asked May Lou after his de- 
| parture, “‘why did you crab the flirtation with 
my perfectly good suitor?” 

“You're under contract to me,’’ Noél re- 
minded her, ‘‘and I don’t want anything to 
interfere with it, even marriage. You know 
what you were when I found you and you know 
what you are today. Come here a minute.” 

May Lou came docilely enough. Noél in- 
dicated that she should sit on a pillow at his 
feet. He looked at her face searchingly. 
| ‘May Lou, you are very wonderful. We 
| shall do great things together. I’ve only just 
| begun to realize your possibilities. Come to 
/my house tomorrow night about nine. I have 
| some costumes that I want you to try on.” 

Conrad Noél was an artist even in his love 
affairs. The direct approach would have 
offended his sense of romance. He would 
| really have some costumes there for May Lou 
to try on. 

Noél had not said anything about how May 
Lou was to get to his residence, which was up 
in the canyon and far from public transporta- 
_tion, so she did the obvious thing and tele- 
phoned the laundry for her brother, Frank, to 
drive her there in the coupe. 

He arrived at May Lou’s bungalow a little 
too early. May Lou was glad of that. She and 
her brother were great friends. Of all the 
people in the world he was practically the only 
one who completely understood her and her 
| problems. That was perfectly natural, because 
| the conditions surrounding his own existence 
| were approximately the same. They weren’t 
Chinese, they weren’t really Americans. They 
| had few points of contact with their ancestors 
/and they were not quite understood by the 
| young Americans with whom they were con- 
| temporaries. Society will some day arrive ata 








stock solution of the problem of such as they, 
but not yet. 

“Dr. Wong was over to see the old man to- 
day,’ Frank observed. They were smoking 
together. 

“Darn,” said May Lou, “there goes my 
alias. I wonder how he discovered the laundry 
in my past.” 

“T don’t know. I think that boy has got 
more doing under his derby than we gave him 
credit for.” 

“What did he want of father?” 

“T don’t know. He did say something about 
Mr. Noél. Wanted to know if you planned to 
marry him.” 

May Lou meditated. “The nerve of that 
Chink.” 

“Well,” Frank observed, apologetically, ‘it 
wouldn’t be a good thing.’’ 

“Huh! In about a minute you’ll be quoting 
that poem about ‘Never the twain’ ”— 

Possibly,” her brother conceded. “Do you, 
by any chance, think that they could meet?” 

“They might, temporarily, anyhow.” 

“That’s what I thought. Dr. Wong seemed 
to think so, too.” 

“It’s none of his darn business. Besides, Mr. 
Noél is married already. You know as well as 
I do that I’ve got to keep on the right side of 
my boss. He has made a lady out of me.” 

“A lady? What he has made out of you isa 
doll. You're just another one of Conrad Noél’s 
clothes horses. Look at Naomi Francisco and 
Hilda—”’ 

“Never mind reviewing the scandals of 
Hollywood. It’s time we started up the 
canyon.”’ 

“Then you're really going?”’ 

“Surest thing you know. What did you 
think I sent for you for?”’ 


RANK sighed. ‘“That’s what I told Dr. 

Wong.” 

“Humph. So that’s the kind of an old 
woman you are. Next time I want to go any- 
where I'll send for a taxi.” 

But by the time they had arrived at Mr. 
Noél’s canyon bungalow—he had another 
house in town—peace had been restored. These 
two had to be friends against all the world. 
When she got out of the car he even pressed her 
arm, western fashion, as if he were wishing her 
godspeed and assuring her that he would be 
with her no matter what happened. 

Conrad Noél had done very well by himself in 
the matter of stage setting. The bungalow was 
all one room, or nearly so, and in it was a litter 
of everything. But the confusion was artistic 
in the extreme. And restful. The chairs were 
comfortable and there were several day beds 
that were marvels of cushioned ease. 

And Conrad could be very restful and enter- 
taining, too, when he wished. He sensed, per- 
haps, that some influence, unfriendly to him- 
self, had been at work, because his greeting of 
May Lou was very casual. “I’m glad you 
came. Sit down a few minutes, May Lou, 
while I finish a script I’m reading and then I'll 
show you some things I bought the other day.” 

He was as good as his word, too. For per- 
haps twenty minutes he was absorbed in a 
sheaf of typewritten pages. This gave May 
Lou plenty of time to arrive at the conclusion 
that her brother and Dr. Wong were a couple 
of fools. How could either of them understand 
the exotic conditions that surrounded the 
motion picture business? The answer was that 
they couldn’t. 

She had a chance to study Mr. Noél in his 
impersonation of himself as he thought he was. 

Silk shirt, open at the throat, white riding 
trousers, belted at the waist with a soft brown 
silk sash, and brown boots, he had evidently 
just come in from a long gallop. Only his 
trousers were scarcely wrinkled. 

‘All right, May Lou.” he said, casting the 
script aside, “that’s done. Let’s get at this 
costume business.” 
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He showed her three or four boxes. ‘You 
can put them on, one at a time, behind that 
screen there and let me see if they'll do.” 

Well, they were the sort of costumes that 
any woman would almost die to see herself in, 
especially if she were able to wear that kind of 
thing as wellas May Lou was. May Lou knew 
just as well as anybody that she had nice slim 
ankles, a marvelous back line and other similar 
good points. That’s one thing about motion 
picture people. They do know all about them- 
selves from watching their own work on the 
screen. You can fool yourself in front of a 
mirror, but there is no deceiving a camera that 
is clicking off your every move. 

Noél made minor criticisms of the first two 
dresses, but conceded that the third was quite 
satisfactory. May Lou agreed with him 
heartily. It was a Nautch costume with jewel 
encrusted leggings and a transparent cloth of 
gold skirt of tremendous proportions when 
spread out in a circular whirl, but nothing much 
when hanging straight. Above the waist was 
the conventional jewel harness, but a very 
gorgeous one, very gorgeous and very skimpy. 

“Vou can rest now,” Noél said, when he had 
looked at that one. He indicated one of the 
day beds. 


AY LOU reclined on it. It was black 
satin and she had been wondering how the 
cloth of gold would look against it. Noél, per- 
haps, had been wondering how her skin of 
gold would look there. Anyway he knew now. 
He sat down on the edge of the couch him- 
self, 

“T’m going to make you the most con- 
spicuously beautiful woman in pictures,” he 
declared. ‘‘Together we can do wonders with 
you. Ill make every woman in the world wish 
that she had your charm and mystery and I'll 
make every man a little afraid of you, but will- 
ing to trade half his life to hold you in his arms 
—like this.” 

May Lou had known what was coming, what 
woman of any race would not have known? 
And yet now she trembled like a frightened 
child. May Lou was only nineteen and she 
really knew nothing but the words of sophis- 
tication. How could she ever have learned 
anything else in a world full of people with 
whom she never came into more than arm’s 
length contact? 

Her lips were under his lips, but they were 
chill. She wished—oh, lord, what did she 
wish? 

‘Pardon the intrusion, please.” 

The door had opened and in the doorway 
stood Dr. Suie Sing Wong, gloved, hat in hand, 
quite a formal note in this otherwise bizarre 
scene. 

“What the—?” 

“T rapped,” Dr. Wong shrugged. 
answered, so I stepped in.” 

“But that door was locked.” 

“No?” politely. Another shrug. ‘TI did not 
notice it.” 

Mr. Noél seemed to have nothing to say to 
that. But he was angry and he released May 
Lou and took a step toward his visitor. “I do 
not receive visitors here, Dr. Wong.” 

“Sol perceive. Myerror. But I found that 
it was going to be necessary for me to leave this 
city, probably forever, this very evening, and 
it seemed very impolite not to say farewell to 
one who has been most considerate to me dur- 
ing my stay. You will, I am sure, excuse a 
foreigner’s ignorance of your customs.” 

“You have come to say good-bye?”’ Conrad 
observed pointedly. 

“Tae.” 

“Well, good-bye.” 

The young Chinese doctor bowed to May 
Lou. ‘Farewell, Princess,” and to Mr. Noél 
he advanced, taking off his glove as he did so. 
“Good-bye, sir,” and offered his hand. 

The two men shook gravely and the doctor 
bowed himself out of the room and the house. 

“Well, what do you know about that?” de- 
manded May Lou, astounded out of character 
and slightly disappointed at the pusillanimity 
of her lover. He should have been willing to 
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A PLACE TO SELL 
YOUR STORY 


Story World, an illustrated monthly magazine for 
wniters—a complete course in itself, in writing 
short stories, novels, photoplays and articles— 


now has a giant market department. The editors 
of all publications tell just what they want—in- 
formation complete, reliable, and up-to-date, 
covering literally thousands of markets. Lead- 
ing editors, authors and publishers tell you how 
to write; the market department tells where to sell. 

year's subscription will fill the writer's every 
need. The cost is fifty cents for a trial subscrip- 
tion of thre. -nonths—or $2.50 for a whole year. 

If you delay, you will miss valuable market 
lists and information. Send your subscription 
now, by check, money order or currency. 


STORY WORLD 
6362 Hollywood Blvd., Hollywood, Calif. 































Quickly disappear when Dr. C. H. Berry’s Frec- 
kle Ointment is used. One jar of this fragrant 
snow-white cream is usually sufficient to remove 
the most stubbornfreckles. Easilyapplied. Keeps 
skin clear and soft. Price 65c and $1.25. Send for 
free Beauty Booklet. 

DR. C. H. BERRY CO., 2975 Michigan Ave., CVICAGO | 
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had failed toattract him, 
that people thought he’d 
never marry. Then he 
met this girl. She had 
read‘‘Fascinating Womanhoo 
a remarkable new book which 
shows how any woman can multiply her attractive- 
ness by using the simple laws of man’s psychology and 
human nature. She could just as easily have fascinated 
any other man. You, too, can have this book; you, 
too, can enjoy the worship and admiration of men, and 
be the radiant bride of the man of your choice. Just 
cut out this ad, write your name and address on the 
margin, and mailtous with 10 cents. The little book 
outlining these revelations will then be sent to you, 
postpaid, in plain wrapper. Knowledge is power. Send 
your dime today. THE PSYCHOLOGY PRESS, 
1198S, 14th St., St. Louis, Mo., Dept. 4-03 


Big Band Catalog 
Sent FREE 


Anything you need for the band 
=—single instrument or complete 
equipment. Used by Army an 

avy. Send for big catalog, 
liberally illustrated, fully de- 
scriptive. Mention what instru- 
ment interests you. 


Free trial. 
Easy payments. Sold by leading 
rousic dealers everywhere, 


LYON & HEALY 
60-84 Jackson Blvd., Chicago 















J 


ee 
INN 


ee 


on 
os 


PHOTOPLAY M4AGAZINE—ADVERTISING SECTION 


{> 
4 ; ’ tT 
ees? 


ony 


Gat 
fe Gat 


— 


-* 3 eu, 
< ee Grayaarn “4 
oo 29329451 


"| gf 2924) 124. 


No other Htotel in the 
World Offers Such 
Varied Attractions as 


‘The AMBASSADOR 


LOS ANGELES 
THE GREAT HOTEL THAT SEEMS LIKE HOME 


WENTY-SEVEN acre park & play grounds, 

open-air plunges, tennis courts, miniature 

golf course on grounds, motion picture 
theatre & 35 smart shops. Famous Cocoanut Grove 
for dancing. Riding, hunting and all sports. Varied 
entertainment for guests eVery day and evening. 
Ambassador Convention Auditorium seats Seven-thousand 
All guests have the privilege of the Rancho Golf Club. 


Tune in any night on KNX to hear the Cocoanut Grove 
Orchestra or Sunday Concerts. 
Write for Chef’s Booklet of California Recipes and Information 


THE AMBASSADOR HOTELS SYSTEM 


The Ambassador, New York 
The Ambassador, Atlantic City 
The Ambassador, Los Angeles 































Melto Reducing 

Cream is soldonan 

Absolute Money- 
Back Guarantee 


A reducing cream 
that positively re- 
duces. Money back 
absolutely if it does 
not bring satisfac- 
tory results. Let 
Melto prove what 
it can do for you. If 
dealer cannot sup- 
ply, sent on receipt 
of $3.00, large jar. 
MeltoLaboratories, 
111 E.16thSt.,N.Y. 








By Note or Ear. With or without music. Short Course 
Adult beginners taught by mail. No teacher required 
Self-Instruction Course for Advanced Pianists. earn 
259 stylesof Bass, 684 Syncopated Effects Blue Harmony, 
Oriental, Chime, Movie and Cafe Jazz. Trick Endings, 
Clever Breaks, Space Fillers, Sax_Slurs, Triple Bass, 
Wicked Harmony, BlueObligato and 247 other Subjects, 
including Ear Playing. 133 pages of REAL Jazz, 25,000 
words. A Postal brings our FREE Special Offer. 


Waterman Piano School, 


1834 W. Adams St., Los Angeles, Calif. 


SP REDTOP 
AJ —— RING ———__ 
MAKES DIAMONDS 

“LOOK LARGER. © 


SEND NO MONEY! | 
We'll send this beautiful 18K 
White Gold, 7-Diamond Cluster 
for FREE EXAMINATION, 
If satisfied, pay only $2.00 

&\ upon acceptance—then only 

5.00 a month. TEN 

Wo MONTHS TO PAY. 

oa, NO RED TAPE—NO DELAY 

)) Transactions Strictly Confidential 
pa oA yen nad booklet—8,000 ge 
ce} on: vi es 
Watches and Jewelry. °® 


LW-SWEET INC. 


1660 BROADWAY, NEW YORK 


















i/é~% Write quick for 
S> our remarkable offer. 
i= 5 Learn NOW at home in spare 
time, by our new instruction 
method. Commercial Art, Garecuing, 
Illustrating, Designing. Delightful, 
fascinating work in ig demand. 
$50.00 paid for one drawing. Hand- 
some book free explains everything. 
SEND FOR IT TODAY 


WashingtonSchoolofArt,Inc.,Rm.587C,1115-15thSt.,N.W.Washington,D.C, 





fight for her. But to give her up like this with- 
outa struggle. Wasn’t she worth it, or was hea 
coward? That seemed scarcely likely—he had 
been a soldier. 

She turned from the puzzle of Suie Sing 
Wong’s behavior to the more immediate prob- 
lem of what to do about Conrad Noél. 

But Mr. Noél had suddenly ceased to be a 
problem, at least he was not a problem of the 
kind that he had been. He had seated himself 
weakly on the side of the day bed. 

“Get mea drink of some kind, that’s a good 
girl,” he told her. ‘I’m sort of dizzy—just a 
sort of a heart attack. 1 have them, some- 
times. Nothing to be frightened at, May 
Lou.” He achieved a reassufing smile. ‘“T’ll 
be all right in a minute and tell you how ador- 
able you are.” 

But he wasn’t all right in a minute. Instead, 
he seemed to get worse and he stretched him- 
self at full length on the couch, trembling in 
every limb and perspiring as if it were midday 
in summer. 

“‘Have to get doctor,’ he decided, pointing 
to the telephone on the tiny table near at hand. 
“Dr. Clancey—his number is there some- 
where.””. Then when she had called for him, 
“Give me the telephone. Don’t you talk to 
him. He’s my wife’s doctor, but he’s the best 
man in town.” 

By good luck Dr. Clancey was in and in 
response to Conrad's appeal for speed he 
promised to be there in about fifteen minutes. 

‘‘Now you dress and get out of here before 
he comes,” ordered her boss, still holding the 
situation in his gradually relaxing fingers. 
“Hurry!” 

May Lou did hurry. The golden costume 
slipped from her equally golden body without 
causing her an iota of regret. She did not know 
what was happening, but she was afraid. 

The doctor’s car was coming up the hill when 
she slipped out the front door. She stood a 
moment in the shadow until he was in the 
house. One could not leave a man in Mr. 
Noél’s condition alone. 

Then she ran down the road. About a 
hundred yards away a battered Ford coupe was 
waiting. She had some way suspected that it 
would be. 

Inside the bungalow Dr. Clancey found a 
man who was too incoherent to explain what 
was the matter. So he gave him first aid 
restoratives and sent for an ambulance. 

It was one of the most baffling cases that it 
had ever been Dr. Clancey’s professional mis- 
fortune to attend. For days Mr. Noél lay ina 
gradually sinking condition and neither Dr. 
Clancey nor any of his confreres, whom he 
called into consultation, could diagnose the 
trouble. There was a tremendous fever and an 
intestinal disturbance that seemed like one of 
the Asiatic plagues. But it was practically im- 
possible that there should be one isolated case 
of that sort of thing in all Los Angeles. What- 
ever it was, Conrad Noél was slowly dying of it. 
It scarcely seemed possible that he would live 
longer than twenty-four hours more. The 
papers began printing bulletins of his con- 
dition. 

Perhaps it was from the newspapers that a 
young Chinese American got the information 
which brought him to the hospital where Mr. 
Noél was shooting his last sequence. 


OX arrival he asked for the physician in 
charge, and when he was admitted to Dr. 
Clancey’s presence gave him an envelope. 

The envelope contained a note and a very 
tiny vial full of a milky liquid. 

The note said: ‘‘ The contents of the enclosed 
bottle, given in warm water, will probably effect 
an astonishing cure in your most baffling case.” 

Dr. Clancey looked up to ask the messenger 
from whom he received that ridiculous message, 
but found that he had gone. He was not in the 
corridor, either. And Dr. Clancey could not 
remember what he looked like. As has been so 
frequently observed, one Chinaman very 
greatly resembles another, especially to the 
Caucasian eye. 

The doctor sat for a long time with the note 
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and the vial of liquid in his hands. Should he, 
or should he not follow the advice of the 
anonymous diagnostician? 

Finally he decided that he would. 
why not? 

It might be silly, but his patient was going to 
die, anyway. 

One more dose of something, even if it was 
poison, could not make much difference, was 
his conclusion. 

So he went to the famous director’s room. 
Mrs. Noél was there and her son. They had 
been warned that the end was near. Dr. 
Clancey gave the nurse the medicine and in- 
structed her to administer it to the patient in 
warm water. 

The nurse looked at him, questioningly. 

“T doubt if he can hold it on his stomach.” 
she said. ‘‘It seems almost a shame to make 
his last moments any more uncomfortable than 
they are.” 

Dr. Clancey was not in the habit of brooking 
discussion of his orders. ‘‘Give him the medi- 
cine.” 

He would have to be obeyed now at what- 
ever cost. 

Five minutes later, Conrad Noél was sleep- 
ing quietly and naturally. The next morning 
he was able to eat a good breakfast and go 
home. 

Dr. Clancey became the most famous 
physician on the Pacific coast. His reputation 
lost nothing from the fact that he refused to 
disclose the nature of the remedy he had used 
to effect an almost instantaneous cure, where 
all others had failed. He was sent for in the 
most hopeless emergencies from Seattle to San 
Diego. 

And because of his reputation for having 
worked one miracle, he managed to accomplish 
several others. 

His fame spread all over the medical world. 
it was heard of even in China. 

A young physician in the government em- 
ploy at Hong Kong showed an item about it in 
the International Medical Journal to his very 
young wife. That’sa little trick that life 
likes to play. 

She read it through from start to finish, 
especially the part that told of the miraculous 
cure of the great American motion picture 
director. 

Then she said, 

“Well, 
o1 Chinese pagodas ?” 


After all, 

















Anthony Jowett has been selected to 
play opposite Gloria Swanson in “The 


Coast of Folly.’ And it will be only 
his second appearance in the movies. 
His first was in “The Little French 
Girl” 
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‘*Both gir!s left their rouge at home, but one had used Jarnac and didn’t worry!” 


A Natural Color at last, 


for both Cheeks and Lips 


MOIST Rouge! 


“I wish I could find the right rouge!” How many 
times have you said it? Here it is! Not another 
dry color that goes on in dabs—but a marvelously 
smooth, soft, mozstcolor that you blend with perfectly 
wonderful result. Madam, do not disregard this real 
discovery—for moist mz ikeup i is not only here tostay, 
but must surely doom the cruder kinds! 





A True Makeup at Last 











Artists have always worked in ot/s for beauty and 
realism. Crayon is too coarse. Small wonder, then, 
that a true blood-red in solidified oils brought a new 
beauty-power to makeup! Jarnac is a new form of 
color—a brilliant color impossible in dry form. It is 


. wonderfully natural when spread; by comparison, the 


hardred spots from rouge-puff are ridiculously unreal. 

The same difference is seen inlips as well—for this one 
blood-red blend is the same perfect red for lips—your 
fingertip tinged with Jarnacis an end tolip-stick too. 


The French formula Jarnac has, in fact, overcome ‘ 


every one of the mistakes of makeup which have made 
such a burlesque of beauty in this country. 





Some Amazing Properties 











Observe these five extraordinary properties, any one 
of which would be reward enough for trying Jarnac: 
This form of color has what artists call ‘‘spread’”’ 
and leaves not the suggestion of a line where its per- 

fect film of color begins or ends. 

Moisture has no effect whatever on this color which 
is itself moist! Not even tears can streak the cheeks, 
nor does wetting the lips dissolve it. It lasts! Use 
Jarnac in the morning and leave it home if you like. 


Neither See ER nor powder affects it. No dab, 


dab, all the day—with Jarnac! 
The soothing, healing, essential oils in Jarnac pass 
every pure food test—you could eat it down! Such a 
compound is of very re al benefit to skin and yi 
pores, and America’s leading dermatological /7j)! 
doctor has said so. ite 
Only one color—a blood-red match for both \ 
checks and lips—and for the same reason the | 
one color is a perfect match for all types of skin. /| 
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(On Your Druggist’s Counter NOW 
Most drugstores display this card AnNA 





of Jarnac. If your druggist hasn’t 
it, mail this coupon with 50c 
(stamps, if you like) for full box, 
prepaid, (9) 
JARNAC et CIE 

540 W. Randolph St., Chicago 
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to 133 Rue Marcadet, Paris) 
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MURRAY & LANMAN'S 
ne Oniginal — 


FLORIDA WATER 





Known all over the 
world. Its popularity 
and supremacy 
maintained for over 
acentury. Unexcell- 
ed for toilet or bath. 
At Druggists and De- 
partment Stores. Large 
size 75c; small 35c. 


Sent postpaid on receipt 
of price. 


LANMAN & KEMP, Inc. Dept. E. 
135 Water Street, New York, N.Y. 


a “Ummaya van” 
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[et | Get F Rid of Fe 
fe i. FREE 


The dangers of obesity 
are outlined in this Free 
Book—send for it at 
once, Tells all about the’Golden Rule 
Health Plan and Amanda Allen Reduc- 
ing Garments — sold direct at money- 
saving prices, 15 styles. Save on your 
own reducing garment and make money 
taking orders in your neighborhood. Spe- 
cial limited offer. Send at once, 
AMANDA ALLEN, Ine. 
171 W. 71st St. 0.4 New York City 
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Peel Off Freckles 


with Mercolized Wax 


It’sthe sensible way. Better than trying to hide orcover 





up such disfigarements. Simply apply the wax at bed- 
time and wash off in the morning. This actually peels 
off the freckled cuticle, gently, gradually, without harm 
orinconvenience. Unveils the young, healthy, beautiful 
skin underneath. Unequaled as a blemish remover and 
complexion rejuvenator. Successfully used by hundreds 
of thousands the world over. Mercolized Wax, 95c a box 
at drug stores and toilet counters everywhere. 
Write for free copy ‘‘Beauty Secrets Revealed.” 


DEARBORN SUPPLY CO., 2350 Clybourn Ave., Chicago 
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Whiten — 
Your Skin 
Almost 


No more freck- 
les, no more black- 
heads, no more sal- 
low skin! A new 
discovery clears 
and whitens your 
skin with amazing 
quickness! Now 
you can clear your 
skin of redness, 
roughness, blotch- 
es, muddiness or 
any blemish. 
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Thereis hidden Pah your 
skin. Dust, wind, and clogged | An Unsolicited 
pores may have injured it. But ee 
underneath —just waiting to be thio overnight 
brought out—is a clear, vividly | Bleach Creme | re- 
beautiful complexion. Banish | moved all tin fron 
freckles, pimples and black- | got up in the morn- 
heads this new way; don’t let | E.0¥,T Pipe 
liver splotches, moth patches, | cause I looked so 
tan or sallowness mar your eae fold shim of 
beauty. Make this 3-minute- ]he said he could 
before-bedtime test. Smooth | hardly believe his} | 

~ eyes. I did not look { 
this cool, fragrant creme on | the same bers 
yourskin. Theverynextmorn- | )Mts,M Royal 
? : - Oak, Mich. 
ing look into your mirror. 


Money-Back Guarantee 


So wonderful—so quick—are the results of this 
new scientific cream that we absolutely guarantee 
it! Send for a jar now—today. Use it foronly five 
nights, Then if you are not delighted and 

amazed with the trans- 
formation, your money will 
be instantly refunded. 
Just enclose a$1 bill with 
your orderand maildirect. 
Don’t be without thenate 
ural radiant beauty that 
lies hidden in yourskin. ¢ 























PARIS TOILET CO., 107 Oak strect, Paris, Tenn. 
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x SEND FOR CATALOG. 


h— Over 2,000 bargains in Diamond-set 

&)\ Jewelry, Watches, etc. Sent pre- 

oO paid for your FREE Examination. 
K\ Catalog explains everything. 

BY Money back if not satisfied. 












18-K Solid White Gold 17J. $27.50 ' 
14-K Solid White Gold 16J. $22.50 


WEDDING RINGS 
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LOFT is BROS. & co. ‘National ee 
Dept. B502 & N. State St., Chicago, tlle 
samt in we ot Cities 


RADIO FAN Listen in on W.H.T. every 


Fridey night from 9 to 10. 
Loftis Bros. & Co.’s hour of Music 


““BOWLEGS AND KNOCK 
KNEES” UNSIGHTLY 


Send for Booklet showing photos of men with 


and without THE PERFECT “TEG FORMS. 


PERFECT SALES CO., Dept. 54 
140 N. Mayfield Ave., Chicago, Ill. 
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Hollywood's First Nights 


[ CONTINUED FROM PAGE 29 | 


blue velvet, and the most gorgeous sapphires 
in her ears and her hair and about her throat; 
Peter B. Kyne. Seena Owen, Alma Rubens, 
Ricardo Cortez, Sid Grauman and the Princess 
Marie de Bourbon. 

T also saw Mr. and Mrs. Rudolph Valentino 
—Mrs. Valentino wore black and white, with 
a twisted turban of the two colors in satin. 
and a long draped cape. Mr. and Mrs. Earle 
Williams, Marshall Neilan and Blanche Sweet. 
Madeline Hurlock, in a stunning green frock; 
Mr. and Mrs. Fred Niblo—Mrs. "Nibio i is Enid 
Bennett and it was her first public appearance 
since the birth of Peter Bennett Niblo; Mr. 
and Mrs. C. Gardner Sullivan (Ann May); 
King Vidor and Eleanor Boardman, in a 
gown of gray lace reaching to the floor; Lois 
Wilson, in silver with orchids; Mr. and Mrs. 
Harold Lloyd; Mr. and Mrs. John McCormick 
(Colleen Moore)—oh, everyone in the picture 
colony was there. 

I think the picture got the biggest reception 
I have seen givena Marion Davies film. While 
it isn’t a big, spectacular affair like **When 
Knighthood Was in Flower’ or ‘Janice 
Meredith,” it is the most lovable and human 
picture this star has ever made. 

Afterwards the opinion among the film iolk 
themselx-es seemed to be that the ‘kid stuff.” 
in which Marion appeared as little Mamie 
in the orphanage. was the best kid stuff ever 
seen on the screen. 

Ann Pennington came on from New York 
to dance in the prologue and got a marvellous 
reception. 


HE Hollywood Sixty Club—which I sup- 

pose is little brother or little sister or some- 
thing to the famous and exclusive New York 
gathering of that name—is progressing excel- 
lently. The membership so far includes most 
of the celebrities of the screen—stars, writers. 
directors and producers—and not much of any- 
body else. And the evenings are receiving the 
support of the social leaders of filmdom. 

The last Sixty Club night. held on Saturday 
in the brilliantly beautiful ballroom of the 
Biltmore. was a huge success. Everyone. so 
to speak, was there, and it was an affair ot 
dignity and what one might call class. 

I think Anna Q. Nilsson, who was there with 
her handsome husband and Viola Dana and 
Maurice B. Flynn, proved the beauty sensation 
of the evening. She wore a flowing gown of 
silvery white, banded in rhinestones, and a 
shimmering white wig, its curls held by beauti- 
ful diamond clasps. The wig, which was 
powdered after the fashion of Marie Antoin- 
ette, suited Anna Q. to perfection. Viola was 
as cunning as possible in a flame-colored frock 


with a petal skirt, which belonged with Viola's 
soubrette personality. 

Marion Davies, who entertained with a large 
dinner party in which were the Princess Marie 
de Bourbon, Mr. and Mrs. Joseph Urban, 
Peter B. Kyne, Alma Rubens and Ricardo 
Cortez, Verne Hardin Porter and Seena Owen, 
was all in black chiffon, except for the nude 
stockings and silver slippers. Miss Rubens 
wore straight line white velvet. with a full and 
rather short skirt. 

Constance Talmadge wore powder blue, with 
an evening coat of the same color, its rippling 
skirt trimmed with a deep band of chinchilla. 
And Florence Vidor was exquisite in a creation 
of peach chiffon, cut straight to the hips and 
with a soft rippling skirt below. The effective 
thing about Florence’s costume was the lovely 
velvet flowers that climbed from the hem of the 
dress to her waist, where they clustered, and 
then to her shoulder—flowers in every tone 
from palest yellow to deepest apricot. In her 
party were Tom and Matt Moore. Lilyan 
Tashman, stunning in tlesh chiffon banded with 
rhinestones, Edmund Lowe. Catherine Bennett 
and John Considine. 

Blanche Sweet looked the complete Pari- 
sienne in an affair of lipstick red, very straight 
and tight and rather short, but with the most 
perfect lines. Above it her white skin and 
shining blonde hair looked too lovely for words 
She and her husband, Marshall Neilan, had in 
their party Aileen Pringle and Cedric Gibbons. 
Miss Pringle wore a straight frock of sapphire 
blue, in some metallic cloth, with sequins flash- 
ing as she moved. 

I saw Jack Gilbert dancing with Madeline 
Hurlock. who. to my way of thinking, was the 
most stunning girl there. She looked like a 
cameo in heavy white satin, very tight as to 
bodice with a skirt flaring away from the hips 
like an Indian dancing girl, and a single white 
gardenia in her black hair. Ben Lyon and May 
McAvoy—May in the most delicate and shim- 
mering white and looking as usual exactly like 
an angel. Bobby Agnew and _ Dorothy 
Sebastian, whose gorgeous face and magnificent 
coloring made her look lovely. 

Elinor Glyn was there, regal in ivory chiffon, 
with magnificent jewels. In her party I saw 
Dorothy Phillips. 

Mr. and Mrs. Monta Bell had a big party. 
And Evelyn Brent and her husband, Bernie 
Fineman., had with them Mr. and Mrs. George 
Archainbaud. Little Madge Bellamy was float- 
ing about in a cloud of pink chiffon and brown 
curls. And I saw a party in which were the 
Hawks brothers—Howard and Ken—and 
Virginia Valli and Pauline Stark and Patsy 
Ruth Miller and a lot of other people. 


NOT THE TYPE 


IHERE are several actors in this country who specialize on playing characters 


like Washington, Abraham Lincoln and Napoleon’ and they never seem to 


get any other parts. 


And as these parts are used in pictures only once in a while 


and as these actors rarely ever see the camera or the footlights in any other role, 


their income is not a steady one. 


five pictures has been having very tough luck. 


A man who has played Washington in four or 


In fact he got to the point where 


his landlady’s patience gave out and she locked up his trunk and showed him the 


front door. 


A few days later he received a call from a studio. 


They told him they needed a man to play Washington and asked him to bring 
‘*stills’’ of his previous work. As luck would have it, the ‘‘stills’’ were in the 


trunk, being guarded by the heartless boarding house-keeper. 


them in. 


| you’re not the type.”’ 


In desperation 


. | he went to Woolworth’s, got some five cent portraits of Washington, labeled them 
with his own name, wrote his age, height, experience, etc., on the back, and sent 
The casting director returned them with this curt note—‘‘Sorry, but 
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Over the Bumps with 
Raymond 


‘| CONTINUED PROM PAGE 82 ] 


I am quite aware of the fact that there are 
people who do not believe in early marriages; 
that other people believe in long courtships, 
and that other people do not believe in mar- 
riage at all. It is all a great mystery to me, as 
it seems to be to everyone else, this marriage 
business. I only want to add here that I 
would not trade Raymond Hatton for all the 
men in the world. In fact, my friends all tell 
me to this day that I have a ‘‘ Raymond Hat- 
ton complex,” meaning, I suppose, that I can 
talk or think of nothing else. Anyhow, though 
I certainly do not regret it, I have been over 
the bumps with Raymond as the records prove. 

Of course I knew that Raymond had also 
been born in Iowa, Red Oak, to be exact, near 
Omaha. The main industry of Red Oak 
seemed to be that of making calendars. Ray- 
mond told me that he was from the place where 
the days of the month come from. Raymond 
was engaged in making calendars when the 
stage fever struck him and he left his home the 
same season I did. He traveled another road 
and wound up in a stock company where he 
made a local name right away. 

Having joined our acting talent together, 
and being very young, Raymond being but 
twenty, we decided to go to San Francisco and 
take the Golden Gate by storm. Alas, we 
found the Golden Gate very firm, and within a 
few weeks we had a thousand promises from 
theatrical firms and less than twenty dollars to 
our names. “Gee, kid,’ said Raymond, “‘ wish 
you hadn’t returned that guy’s ring, we could 
soak it for two hundred iron men.” 

“Why, Raymond, you wouldn’t take another 
man’s ring, would you?” 

“Sure,” he replied, “TI took his girl.” 


“You did not take me. I came willingly. 
When will men ever learn that they do not 
take any‘woman worth her salt?” The question 
stopped Raymond but it did not solve our 
economic problem. The weeks passed and we 
found ourselves indebted to the hotel keeper 
for nearly one hundred dollars. 

Then Raymond was given a small part in a 
stock company in Fresno, two hundred miles 
away. How to get a ticket to Fresno was an 
immediate problem—or at least I thought it 
was. But Raymond did not think so—he 
started walking—and walked some of the dis- 
tance there and caught rides the rest. I stayed 
behind in San Francisco for the very good rea- 
son that the hotel keeper held our trunks as 
security for the money we owed him. Ray- 
mond worked a week and sent me money 
enough to buy a ticket to take me to him. I 
told the landlord of the work in Fresno and 
went to the room and packed a few belongings 
—the negligee and other things so important 
to a woman. 

When I walked through the lobby of the 
hotel the landlord accosted me and told me I 
would have to leave the suit case with him 
until the hotel bill was paid. I did not say a 
word but handed it over and walked out of the 
building toward the depot without even a 
toothbrush or a change of anything. When I 
reached Fresno I vowed to Raymond that 
come weal or woe we would not separate again. 

There was a middle-aged woman in the stock 
company who had spent all her life on the 
stage. Being only a kid, I confided in her, and 
that wonderful woman, having no money her- 
self, took me to the proprietor of a dry goods 
store and secured credit for Raymond. This 
happened ten days after my arrival in Fresno, 
and after I had washed different articles of 
wearing apparel each night. I may as well 
fess up—I washed certain articles for Ray- 
mond also. My reward was always the same 
from Raymond, and what woman could have 
more. “God, kid! you’re a brick,” he used to 
say, and that was reward enough. 

We remained in Fresno two months before 
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7 Have you 


been dancing— 
in Cinderella’ glass slippers? 


— or do your feet just feel that way? 


YOU almost hate the women who dance 
gaily on to “home-sweet-home’”’. Yet you 
can stay with the gayest, with light, for- 
getful feet, if you will bless them with 
Absorbine, Jr. 

You walk, climb, dance; you play golf 
and tennis freely, when Absorbine, Jr. 
smoothes the path for your feet and is a 
tonic to your limbs. 

Absorbine, Jr. is a capable liniment and 
f powerful antiseptic. It is stainless and 

agreeable. It soothes, heals, cleanses. 
i 


At all druggists’, $1.25, or postpaid. 
Send for free trial bottle. 


W. F. YOUNG, Inc. Springfield, Mass. 


Other Timely Uses: 


Sore Muscles 
Sunburn __ 
Insect Bites 


Children’s Hurts 


*A Vacation Necessity” 





Absorbine J: 
SEP ELG Ek ose 





THE ANTISEPTIC “LINIMENT 











OU can buy no better rouge than Rigaud’s Mary 
Garden Rouge. Mary Garden Lip Stick, Face Pow- 
der, Toilet Water, Talcum and Body Powder are like- 
wise distinguished for their excellence —thanks to 
Parfumerie Rigaud’s insistence upon superior quality. 





Mary Garden Photo © Mishkin 


Face Powder in round box with Face Powder Compact, in new 


puff $1.00 metal case $1.00 
Rouge or Face Powder Compact Talcum Powder in tins -25 
in the new small metal case .50 Toilet Water, 2% oz. 1.50 


Lip Stick, slide metal case .25 Body Powder with large puff 1.50 


SOLE DISTRIBUTOR: GEO. BORGFELDT & CO., 111 E. 16TH St., NEW YORK 
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A creamy 
deodorant that 
stops odor all day 


Are you making the great mistake so many 
women make—thinking that because you are 
not bothered with perspiration moisture that 
you cannot offend with its unpleasant odor? 

Creme Odorono destroys every trace of odor 
without checking perspiration. Apply any 
time or before going out. Effective for all day 
or evening. Can be used as often as desired 
—absolutely harmless. 

Creme Odorono is delightful to use, van- 
ishes instantly, and leaves the skin soft and 
fragrant. Contains no grease or color and will 
not stain. At all toilet counters, 25c. 


Free Sample 


RUTH MILLER, 

| The Odorono Company 

47 Blair Ave., Cincinnati, Ohio 
Please send me free sample ‘ 

tube of Creme Odorono. ¢f 






























Free Trial Bottle 


Gray 
Haired 
People 


—Learn my story! 


It can’t be told in this small advertisement, so 
I ask you to send for free trial bottle and test 
on a single lock of hair. 

It proves what I did for all gray haired peo- 
ple when I perfected my restorer—to renew 
the color in my own prematurely gray hair. 

The single lock test proves how easy is ap- 
plication, how perfect results. That my re- 
storer is a clear, colorless liquid, clean as 
water. Nothing to wash or rub off. 

Mail coupon for absolutely Free Trial Outfit 
and learn my wonderful story and what it 
means to you. If possible, enclose a lock of 
your hair in letter. 









[" — Please print your name and address 

| MARY T. GOLDMAN | 
470-3 Goldman Bidg., St, Paul, Minn. 

Please send your patented Free Trial Out- i 





I fit. X shows color of hair. Black........ dark | 
brown........ medium brown........ auburn (dark 4 
red)........ light brown........ light auburn (light i 

: ee blonde........ i 

} Name : | 

6 Street .City 
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the company broke up. During that time we 
actually saved nearly a hundred dollars out of 
Raymond’s salary of thirty-five a week. We 


| then joined another company that was organ- 


izing for an engagement in FE] Paso, Texas. We 
paid our own fare to that city and played two 
weeks—and the company went up in smoke. 

We then journeyed to Tucson, Arizona, and 
did a song and dance act for two weeks at an 
amusement resort. Raymond could not sing, 
and I could not dance, and Raymond could not 
dance and I could not sing, but somehow, and 
no one but the Lord knows, we “got away with 
at.” 

During the last few days in Tucson we met a 
fellow player from the defunct El Paso com- 
pany. He was going toward Los Angeles to get 
other players for an amusement park in El 
Paso, having “sold himself” to the park 
owner. He hired us on the spot, but after 
viewing our act he inserted a clause, “not to 
sing or dance.” I have always thought that 
was particularly cruel in a fellow player but I 
suppose he had to protect himself. 

When we reached El Paso again we found 
some other players already waiting for the first 
curtain to go up, as it were. Among them were 
three people to be heard of in screen futures: 
King Vidor, the director; Tom Forman, also a 
director and a capable actor, and Lloyd In- 
gram, the director. Mr. and Mrs. Hatton and 
those three down and out players in a Texas 
town would have been considerably happier 
had they been able to read the future. But 
that was denied us, and perhaps it was just as 
well as we were all to go over quite some 
bumps yet before the bell sounded that ended 
the bout with hard luck. 

El Paso became so hot that summer that it 
cooked everything but the Mayor’s eyebrows 
and two Mexicans at the edge of town. We 
complained now and then to the citizens and 
they invariably would say, “‘ Well, folks, if you 
don’t like our summer there’s thirty trains 
runnin’ each way outta here.” We “did” 
everything that summer from “Uncle Tom’s 
Cabin” to “The Merchant of Venice.” When 
I played Eliza and skipped across the river they 
used asphaltum for ice. 

The company went on tour via New Mexico, 
Kansas, Oklahoma and Missouri into St. 
Louis where we came to our funeral at the 
Jefferson Street Theater. Those sophisticated 
and unappreciative citizens did not seem to 
care in particular for our brand of drama even 
if we did come ‘‘out of the west.”” The mana- 
cer of the troupe, after many discouragements, 
decided to travel alone, and left us all “high, 
wide and broke” in the middle of the winter. 
So Raymond and I went back to our song and 
dance act again, only I changed my make-up 
somewhat so as to look like Elisa, being afraid 
in my heart that perhaps someone from Iowa 
might chance into the theater and know me, 
though I never breathed a word to Raymond. 
With this terrible act we scraped up enough 
money to go back to Iowa with magnificent 
pretense. When we arrived in our home towns 
the papers announced that Mr. and Mrs. Ray- 
mond Hatton were visiting relatives after an 
extended theatrical tour. They also men- 
tioned the fact that koth Mr. and Mrs. Hatton 
were rising rapidly in their chosen profession, 
having played in such large cities as St. Louis, 
Chicago and New York. 


N Red Oak I met my father’s friend, the man 

to whom I had beenengaged. He told me ofa 
show he was “putting on” in Portland. I hur- 
ried to the home of Raymond’s mother and 
gave her the most wonderful talk anybody’s 
mother ever received. In turn she talked to 
Raymond’s father and we were loaned the fare 
to Portland. 

When we arrived in Portland we found that 
there was work for Raymond but none for me. 
I told Raymond to get busy and I would do a 
“single” sing and dance alone at the small 
theaters in the surrounding towns. While I 
was playing in Marshfield, Oregon, the man- 
ager of a piano company, who was putting ona 
contest there, came to me and said, “ Miss 


_Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 





Roberts, we would like you to take charge of a 
campaign for us here. You have pep and per- 
sonality and we will pay you thirty-five dollars 
a week—and you'll get it every week,”’ infer- 
ring that perhaps I was not used to that. I 
wired Raymond for his advice. Raymond 
wired back! ‘Tell him it’s too much. Ask 
him for fifty.” I took the job and stayed on it 
six weeks. I even sold a piano to the manager 
of the company and when the contest was over 
the main office of the piano company at Port- 
land offered me the job of being Contest Man- 
ager all over the west. I refused and hied me 
back to Raymond. 

A few weeks later Raymond came to me ina 
moment of intense discouragement and said, 
“Listen, Frances girl, I’m getting nowhere at 
this game, and am doing nothing but making it 
tough for you. Now I'll do anything in the 
world you say.” 

“Now what could you do, Raymond, be- 
sides act?” 

“Well, I could beat it back to the farm in 
Towa. I love to watch things grow, and be- 
sides, we'll eat regular.” I knew it was time 
for me to say my say—that time when a 
woman must say something to keep from 
breaking the stout heart of the man she loves. 

“Listen, Raymond,” I began slowly and 
sympathetically, ‘you were born to be a great 
actor. They praise your work in every hick 
town. You are having a lot of bumps but I 
know acting and I’m for you first, last and all 
the time. I’m of the breed of women, Raymond, 
that signs a contract for life. So long as I love 
and respect, and believe in you and love you 
as I do, you can bet all the dollars you've 
never made that T’ll stick with you till hell 
freezes over and the devil skates to heaven on 
roller skates.” 

“Well, girlie,” said Raymond in answer to 
that speech, “guess Ill keep on being an actor 
then.” 

That was twelve years ago and the bumps 
pursued us across the nation and back and 
across and back again. As I said before, I 
thought from the first that Raymond was a 
great character actor—the greatest in the 
world—and slowly now I hear people begin to 
say that he is really an astonishing actor. He 
can play a duke or a dope fiend—and I kept 
pounding this at Raymond all the time. At 
last, Isaid to him one day, “‘ Will you do me one 
big favor, Raymond, just one, and I’ll never 
ask another?” 

Sure I will, kid, anything in this world,” he 
replied. We were in Cheyenne, Wyoming. 

“Well, then, pack up with me and go to 
Hollywood and starve or go over hig. Then 
we can lid the tank towns goodbye forever.” 

“All right, I will.” 


, 


ND co the dice were thrown with fate. And 

I remembered Emerson’s, “‘that the dice of 
God are always loaded,” and perhaps in a 
subconscious way that is the reason I mention 
the word dice in this story. 

We came to Hollywood ten years ago and 
kept our word to each other. Raymond had 
bad luck in his first picture—an extra burning 
a beard he wore—and he was laid up for some 
weeks. He then got work in comedies with 
Mabel Normand which Mack Sennett directed. 

We had our bumps in Hollywood also, but 
we were used to bumps and we glided over 
them like Packards on a smooth road. I am 
proud to say right now that Raymond Hatton, 
the man I married, is the second highest sal- 
aried man in pictures today, being topped by 
one other man, the great and only Lon Chaney. 

Through Raymond’s picture career he has 
never received an adverse criticism. He ap- 
peared as the star in one of the most successful 
pictures ever made. I refer to “His Back 
Against the Wall’’—a story of regeneration, 
directed by Rowland V. Lee, the young direc- 
tor who has just finished ““‘The Man Without a 
Country.” 

Some of his latest pictures have been “Java 
Head,” the Joseph Hergesheimer story; “The 
Fighting American,” “Cornered,” “Big 











Brother,’ ‘‘The Mine with the Iron Door” 
and “The Thundering Herd.” 

We live quietly in a Hollywood bungalow 
while we build our new home which we are 
calling “‘BUMPS.” None of our friends ever 
ask us what the word means. They know. 

I might add that we return to Iowa every 
year now if Raymond is not too busy. I might 
also add that Raymond bought me an engage- 
ment ring a few years ago. That little detail 
was forgotten before we were married—or 
rather we thought of it but let it go—as rings 
were very expensive in those days. 

And this is the end of the woman’s story 
who went over the bumps with Raymond. 


The Deuce with Reducing 
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If he loses a few pounds, or, regaining them, 
adds too many, his entire wardrobe, consisting 
of some five dozen suits, would necessarily have 
to be altered at a great expense. 

On one point only, in connection with his 
usual weight, is Mr. Hiers sensitive, and this is 
the fact that it necessitates his keeping a 
chauffeur. And for the very simplest of 
reasons—he himself is not slender enough to 
slide under the wheel. 

‘“‘How many film stars do you see in the Sun- 
day supplement, or on the roads around Los 
Angeles, for that matter, with a chauffeur?” he 
demanded almost angrily, as though we were 
to blame. 

And we could not recall a single one. 

“No, for a very good reason, they all drive 
their own cars, that’s what they have ’em for. 
I am afraid someone will see me sitting like a 
lord behind my man and say, ‘There goes 
Fatty Hiers, putting on a lot of side.’ ” 

Unfortunately Mr. Hiers is not, as he put it, 
an addict to food and the process of regaining 
is, for him, a difficult business. Since he finds 
it practically impossible to depend upon quan- 
tity, he builds up his shattered system by 
means of an abundance of calories in order to 
avoid the unpleasant necessity of overeating. 
His chef has made a study of the caloric theory 
and serves only those foods of the highest 
degrees. For example, two dinners, one con- 
sisting of a steak, lima beans, sweet potatoes; 
the other of chops. string beans and white 
potatoes, may not differ much in actual quan- 
tity, yet in the matter of calories the first is 
nearly three times as valuable as the second 
and, therefore, by this theory, three times as 
fattening. And he makes the most of this fact. 

When “The Thief of Bagdad” was in the 
making, the casting director searched far and 
wide for a man to take the part of the Persian 
Prince who, in the conception of the director, 
was a fat, rollicking youth, overfed and sleepy, 
yet, withal, in possession of a certain distinctive 
charm, as became the scion of a royal house. 
Many men applied for the part but none, save 
in the matter of weight, came up to require- 
ments. 

Then Madame Mathilde de Comont, a 
recently arrived French actress, happened into 
the studio. She had just the right amount of 
charm, distinction and avoirdupois; indeed, she 
seemed to have been made for the réle. 

She was warned, however, that during the 
process of filming she must not lose so much as 
a single pound. For they had delayed too long 
already and could suffer no further interrup- 
tions while Madame fared forth from the 
studio to retrieve the necessary weight to make 
for uniformity throughout the picture. 

Work went on apace with much zeal and 
fervor. The company found it necessary, fre- 
quently, when engaged in a scene, to work well 
on through the lunch hour before stopping. 
This went too far for the animals. 

But the camel who bore Madame le Prince 
untiringly through so many scenes was willing 
to go without drink, perhaps, but not without 
his favorite sustenance. Either from hunger or 
unwillingness, he collapsed beneath the weight 
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It ts glorious 
to be free 


from superfluous hair 


Every year hundreds of thousands of women revel in this joyous, new-found 
freedom —the freedom from awkward self-consciousness caused by superflu- 
ous hair. And they thank Del-a-tone for it! 

Summer sports, filmy frocks, gossamer hose —these have made absolutely necessary 
the removal of the greatest of all beauty blemishes, unwanted hair. With Del-a-tone 
it is as easy as it is delightful to enjoy a smooth, dainty skin, free from the slightest sug- 
gestion of hairy growth. No wonder that every year, for fifteen years, more women have 
turned to this old reliable beauty aid, Del-a-tone, the scientific, safe hair remover. 

You will find Del-a-tone as easy to use as it is delightful in results. Just spread on in 
smooth paste; rinse off in a few minutes — and marvel at the wonderful difference in 
your appearance. Quick, sure, harmless. Insist on 


The Depilatory for Delicate Skin 


DEL-A-TONE 


Removes Hair 


At drug and department stores, or sent prepaid in plain wrapper for $1.00 
Free pamphlet, “The Whole Truth About Depilatories,”’ for the asking 


THE SHEFFIELD COMPANY 
Dept. 87, 536 Lake Shore Drive, Chicago, Ill. 



























Freckles 


Removed — 
Secretly and Quickly 


O matter how freckled, muddy or blotchy 
your complexion may be, it is natu- 
rally clear and white. 


One jar of Stillman’s Freckle Cream will prove it to you. 
Freckles, tan, sallowness, vanish away under the magic of 
this cool, fragrant cream. It has a double action. Freckles 
are gently bleached out and at the same time your skin is 
whitened, softened and refined. Safe, harmless and can be 
applied secretly at night. Used the world over for 35 years. 

Fair skins constantly grow worse unless something is done. 
Freckles are caused by strong summer light which tends 
to age and wrinkle the complexion as well as discolor it. 
You've heard it said that blondes ‘‘age rapidly.’’ This is 
the cause. 


Costs Nothing If You Are Not Pleased 


You were not born with freckles—why put off regaining 
the milky white skin that nature gave you?  Stillman’s 
Freckle Cream is guaranteed to remove freckles ‘or money 


your type needs to look best. We are giving 
$1.50 bottle of perfume free to each girl who 
buys $3 worth of Stillman’s toilet articles in 1925, 
other than freckle cream. Mail coupon now. 


Stillman’ Freckde 


refunded. Two sizes, $1 and 50c at druggists and depart- 
ment stores. Cream 227% 
Send for ‘‘Beauty Parlor Secrets” and Ict us tell you what EMOVES cures 


HITENS TH 
This $1.50 bottle of per- 


fume given free to each 1h 
girl who uses $3 worth of 
Stillman toilet articles in oO 


1925, other than freckle 
cream. 










First thing people 
notice are your h y 
freckles. a ¢ 4 









The Stillman Company, 
32 Rosemary Lane, Aurora, Ill. 


Please mail me “Beauty Parlor 
Secrets’ in plain wrapper. 


See Oe ere Perr EERE OTC Beate ccc 
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Soctally, freckles 
hurt a@ girl’s pop- 
ularity. 


Pretty clothes 
can’t conceal 
your freckles. 















































Why Are You Fat? 
When it is now safe and 
easy to lose from 5 to 6 
pounds a week. There 
is no need today for any 
fat man or woman to 
remain so and keep on 
being the target for 
jokes—if you are 
ashamed of your 
figure, espe- 
cially in a 
bathing 
suit, where ; 
fat cannot be concealed—if you 
cannot find clothes to fit you—if 
your friends call you “fatty,” and 
if you are not popular—cheer up! 
Now You Can Be Helped. A 
French scientist has found a way 
to dissolve ‘‘fat-forming elements”’ 
in the system and to transform 
any fat man or woman into a nor- 
mal, slender person. No longer 
should you suffer from high 
blood pressure, dizziness, rheu- 
matism, weak heart and tired 
feeling. Thanks to “SAN- 
GRI-NA,” it is now with- 
in your reach to possess 
the figure you have been 
longing for and at the same time improve your health. 
“SAN-GRI-NA” is the easiest and safest way known 
to reduce, and hundreds of people write in every day, 
telling what it has done for them. Mrs. Pasquale, of 
Worcester, lost 63 pounds. Mrs. Mae Busque, of 
Ware, Mass., writes: ‘“‘I have lost 29 pounds.”” Mrs. 
Bellssner, of Chicago, writes: “I have lost 10 pounds.” 
Mrs. Marqua, of Paris, France, writes: “From 250 
pounds I am down to 175.”” Madame Elaine, of New 
York City, explains that she lost 50 pounds in eight 
weeks with “SAN-GRI-NA” after she had tried every- 
thing known to reduce, without success. She is a 
living example of the wonderful transformation that 
any fat person can go through by simply taking two small 
tablets of “SAN-GRI-NA” before each meal. Go to your 
dvuggist today and get a package of “SAN-GRI-NA.” 
“It is the only thing I ever found to reduce me, and which 
I can truthfully recommend to any fat man or woman." 


Note: If your druggist does not carry SAN-GRI-NA in stock, 


he can get it from the wholesaler, or you can send us direct a 
money order or check for $1.50, and one full-sized box of SAN- 
GRI-NA will be mailed you prepaid. 

Scientific Research Laboratories 
Dept. 118 


350 W. 31st St., New York City 
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Vv. 
This entirely new method of scalp treatment 
is totally unlike anything you have seen or 
heard of before. Its simplicity will delight—its 
results amaze you. But one application each week 
or two for many hair troubles. It leaves no after- 
odor. No grease. It must stop Falling Hair. Must 
destroy Dandruff. JAfust bring newshair health 
and beauty—or money back. A written guarantee 
BookletFree, 









in every package. Full size $1.50. 


SANITAS COMPANY 
706 Sanitas Bidg. 33 Keap St. 
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250 Art Portraits 
of 


LEADING MOVING 
PICTURE STARS 


Only $1.75 


Reproduced in rotogravure portraits, are 
alphabetically arranged. An ideal reference 
book. Use the coupon on page 92. 









Brooklyn, N.Y, 
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of the lady who rode upon his back and refused 
to move. 

Thus encouraged, Madame likewise con- 
fessed to certain pangs of hunger, and there- 
after, however engrossed in a scene they might 
be, promptly at noon both Prince and camel 
were hustled off to the studio cafeteria. 

Although, as a rule, her weight does not 
fluctuate to any marked degree, Madame 
firmly believes the chocolate cream to be in- 
dispensable as a restorer. While on the lot, 
therefore, she constantly nibbled them as a 
matter of precaution, a bit of business which 
was incorporated into the part. 

In the cast of one of Mary Philbin’s recent 
pictures was a fat man who came from abroad, 
calling himself the French Charlie Chaplin, 
and giving the name of Charles Puffy for 
American use. At the close of the picture he 
found, to his intense chagrin—for he is im- 
mensely proud of his size—that he, too, had 
lost more pounds than he believed good for 
him. 

Willard Louis is another actor who sees no 
particular point in reducing. For he has 
created a distinct type among our artists, the 
man who, through overweight, does not run to 
slapstick comedy, but devotes himself to 
serious réles. 

Perhaps the youngest recruit to overweight 
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fame is little Joe Cobb of the Our Gang 
Company. When, like the industry, little Joe 
was still in the cradle, he was discovered by a 
film scout who saw great possibilities in the 
chubby baby with the winsome smile. Now, 
just striking six, Joey is well on the way to 
fame and financial ease, and his father, a 
lawyer in an Oklahoman town, recently found 
it profitable to give up an excellent practice to 
become his manager. 

There are, the authority on weight tells us, 
certain rumors about fat folk which have no 
foundation in fact. The greatest of these, he 
says, is the fallacy that one who is fat is always 
good-natured as inevitably as night follows 
after day. 

Another popular fallacy is that weight is de- 
pendent entirely on food, when, as a matter of 
fact, the smallest percentage of obesity comes 
from overeating. Nearly everyone can reduce 
to a certain extent by denying themselves fat- 
tening food, but they quickly reach bedrock. 
and, unless they are of the smallest percentage. 
this means the loss of a few pounds only in 
proportion to the given weight. 

Most overweight is due, it is now believed, 
to glandular action, which accounts for the 
fact that two persons may eat practically the 
same kind and amount of food and yet only one 
may gain. 


Closeups and Long Shots 


[ CONTINUED FROM PAGE 36 ] 


The lady of quality whom it is my delight to 
honor is Miss Corinne Griffith. When Corinne 
moves languorously into a room even a yokel 
feels a stir of class and finds himself playing 
quite naturally the réle of hand-kissing gallant. 
Indeed, I find it more profitable to my deport- 
ment to spend an hour with Corinne than the 
same time with the letters of Lord Chester- 
field. Upon quitting her presence I feel ca- 
pable of walking straight into Buckingham 
without knocking and meeting Queen Mary on 
her own terms. 


HERE are, of course, other requisites for a 

stablestardom. I was discussing these with 
Mabel Normand, genius and student of pictures. 

“God help the star whom children do not 
love,” said Mabel. ‘‘The day I receive no 
letters from children I’ll know I am through.” 

For proof of Mabel’s dictum consider the 
time-tested stars—Mary Pickford, Chaplin, 
Lioyd, Mix, Fairbanks, Mabel herself. 


as HAT are the screen qualities in a star 
that appeal most to children?” I asked 
Mabel. 

‘‘Humor, daring and heart,’ said Mabel. 
“Comedy has the broadest appeal to children 
—including adults—especially comedy with 
heart. That is why Charlie Chaplin may stay 
off the screen as long as he likes and yet always 
return to crowds. When you see Charlie you 
don’t just laugh from the throat, you laugh 
from the heart.” 

Thus the wise little Mabel proves the finan- 
cial value of what we call ‘‘a hearty laugh.” 


OT only is the movie penetrat- 

ing our homes and leading our 
children astray but it is even 
going as far as the garage and cor- 
rupting our Fords. In Hollywood 
where Rin-tin-tin thrives and 
where the Egyptian Theater ad- 
vertises ‘‘The Iron Horse—a Wil- 
liam Fox production,”’ I’ve seen 
two little Fords frisking the streets 
with signs reading, respectively, 
*“Run-tin-tin’’? and ‘‘The Tin 
Horse—a Henry Ford production.”’ 


NCIDENTALLY, Adela Rogers St. Johns’ 

new novel of Hollywood life was well named 
“The Skyrocket.” Its fireworks for Holly- 
wood, being more truth than fiction. 


After reading it I salute Adela as a fellow 
fascist. She has the fearlessness of Mussolini. 
That’s why she’s popular. The Hollywood 
jambon loves to kiss the hand that bites him. 
I FIND many a text fora sermon in fan letters. 

Contrary to supposition, I do not employ 
secretaries. I read the letters myself and with 
the quarters enclosed build orphanages and 
cathedrals everywhere. 

The tactful correspondents announce at the 
outset that they adore Pola Negri. After thus 
ingratiating themselves, they proceed with a 
plea for some other favorite. Following the 
announcement that I would interview Norma 
Shearer I received the letter from which I quote 
below: 

“The point of this blah is just this: If in in- 
terviewing Norma Shearer you find that she is 
somehow not the things she seems to he—is not 
the charmingly youthful, winsome, appealirg, 
genuine—and, may I say it?—ladylike splendid 
young actress she seems, then, Herb, will you 
do something which I suppose you have never 
done before—and lie? Lie away your im- 
mortal soul, your hope of heaven and your 
sense of humor, but please don’t disillusion, 
disappoint and distress her fans, who, perhaps 
like myself, are looking up to her as something 
different on the screen—a girl who has sex 
appeal but who doesn’t have to depend on it— 
because if you shatter this ideal of mine—if you 
try to prove that my idol has feet of clay, then 
I think my heart will bust and fall down right 
in my shoes and make me so bottom-heavy 
that I won’t be able to climb the ‘L’ station 
stairs.” 


PORTUNATELY for my soul, and for my 
sense of humor which I prize even more, I did 
not have to lie about Miss Shearer. I’d rather 
steal than lie, and often do, but this letter was 
worthy of a little sin. 

There is nothing so tragic as disillusionment 
of an ideal. That’s why an idealistic writer 
becomes a tragedian dwelling among idols. 

Idols cannot help being clay but they might 
strive to be a little finer dirt than the rest of us, 
since that’s what they’re paid for. 

The star who wails that his private life is his 
own is welching. When he accepts idolatry, 
with its godly recompense, he sells all rights. 

Few stars feel this obligation. On the con- 
trary, they accept the prerogatives of gods 
without endeavoring to perform the functions. 

No god, no incense . . . That’s my sentiment 
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"THE true story of Hollywood is 
about to be told. 

It will be a sensational docu- 
ment, for it will be written by 
Mabel Normand from diaries she 
has kept since the day she en- 
tered pictures. The characters 
will appear under their own 
names, and I happen to know 
enough of it to know that truth 
is certainly stranger than fiction, 
in Hollywood. 


AY what you like against temperament, it is 

as necessitous to the real artist as temper to 
the realman. A man without temper is a man 
without feeling, an artist without temperament 
is a jellyfish without convictions. The world 
still reverberates to the raging of Michelangelo, 
who resented dictation with the fury of a Von 
Stroheim. 

Show me an artist in pictures and I’ll show 
you a fighter—the frayed Griffith, Eric Von 
Stroheim, the volcanic Rex Ingram, Pola 
Negri, Chaplin, Mabel Normand, even the 
plucky little Pickford—all fighters for inde- 
pendence. 

I do not mean to say, however, that all 
fighters in pictures are artists, as witness Jack 
Dempsey. But, though an artist, Jack 
Dempsey, in contrast with the battlers J’ve 
listed, is a gentle little lamb. 


Questions and Answers 
| CONTINUED FROM PAGE 117 } 


MEENIE, NorRTH TONAWANDA, N. Y.— 
Colleen Moore is not married to John McCor- 
mack, the famous tenor. Shades of lovely Mrs. 
McCormack and their two fast growing babies, 
no. The John McCormick to whom she is 
married is an Executive of First National. 
She was born Aug. 19, 1902. Douglas Fair- 
banks’ body was not bronzed for his appear- 
ance in ‘‘ The Thief of Bagdad.” It was tinted. 
Wallace of the Beery brothers it was who 
played in ‘The Sea Hawk.” Do you win the 
bet? 


TELEPHONE GIRL, NEw Lonpon, Conn.— 
You have never written me before because you 
have not been enough interested in any star to 
request any information. But since seeing Ben 
Lyon you can no longer say that. What a 
compliment to good looking Ben! You tell me 
yours is ‘‘merely interest, not absurd infatu- 


ation.”” You only “think he is so-so-so, you 
know.” “How can you get past the old secre- 
tary?”’ I don’t know that he or she is old. 


“You say you “could murder every secretary 
there is in the world. They spoil everything.” 
“You are tired of seeing actors try to” copy 
Rudy. You want to see someone who is 
different, like Ben. Suppose you write on the 
envelope addressed to him “‘ Any secretary who 
opens this does it at peril of death.” You 
won't? Well, then, write in the lower left 
hand corner “Strictly personal.” Any well 
regulated secretary would pause before open- 
ing that. Mr. Lyon was born in Atlanta, Ga., 
Feb. 6, 1901. Six feet tall and one hundred 
and sixty pounds heavy. He was on the stage 
five years before going into pictures. 


W.E. P., Jr., Port Jervis, N. Y.—You are 
not a great movie fan but you do enjoy watch- 
ing Lois Wilson on the screen. So do many 
others, Junior. I think the Lasky Studios 
would send a photograph of her. 


AGNES, St. Lours, Mo.—Norma Shearer has 
not been in haste to vote nor to marry. For she 
was born at the comparatively recent date of 
Aug. 10, 1904. Metro-Goldwyn-Mayer Studios 
may send you her photograph. 
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No Lessening of 


HE large number of 
enrollments for the 
summer season at the Ned 
Wayburn Studios of Stage 
Dancing is again proving the 
enormous popularity of this 
famous school. Such popu- 
larity can be built only on a 
record of superior accomplish- 
ment. Yet it is but the natural 
triumph of a remarkable method of train- 
ing—the same method Mr. Wayburn used 
to develop Evelyn Law, Ann Pennington, 
Marilyn Miller, Fred and Adele Astaire and 
hundreds of other internationally famous 
stars! 

The Only Course of Its Kind 


Whether you wish to study dancing for health 
and beauty, or with a view to a career on the stage, 
the courses offered at the Ned Wayburn Studios are 
not only the most thorough and most practical, but 
the only courses of their kind in the world. 


EVERY Type of Dancing Taught 


At the great Ned Wayburn Studios—2 whole 
floors—(over 15,000 sq. ft. of space), you can learn 
EVERY type of dancing—Musical Comedy, Amer- 
ican Tap, Step and Specialty (Clogging), Acrobatic, 
and the new Ned Wayburn American Ballet Tech- 
nique—including ‘Toe,’ ‘‘Classical,’’ ‘Character,’ 
and ‘Interpretive’ dancing. Also Ballroom and 
Exhibition Dancing, including the latest 1925 Argen- 
tine Tangos, ete. Courses include Ned Wayburn's 
new Limbering and Stretching Process—special in- 


NED WAYBURN 


Ned Wayburn Studios 
Open All Summer 


Spend Your Vacation Learning to Dance! 
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Activities at Great Institution Where 


Hundreds of Ambitious Young People are Acquiring 
Health, Strength, Bodily Beauty, Grace and Poise 
While Preparing, in Many Cases, for a Glorious Career 


on the Stage. 


struction in ‘“‘ How to Make Up” the “ Ned Wayburn 
Way’’—and inspirational talks by Mr. Wayburn 
on Stagecraft and Showmanship—none of which is to 
be had in any other school! 

Mail the coupon below for our new illustrated 
FREE booklet which tells all about Classes or Pri- 
vate Instruction for Adults or Children— 
Beginners or Advanced Pupils. 





Special Normal Course for 
Teachers from July 6th to August 
Ist Inclusive. Only a Limited 
Number Can be Accepted in This 
Special Class. Wire at Once for 
Complete Details. 


NED WAYBURN 
Studios of Stage Dancing Inc. 


1841 Broadway, Studio UH, New York City 
At Columbus Circle (Entrance on 60th Street) 
Open Daily 9 A. M. to 10 P. M. (Except Sat. Evenings and Sundays) 
SPECIAL CLASSES FOR CHILDREN 
= eS ee Ges SS ee ee Gee eS SS SS Re eee ween 
Ned Wayburn Studios of Stage Dancing, Inc. 
1841 Broadway, Studio UH, New York City. 

Please send me your new illustrated booklet and com- 
plete information regarding your courses in Dancing. 
This request is to place me under no obligation. 
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PERSONAL 


Appearance 


is now more than ever 
the key-note of suc- 
’ cess, both in social 
™ and business life 
e) Bow-Legged and 
® Knock-Kneedmenand 
women, both young 
and old, will be glad 
to hear that my new 
appliance will suc- 
cessfully straighten, 
within a short time, 
bow -leggedness and 
knock-kneed legs, 
safely, quickly and 
permanently, without 
pain, operation or discomfort. _Worn at night. My new 
** Lim-Straitner,”” Model 18, U. S. Patent, is easy to adjust; 
its results will soon save you from further humiliation, and 
improve your personal appearance 100 per cent. (Model 18 
is not like old-fashioned splints or braces, with bothersome 
straps, hard to adjust, but a scientific, modern device of 
proven merit, used and recommended for the last three 
years by physicians everywhere.) 

Write today tor particulars, testimonials aiid my free copy- 
righted physiological and anatomical book, which tells you 
how to correct bow and knock-kneed legs without any ob- 
ligation. Enclose a dime for postage. 


M. TRILETY, SPECIALIST 
1180L, W. U. Bidg. Binghamton, N. Y. 









21 New Designs for 25c¢ 
Amazing new plan by which you 
can cut out and make a lovely 
dress complete in 60 minutes. 
Sewing experience unnecessary. 
No pattern required. Step-by- 
step directions for making not 
merely one, but 21 different ‘One 
Hour Dresses.”? All in hand- 
some book sent post-paid for only 
25c in coin or stamps. 
Woman's Institute 

Dept. 317-U, Scranton, Pa. 

















You Too, Can 
Be Good-looking 


Let our nation-famed plastic sur- 
geon restore your beauty— 


Nose corrections, face lift- 
ing. Imperfect features cor- 
rected, also wrinkles, crow’s 
feet, scars, pox marks, moles 
and blemishes removed. Skin 
diseases healec All cases 
guaranteed. Moderate 














STEAMSHIP POSITIONS 
To Europe, Orient, etc., from all U. S. 
Ports for men and women. Sea experi- 
‘\ ence unnecessary. Good pay. Healthy 
life. Fine prospects. Send Self-addressed 
envelope for list. Write, Box 336-B, Santa Monica, 
Calif. or Box 122-B, Mount Vernon, N. 


charges.Hours 9a.m.to9 p.m. 


If out-of-town mail us yourphoto- 
graph and we will write you fully 


HOUSE OF HEALTH 
Est. 1899 140 E. 22nd St., N.Y.C. 
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| NO RED TAPE—NO DELAY 


s™ PLY send $2.00 for the most sensational, 

price - smashing diamond_ring offer ever made. 
A perfectly cut, guaranteed, blue white. fiery dia- 

mondis set in an 18 Karat white gold cvp; 34 Karat 


size. Latest design, hand engraved mounting. 
TEN DAYS’ FREE TRIAL 

We take all chances—if you are not satisfied at the 

end of ten days for any reason wh>-tsoever, return 

the diamond ring to us and your deposit will be re- 


funded to you. Send 
genuine steel blue white diamond rinz in ahand- ¥ 
some gift box charges paid. A legal guarantee bond 
accompanies each ring. After ten days’ trial pay bal- 
ance $6.46 a month for 12 months. Price only $79.50. 


only $2.00, and receive this 


When ‘you: write to-advertisers ‘pleaisd IehAtion: PHOFOPLAY MAGAZINE. 





Order Now! This offer is limited. It may never appear again. 
Don’t delay. Just send $2.0 as a deposit. If you wish to return 
the diamond ring after trial, your deposit will be refunded. 


FREE BOOK OF GEMS 
Most complete J.welry Catalog ever issued of 
Diamonds, Watches and Jewelry — newest 
designs at lowest prices. 
A full year to pay on everything you 
order from our TWO MILLION . 
DOLLAR STOCK, 


>>> 
~ * 


Address Dept. 1378, Est. 1895 
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Color of lite 


YOU use silverware and linen, hang up 
curtains and pictures, wear fabrics care- 
fully cut and adorned—all for the purpose 
of coloring the drab facts of food, shelter 
and clothes. 


Advertisements enable you to put this 
color into your life. They bring you news 
of improvements to quicken your pleas- 
ure, increase your efficiency, lessen your 
work—to feed your hours with every 
comfort and convenience men have 
thought out for you. 


Read the advertisements. Their 
timely messages, their intimate lessons in 
economy, their assurance that advertised 
goods will please—help you color your 
life even more. 


When you choose from advertised 
goods, you choose from the safest goods 
known. They are value-true. 


Read the advertisements in these 
columns. By their guidance you can 
obtain the best today; economize for 
the best tomorrow. 


Be 


Advertising reduces the cost 
of products that add pleasure and 
comfort to living 
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That Terrible Thorne 
Girl 


[ CONTINUED FROM PAGE 67 ] 


her poignantly of Steve. He would think hera 
coward, to run away without giving him any 
explanation. But Sylvia’s good sense told her 
it was better so. Having told him nothing, he 
might conceivably still love her; she doubted 
that he would do so, knowing the truth, or 
what now passed for the truth. She worded 
her telegram very carefully, so as not quite to 
burn her bridges. “Am leaving for home this 
afternoon. Some day you will understand 
why. Goodbye, and all my love. Mary.” 
She almost signed herself “Sylvia.” Perhaps 
he would understand, some day, when she 
found herself, if she ever did, in a position to 
prove her innocence. This telegram dis- 
patched, she sent another to her father, giving 
him the time of arrival of her train. When she 
at last boarded it, it was with a vast feeling of 
relief. Her father would be waiting for her 
when she reached Millersburg. Possibly he 
could give her good counsel, advice. Sylvia 
loved him very greatly; since the death of her 
mother, years before, he had been her one dear 
and understanding friend, to whom she had 
taken all the troubles of her childhood. And 
in spite of her nineteen years, she was very 
much of a child still. 


CHAPTER IX 


YLVIA, gazing eagerly through the windows 

of the Pullman, was conscious of a feeling of 
mild happiness as she discerned the water tower 
at the east end of the railroad yards that 
marked the approach to the station. After all, 
home did mean something, in spite of the fact 
that Millersburg, even at its best, was scarcely 
a thing of beauty. Now, in the gloom of a 
winter night, it was little more than a dull 
smudge upon the landscape—a collection of 
brick stacks and shadowy black cubes, split 
here and there by rows of winking lights. 

She descended to the station platform, 
looked about for her father, but he was not 
visible. The few arriving and departing pas- 
sengers hurried, with upturned collars, on their 
various ways. As she stood beside her little 
pile of baggage and watched the train pull out, 
it seemed to her that her home town was giving 
her a rather cold welcome. On the occasion of 
her last visit not only her father and sister but 
half a dozen friends had been on hand to greet 
her. She gazed about the dreary, ill-lighted 
platform and wondered if her father had failed 
to receive her telegram. She was just consider- 
ing the advisability of asking the hovering 
porter to call her a taxicab when he hove in 
sight. 

Jim McKenna was a product of the braes of 
bonny Scotland, and looked it. His hair, what 
there was of it, was rusty red, and surrounded 
his shining bald spot like some shabby and 
moth-eaten halo. His eyes, however, kindly, 
humorous eyes though they were, amply made 
up in brilliance for any lack of it in his hair; 
their warm grey depths sparkled with intelli- 
gence and keen understanding. As for his 
clothes, they were the garments of a student, a 
bookworm, mere coverings intended for the 
strictly utilitarian purpose of keeping out the 
cold, not to decorate the man inside them. A 
greyish, somewhat shabby figure, he dashed 
from the entrance of the waiting room, his 
arms outstretched, his features twisted into a 
humorous and self-accusing smile. 

“Why, Mary child!” he exclaimed, throw- 
ing his arms about Sylvia’s slender person and 
giving her a great kiss. ‘‘Wasn’t it just like me 
to be ready to start for the station half an hour 
ahead of time, and then get so interested in a 
new book that I’m five minutes late? How are 
you, baby? Seems to me you look a little 
peaked. Well—well—I don’t wonder, after all 
you’ve been through.” He gave her shouider 
affectionate little pats. ‘“‘Rotten deal those 
people out West gave you. Rotten. But don’t 
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you mind. I know it’s all a lie, so you don’t 
even need to explain things to me. Come 
along, now. I’ve made F len stay this evening, 
and she’s got some hot supper waiting for you— 
muffins, chops, lettuce salad. I made the dress- 
ing myself—the kind you like.” He tried to 
pick up Sylvia’s array of bags and boxes, but 
she grasped his arm. 

“The boy will take them, Dad,” she laughed, 
signalling to the red cap. ‘‘Do you think we 
can find a taxi?” 

“T guess so,” he peered through the gate. 
“Just saw Joe Tibbets driving up as I came in. 
If nobody’s hired his Rolls Royce, I think it 
may hold together till we get home.” He led 
the way to the street, a shadow of anxiety con- 
cealed beneath cheery humor. Mr. McKenna 
knew, far better than Sylvia did, what was 
ahead of her. 

They talked in generalities during the drive 
home, and afterwards, while Sylvia was eating 
her supper, each afraid to broach the subject 
nearest their hearts. But when Ellen, the 
taciturn and somewhat forbidding woman who 
looked after Mr. McKenna’s comfort, had gone 
and he and Sylvia retired to the little parlor 
he called his study, they sat for a time in a 
silence, broken only by the faint bubbling 
of Mr. McKenna’s ancient briarwood pipe. 

There was a walnut center-table in the 
middle of the room, littered with books. One 
of the reasons why Jim McKenna enjoyed 
keeping a book shop was the opportunity it 
afforded him to read all the latest publications 
—not fiction, as a rule, but works on travel, on 
excavations in ancient lands, on archaeology. 
He would have been a great traveler, had he 
had the opportunity; as it was, he sat con- 
tentedly enough in the little room over the 
book shop and roamed the world—in imagina- 
tion. Sylvia picked up the volume he had been 
reading—an account of some recent explora- 
tions in the ruins of the ancient city of Ur. It 
made her think of Steve Hollins, and his en- 
thusiasm over the Maya ruins in Yucatan. 


R. McKENNA presently knocked the 
ashes from his pipe, cleared his throat. 

“I’m wondering,” he said, regarding Sylvia 
with a quizzical smile, “what you’ve been 
doing with yourself the past ten days. You 
wired me on the seventh that you were leaving 
for home, and not to believe anything I might 
hear about you. I wouldn’t have, anyway— 
not anything bad—you know that, Mary dear. 
But it doesn’t take the better part of two weeks 
to get here from the Coast, so speak up and give 
an account of yourself. Have you been hiding 
out somewhere?” 

““No, Dad. I got tired of the stuffy old 
train, that’s all, so when I heard there was a 
boat up from New Orleans I took it.” She 
made no mention of Steve Hollins at this time; 
her own affairs were for the moment para- 
mount. ‘I suppose you’ve read all about the 
mess I got into, in the newspapers.” 

“Ves—some of it. I don’t usually pay 
attention to such things—newspaper gossip. 
You know that. But there were plenty of so- 
called friends only too anxious to call the 
matter to my attention. I couldn’t say any- 
thing to them, of course, except that I knew 
you were all right, whatever had happened, and 
that I didn’t take any stock in what Isawin the 
papers. Suppose you tell me just what did 
happen—not that it makes any difference, so 
fac as I am concerned, but it will give me some 
comeback, when I meet these charming 
people.” 

Sylvia told him her story in a very few 
words. There was no need to argue the matter, 
with her father—to go into details. He would 
understand just what had happened, from the 
bare outline. 

“My chief mistake,” she concluded, “was in 
trusting Jean Martin. In fact, I never should 
have gone to live with her at the bungalow in 
the first place. Now I’m suffering for her sins 
—and no way to get out of it. At least I can’t 
see any, as long as she and Sydney Harmon 
refuse to tell the truth.” 


Mr. McKenna was stopping his pipe with a 
well-toughened forefinger. He smiled, but his 
smile was not a happy one. 

“A nasty mess,” he said presently. ‘No 
fault of yours, and yet something it’s going to 
be mighty hard to explain. Bad luck all 
through, the way it happened—rotten bad 
luck. But I don’t blame you—not a bit— 
don’t see how you could have done any differ- 
ent. Your story’s as straight as a string, 
only—” he gazed for a long moment at Sylvia’s 
troubled countenance—‘only you mustn’t be 
disappointed if a lot of people refuse to believe 
“.” 


‘“‘But—Dad—why should they—people who 
know me?” 

‘Mary, haven’t I told you over and over, 
ever since you were a youngster, that most 
people are always ready to believe the worst? 
Not only ready to, but anxious—especially 
about anyone who has succeeded. Nothing 
delights the crowd so much as to pull somelody 
down—drag them off their pedestal. Envy, 
dear child—envy, and general cussedness. 
Charity for the mistakes, the failings of others, 
is as rare as dinosaurs’ eggs, nowadays. The 
public adores turning down the thumb. Makes 
them feel the other fellow isn’t any better than 
they are, after all.” 





“LL00K here, Dad—what’s made you so 
cynical?” 

“Lord, child—I’m not cynical. Just trying 
to prepare you for what’s ahead of you, that’s 
all. Now take your sister—”’ 

“You don’t mean to say Katie’s against 
me?” Sylvia’s eyes blazed. 

“No—o. I’m not saying that. Kate can 
tell you how she feels, herself. Only, when I 
asked her to come to the station with me to- 
night, she said she had company, and couldn’t. 
Katie’s peculiar, you know. And Arthur has 
got her pretty well under his thumb. But you 
better wait until you see her and she has a 
chance to hear your story. I don’t want to put 
words in her mouth.” 

“Katie would never believe anything bad 
about me,” Sylvia stormed, her eyes filling with 
angry tears. ‘And neither would any of my 
friends—my real friends. As for the rest, I 
don’t care.” 

“That’s right, child. Keep a stiff upper lip. 
Don’t let anybody see you’re hurt—even if you 
are. .\nd you’re going to be, Mary. Make up 
your mind to that. You’re going to be more 
hurt than you’ve ever been in your life. Hurt 
—and—insulted.” 


“Tnsulted? Dad! You—what do you 
mean?” 
“Just what I say. Insulted. When a 


woman goes wrong—when the world thinks 
she’s gone wrong, whether she has or not— 
people are very apt to look on her as fair game. 
You'll be insulted by the women, because 
women are always cruel to the girl who has 
gone wrong. And you'll be insulted by the 
men, because, being fair game to them, they 
will pursue you, hunt you, try to make you 
worse than they think you are. I don’t doubt, 
if you wanted to, you could have half the young 
men in town at your beck and call, and a lot of 
the old ones as well. But their intentions 
wouldn’t be—honorable, child. That’s what I 
mean.” 

“Oh, Dad—how can you even suggest such 
a thing?” 

“T don’t suggest it. I assert it—because it’s 
the truth. I’ve seen it happen over and over 
again. A good woman—a woman whom 
everyone knows, or thinks, is virtuous, is pro- 
tected by her reputation. But let her makea 
slip—let it become known that she has made 
one, and her protection is gone, just as yours is, 
for the time being. You are supposed to have 
taken the fatal step. And, in addition, you are 
an unusually good looking girl. You may think 
me cynical for saying it, but I assure you there 
isn’t a man in Millersburg, with the least tend- 
ency toward philandering, who hasn’t already 
thought in his mind that you are a “fallen” 
woman, and that having fallen once, there is no 
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reason why you shouldn’t do so again—with 
him. That’s human nature, my dear-—the 
vanity of the male. Rather worse, in small 
towns like Millersburg, than anywhere else. 
You’re in for a mighty trying time.” 

“T won’t speak to them. I won’t have any- 
thing to do with them,” Sylvia cried, trembling 
with anger. “Beasts.” 

“No. Just—men. Pretty much the same 
everywhere. By the way, Mary, what are you 
planning to do to occupy yourself, now that 
you are back in Millersburg?” 

“‘T—I don’t just know what you mean, Dad. 
I came home because I was wretched out there 
in Hollywood, surrounded by enemies. I 
wanted to be with my old friends—people who 
would understand.” 

“T know, dear. And quite right, too. What 
I mean is, you’ll miss your active life, your 
screen work, and be bored if you don’t have 
something to do. You'll hate sitting around 
idle. You’ll want some occupation—must 
have it, in fact, to keep your mind off your 
troubles. After you get rested up a bit, how 
would you like to help me out in the store?” 

“The store? Why, Dad—if you need me—”’ 

“It’s the holiday season, you know. And 
I’m mighty busy at times, with only Miss 
Umbach to help me. I think it might bea good 
thing all around. What do you say?” Mr. 
McKenna looked at his daughter anxiously. 
He had been worrying desperately over her 
situation—knew what lay ahead of her, what 
difficulties she would be called on to endure. 
And being an intelligent man he realized that 
work, occupation of some sort, would be the 
girl’s only salvation during the dark days to 
come. It was for this reason alone that he sug- 
gested her helping out at the store; there was 
no real need for her there. Millersburg was not 
precisely a literary center; the mill hands who 
made up so large a part of its population 
bought cheap and erotic magazines, not books, 
when the desire to read overtook them. 

Sylvia had been staring at her father with a 
faintly puzzled expression about her fine eyes. 
She did not quite understand his evident 
anxiety to put her to work, in spite of the fact 
that she was eager enough to help him out, if 
he wished it. 


—~—. know I'd be only too glad, Dad,” she 
said. “In fact, I’d like it. A little later on. 
You see, I want a week or two to myself at 


first, to—to go about—see my friends. And. 
of course, there’s Howard.” 
Yes—there was Howard. Mr. McKenna 


had thought a great deal about that, and it was 
one of the things that troubled him most. He 
had never liked the young man, had resented 
the superior airs of his father, lording it over 
the rest of the town because he happened to be 
the richest man in it. In spite of Howard’s 
ardent wooing, Jim McKenna knew perfectly 
well that ‘‘old man Bennett,” as he was 
familiarly known about town, would look on an 
alliance with the daughter of a shopkeeper as a 
deplorable social error, only to be corrected by 
weaning Sylvia completely from her family, her 
friends, inducing her, if he could, to quietly 
snub them, in order to assume the altitudinous 
position of the head of Millersburg’s Four 
Hundred. 

“Have you seen him lately?” Sylvia went 
on. 

“No. Not lately.” Not since the news of 
Sylvia’s disgrace had appeared in print, Mr. 
McKenna might have added. “What did you 
say to him when he came out to Hollywood 
this last time?” 

‘Nothing definite. 
him.” 

“Again?” 

“Oh, yes. Insisted on it. Said he couldn’t 
live without me. I promised to give him a final 
answer when I came East, around Christmas.” 

“H—m.” Mr. McKenna sucked thought- 
fully at his unlit pipe. “T’ m wondering. Mary 
dear,” he said presently, ‘if he'll be so keen 
about marrying you—now. 

“Why, Dad, I don’t know. 


He begged me to marry 


And I don’t 
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care. I wasn’t going to accept him, anyway. 
But there’s no reason why we shouldn’t be— 
friends. He really does care for me, you 
know.” 

A look of intense relief spread over Mr. 
McKenna’s countenance. He had feared that 
Mary might have shared Howard’s feelings. 

“T’m glad you weren’t thinking of marrying 
him,” he said. “He'd be no husband for you, 
child. A thorough-going Babbitt, if ever there 
was one.. You'll be well rid of him.” 

“But I’m not rid of him, yet,” 
laughed. 
again.” 

““Well—well—we'll see,” Mr. McKenna re- 
marked noncommittally. ‘‘NowI don’t doubt 
you're tired, after your trip, so take my advice 
and run along to bed. You’ll find your room 
all ready for you.” 

Sylvia was glad enough to go. The day had 
been a very trying one. And the little apart- 
ment over the book shop did seem like home, 
smalland plain asit was. She kissed her father 
good night and left him still chewing reflec- 
tively upon the stem of his cold pipe. 

“You'll want to finish your book,” she said. 

Mr. McKenna, however, did not reopen his 
volume on the buried city ‘of Ur. Instead, he 
sat for a long hour, chewing at the stem of his 
cold pipe, his eyes reflecting broken dreams. 

“Poor kid!’”’ he muttered, when at last he 
rose from his well-worn easy chair. ‘She 
doesn’t know what she’s in for.” 


CHAPTER X 
SYLVIA slept late the morning after her 
arrival, and as a consequence breakfasted 
alone. Ellen, the “help,” placed the meal 
before her in dour silence, scarcely managing a 
curt “good morning” in spite of the fact that 
she had known Sylvia since the latter was a 
child. 

The woman’s surly manner finally got on 
Sylvia’s nerves. 

“You don’t seem very glad to see me, Ellen,” 
she said at last, with rather a wistful smile. 

“Td 's’ been gladder,” the woman snapped, 

“if you’d ’a’ come back the way you was when 
you left us. I ain’t judging you, mind. Let 
the Heavenly Father do that. But I do say if 
you lie down with dogs you get up with fleas. 
That’s what comes of associating with them 
pitcher people. A no-good lot, that’s what I 
think of ’em, and always did. Have some more 
coffee?” 

That ended the conversation, so far as 
Sylvia was concerned. Ellen had ‘always been 
soured on life; she came of a family of thirteen 
children, and acted as though the ill luck 
associated with that number had all been con- 
centrated upon her own head. Sylvia went 
down to the store below, the optimism with 
which she had begun the day a trifle jolted. 
Her father was behind the counter, waiting on 
a woman who was buying some school-books 
for a girl of fifteen. He gave a quick smile, a 
nod, and went on with his work. Sylvia recog- 
nized the woman as Mrs. Cutting, who had 
once taught her in Sunday school class at the 
First Church. As she passed down the space 
between the counters, she attempted to speak, 
but Mrs. Cutting, with a disdainful and con- 
temptuous glance, turned her back, stood pro- 
tectingly in front of her daughter, as though 
she thought the latter in danger of contamina- 
tion by Sylvia’s mere presence. With two 
spots of scarlet flaming in her cheeks, Sylvia 
proceeded on her way to the door. Miss 
Umbach, her father’s sole assistant, was arrang- 
ing some new books in the show window. As 
Sylvia approached she put out a timid hand. 

‘Good morning,” she said, in a curious, half- 
frightened way. ‘‘I—I’m awfully glad to see 
you back.” With one eye on Mrs. Cutting, 
who was a good customer, and the other on 
Sylvia’s very chic and charming fur-trimmed 
suit, she was palpably embarrassed, but her 
welcome was genuine, for all that, and Sylvia, 
who remembered the girl only as a rather meek 
and mouse-like school acquaintance, warmed 
to her instantly. 

“Thank you, Elizabeth,” she smiled. 


Sylvia 
“Every time I refuse him he asks me 


“Sits 
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nice of you to say so.”” Then she went out inte 
the bright December sunshine. She had made 
up her mind to see her sister, Katie, at once. 

Mr. Arthur Sollers was the leading and only 
important photographer in Millersburg. His 
shop on Main Street, which since its redecora- 
tion by an expert from Philadelphia he now 
dubbed his “studio,” received the patronage of 
the town’s socially elect, barring a few wealthy 
people, like the Bennetts, who had their por- 
traits done in Philadelphia or New York. 
Sylvia remembered him as a fussy, prissy little 
man, who affected rather long hair, and spoke 
feelingly of his “art,” always emphasized to 
the dignity of a capital letter. She had never 
cared for him much, but that was of small 
consequence, since it was Katie, and not her- 
self, that brought him to the house. Latterly, 
business having prospered, he had built a 
stucco bungalow in a newly developed section 
west of Allegheny Avenue, known as Highland 
Park, and thither Sylvia bent her steps, deter- 
mined that her sister should know the truth 
about her affairs at the earliest possible 
moment. 

It was not yet ten o’clock, and Mrs. Sollers 
was still busy with household duties when 
Sylvia came in. She stared at her sister in a 
curious and not over-friendly way, as she 
closed the front door behind her and led the 
way to the bright little parlor. 

“Well, Mary,” she said, giving Sylvia a per- 
functory peck of a kiss, “Dad told me you 
were expected last night. Don’t you think you 
made rather a mistake to come home, under 
the circumstances? ” 

“Why?” Sylvia asked, flushing. “You 
haven’t the least idea, have you, that those 
stories in the newspapers were true?”’ 

“T hope not, [’m sure. But your coming 
here, instead of staying in Hollywood and 
fighting the thing out, is going to make a lot of 
people think so. Arthur and I were talking it 
over last night, and—”’ 

“Katie, [came home to tell the people I care 
about what really happened. To tell you.” 
Briefly, in a few short sentences, she explained 
to her sister what misfortune had befallen her. 


The constrained expression on Katie’s face, 
however, did not relax. 
“That’s all very well, Mary,” she said 


slowly. “And I believe you, of course. I 
couldn’t imagine you being foc' enough to get 
mixed up with some married man, when you 
had a chance to land a rich and prominent 
fellow like Howard Bennett. But, just the 
same, it’s one thing for me to believe your 
story, and another to convince the public. 
Arthur says—” 

“Tf you, and Dad, and my real friends be- 
lieve me,”’ Sylvia interrupted, “I don’t care 
about the rest.” 

“Maybe you don’t, but others do. Have to, 
infact. As I’ve been trying to tell you, Arthur 
says that until you are publicly cleared of 
these charges, you’d better not be coming 
here—” 


HAT?” Sylvia exclaimed, a flare of 
anger in hereyes. ‘You mean to say 
you don’t want me in your house?” 

“Tt isn’t what I want.  It’s—business. 
Arthur says if he and I accept you, go about 
with you, act as though everything was all 
right, he’ll lose half his trade over night. Mrs. 
Witherspoon, who always has her whole family 
taken every year, told him only yesterday that 
the only way decent people could uphold the 
sanctity of the home was to have nothing to do 
with you. Her husband, you know, is one of 
the deacons of the First Church, and a very 
particular man. I’msorry, Mary. I don’t like 
to seem hard. But I’ve got my husband, my 
children, to consider. Arthur says—”’ 

White with anger, and quite indifferent to 
what Arthur had said, Sylvia rose. 

“You mean, then,” she asked indignantly, 
“that I’m no longer welcome here? Is that 
it?” 

“‘T mean that until you clear your skirts from 
this mess you’ve got in, you can’t expect 
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Bulging Waistline Reduced 


~Fasily : 


New Self-Massaging Belt Makes You 
Look Many Pounds Lighter and Inches 
Thinner the Moment You Put It On— 
While Actual Fat Disappears as Quickly 
and Surely as Though Under the Hands 
of an Expert Masseur. No Dieting—No 
Drugs—No Exercise. 


WONDERFUL invention that not only gives 
Aye an instant appearance of slimness—but 

actually reduces your bulging waistline—is now 
being used by thousands of men who were formerly 
overburdened with excess flesh. 

With this discovery it is no longer necessary to 
resort to heart-straining exercises |or weakening diets 
—and few men can take the time or pay the exorbi- 
tant fees charged by the professional masseur. 


Gets Same Results as Expert Masseur 


As every one knows, the masseur, by skillfully 
manipulating the loggy tissues right at the spot, sets 
up a vigorous circulation that seems to literally 
melt the surplus fat away. 

The Weil Scientific Reducing Belt operates on 
exactly the same principle. Made of specially pre- 
pared and scientifically fitted rubber, it not only 
reduces your waistline when you put it on, but is so 
constructed that every movement you make, every 
breath you take, imparts a constant, gentle massage 
to every inch of your abdomen. It massages away 
the abdominal fat quickly and easily. In a few weeks 
inches and inches of fat should actually disappear. 


Endorsed by Physicians and Athletes 


Thousands of men who were formerly burdened 
with bulky, disfiguring fat have not only vastly 
improved their appearance at once with the Weil 
Reducing Belt, but have quickly acquired a normal 
waistline in this easy, pleasant, inexpensive way. It 
is the choice of hundreds of athletes and jockeys. 
Physicians everywhere endorse it because it not only 
actually takes off fat, but corrects stomach disorders, 
constipation, backache, shortness of breath and puts 
the sagging internal organs back into place. Satis- 
faction guaranteed or your money back without 
question. 

Mail the coupon at once for full description and 
special 10 Day Trial Offer. Address THE WEIL 
COMPANY, 927 Hill Street, New Haven, Conn. 
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As shown above, every move of your body walking, 
climbing stairs -— merely breathing as you sit— 
causes the Weil Belt to massage your abdomen. 


It is working every second to remove your fat. 
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Your EYES Never 


Have a Vacation 


Vacation-time brings needed rest and 
relaxation — except to your EYES. 
Not only does travel expose them to 
cinders, smoke and coal gas, but 
days spent in the open result in irri- 
tation by sun, wind and dust. 


Protect and rest your EYES this sum- 
merwithMurine. Itinstantly soothes 
and refreshes irritated EYES — en- 
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Meyer Both Company the largest 
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World offers you a practical training, 
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This nationally known organization each 
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15,000 commercial drawings. This well 
paid profession equally open to men and 
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people to act as though nothing had happened. 
I’m sorry for you, Mary, but I’m not going to 
take the bread and butter out of my children’s 
mouths, ruin my husband’s business, just for 
the sake of sentiment. You’re my sister, of 
course, and I’m not going to close my door on 
you, but I should think you would see—”’ 

“T do see,” said Sylvia quietly, her temper 
now under control. ‘I won’t come again.” 
With her chin held high she marched out of the 
door, down the concrete-paved sidewalk, won- 
dering if, after all, the vivid struggle in Holly- 
wood, with its many-sided but brilliant 
antagonists, might not be preferable to the 
sordid and narrow-minded enmity she was 
beginning to feel in her contact with Millers- 
burg. She compared her sister’s attitude with 
that of Marion Allison, with results not at all 
flattering—to the former. 


ON her way home she passed a great many 
people she knew, some the merest acquaint- 


| ances, others friends of long standing. Their 





attitudes both surprised and hurt her. Some, 
managing not to see her, did not speak at all. 
Others hurried by with a nod, as though affairs 
of the utmost importance called them. Three 
girls whom she had known at school stopped to 
greet her, hysterically giggling. She heard one 
of them say, as they moved off: 

“‘Gee, she’s got a nerve, coming back here. 
Mother says I wasn’t to speak to her.” Sylvia 
sighed as she heard it. She scarcely noticed 
Mrs.Witherspoon, as that leader of Millersburg 
society cut her dead. 

Near the corner of Bank Street she came face 
to face with the Reverend James Wharton, of 
the First Church, whom she had once upon a 
time, in the days of short dresses, called “‘Jim.” 
He came up to her with outstretched hand, a 
benign expression on his rather handsome 
young face. 

“Mary,” he said, clasping her hand in both 
of his. ‘‘Itzs good tosee you. Keepupa stout 
heart, child. Remember the story of the 
ninety and nine and do not be afraid. We all 
make our mistakes, but charity and forgive- 
ness, the Good Book tells us, are better than 
chiding and blame. I must come and see you, 
some time, in your trouble. There is no error 
that may not be forgiven, to the sincerely 
repentant. And I can see, just by looking at 
you, that whatever you may have done, you 
are truly sorry for it.”” Certainly the expres- 
sion on Sylvia’s face at that moment was 
sufficiently lugubrious to convince anyone that 
she was sorry, although the reverend gentle- 
man was mistaken as to the cause of her sorrow. 
She was thinking, not so much of anything she 
had done, as of what others were doing to her 
now. “You did well to come home,” Mr. 
Wharton went on, smiling benignly down on 
her. ‘Better far to flee from the temptations, 
the loose associations, which inevitably sur- 
round those in the world of the screen. It is no 
fit life for any young girl. Here you will be 
among friends, ready to offer you help and 
encouragement in your time of need. Good- 
bye. And remember, not a sparrow falls, but 
there is One who knows it.” He passed on, 
leaving Sylvia speechless with anger and 
resentment. Why had he not given her a 
chance to explain? Why assume that she was 
guilty, treat her as a wayward child? It was 
outrageous. 

At the very next corner she came upon one 
of those “friends”’ ready to offer her “help 
and encouragement” in her time of need. It 
was Mr. Sam Miller, proprietor of the picture 
house in which, on the occasion of her last visit 
home, she had appeared on the stage in person, 
on the opening night of a new Aline Duvall 
picture in which she had played the second 
part. 

Mr. Miller was standing in the lobby of the 
theater, smoking a cigar. When he caught 
sight of Sylvia, he beckoned her to join him. 
In ordinary circumstances she probably would 
not have done so, but the Reverend Mr. 
Wharton’s words had rankled, left her rebel- 
lious. His aspersions on the picture business 
had reminded her of friends, real friends, in 
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Hollywood. Even the lobby of a “movie” 
theater seemed welcome to her now. 
““Well—well, little girl,” Mr. Miller said, 
without removing his hat. “Iam sure glad to 
see you back in town again. And prettier than 
ever, too.” He fondled her hand gently. “I 
read all about your mix-up, in the papers. 
Say, kid—don’t let a little thing like that 
worry you. All the big stars get talked akout, 
sooner or later. Them International people 
made a bad break, letting a girl like you go. 
Look here, kid—I got a friend in N’York, see, 
who’s thinking about going into producing. 
You come on down there with me some time 
and I'll put you next. Wouldn’t do you no 
harm to meet him, anyway, and we could have 
a little party. Course I can’t cut loose much 
here, on account of the wife, but Broadway is 
something else again. If I were youI wouldn’t 
waste my time in a one-horse town like this 
anyway. A girl with your looks don’t have to 
worry none. If you need any money, to get 
started in the Big City, why, just call on me, 
and I'll fix you up ina nifty little flat and every- 
thing. I get down most every Saturday, you 
know. What do you say to a little week-end 
trip together, right after Christmas?” 
Mr. Miller was a fast worker—so fast, in- 
deed, that Sylvia did not entirely follow him. 
“Thanks,” she said coolly, “but I’m not 
going back to screen work just at present.” 
“That’s all right. Take your time. You'll 
find Sam Miller knows how to be generous with 
his money.” He pressed her arm in a way 
meant no doubt to be tender, but which Sylvia 
found inexpressibly offensive. Her first im- 
pulse was to crash her small fist into the 
reddened face, leering down at her so lustfully, 
but the events of the past two weeks had given 
her a dread of publicity. Brawling in the 
streets with the proprietor of a picture theater 
would not, she knew, help her present case any. 
With a shudder of disgust she turned away, 
hurried down the street, leaving Mr. Miller 
staring after her, quite unable to decide just 
what sort of an impression he had made. 
There was still another experience in store 
for Sylvia before she reached the refuge of her 
father’s shop. A well-built, rather florid man 
of about forty, emerging from the portals of 
the Penn Trust Company’s new building, 
approached her in a hurried and rather shame- 
faced way, pulling mechanically at the brim of 
his grey slouch hat. It was Alvin Mercer, one 
of Millersburg’s most eminent legal lights. 


“ Y, hello, Miss McKenna—Sylvia,” he 
stammered, reddening a bit as he shook 
her hand. ‘‘When did you strike town?” 

“Last night,” Sylvia told him coolly. Mr. 
Mercer had, on the occasion of her last visit 
home, been a keen rival of Howard Bennett in 
showering attentions on her, but they had been 
camouflaged by an assumption of fatherly 
interest, owing to the fact that Mr. Mercer 
possessed a middle-aged but rather jealous 
wife. Even now, as he stood there in the 
busiest part of Main Street, he assumed a 
dignified professional air, somewhat impaired 
by the furtive way in which he glanced about 
from time to time, as though fearful of being 
observed. Mrs. Mercer was downtown, doing 
Christmas shopping that morning, and Mr. 
Mercer knew it. 

“T’ve been reading the stories about you in 
the newspapers, child,” the lawyer went on 
hurriedly, “and I’m convinced that they have 
presented only one side of the case. As an 
attorney, it is my opinion that, if innocent, as I 
feel sure you are, you have good grounds for an 
action for defamation of character. Now, if 
you will let me handle your affairs for you, I 
shall be glad to do so without charge. 

This seemed to Sylvia a kindly suggestion, 
at least, and in her relief she smiled. It did not 
occur to her rather trusting nature that Mr. 
Mercer was engaged in constructing an alibi 
for himself in case this, or subsequent meetings 
with Sylvia were reported to his wife. It would 
be so easy to explain them by the statement that 
Sylvia was one of his clients. Observing her 


smile, he became a trifle more confident. 














“Tell you what you do,” he whispered. 
“Come to my office—in the Lackawanna 
Building, you know—any day around six. I 
always work late, after the others have gone, 
clearing up the odds and ends of the day. 
We'd be alone, and you would have a good 
chance to tell me all about yourself without 
danger of our being interrupted.”’ His roving 
eyes traveled the length of Sylvia’s distracting 
figure to her nude silk stockings, and back 
again to her eager and altogether lovely face. 
What a woman, he thought to himself—what 
an exquisite and utterly desirable woman! 
There was not a choicer bit of femininity in the 
whole state of Pennsylvania. ‘‘Why not come 
this evening?” he added persuasively. “The 
sooner we talk things over, the better. I'll be 
waiting for you. Goodday.”” Witha hurried dab 
at his hat brim he left her, and a moment later 
Sylvia saw him approach the door of a shining 
town car which had just driven up in front of 
Hecht’s, the big department store next to the 
bank. 

She went on down the street, a flame of anger 
in her heart. “‘Wolves—wolves,” she kept 
repeating to herself, ready on the slightest sign 
of encouragement to eat her up. The book- 
store was filled with customers when she got 
there, and she slipped through them quickly 
and mounted the stairs to the apartment 
above. It was deserted. Going quickly to the 
telephone in her father’s little study she called 
up Howard Bennett. It would be interesting, 
at least, to find out the attitude of one who less 
than a month ago had pled with her to marry 
him. 

The offices of the Union Railway & Power 
Company, of which Mr. Bennett, Senior, was 
president, and Howard now assistant manager, 
were located in the Union Building, Millers- 
burg’s one and only skyscraper, and Sylvia was 
obliged to give her name to both the switch- 
board operator and a crisp-voiced secretary 
before she was permitted to reach Howard over 
the phone. 

“Hello,” she said softly. ‘This is Mary. I 
got in from Hollywood last night. When am I 
going to see you?” 

Howard's voice, as he replied, was as cool as 
the December morning, and lacked its sun- 
shine. Its businesslike tones, however, did not 
seem strange to Sylvia; Howard was always 
like that when speaking from the office. 

“Hello,” he said, “I have a dinner engage- 
ment. Sorry. Suppose I drop around for a 
few minutes, later on—say about nine.” 

“T’ll be expecting you,” Sylvia replied, with- 
out enthusiasm. Howard Bennett meant very 
little to her now, after Steve Hollins; she did 
feel that she would like to retain him as a 
friend. 

“T don’t think we can talk very well, at your 
place,” she heard him saying. “Tl have my 
car. If you don’t mind, we will take a little 
drive.” 

Perhaps that would be best, Sylvia thought, 
as she assented. There was no place she could 
receive him, at the little flat, except in her 
father’s study, and she knew the latter was too 
firmly wedded to his evenings over his books to 
think of ousting him. But when she had hung 
up the receiver a sudden anger filled her. For 
a man who claimed to love her, a dinner en- 
gagement was rather a flimsy excuse. Was he 
afraid of being seen with her, that he suggested 
a drive under cover of night, in a closed car? 
It was with rather a heavy heart that Sylvia 
sat down to her lunch. 


CHAPTER XI 

R. STEPHEN HOLLINS spent the brief 

journey from New York to his mother’s 
home in Rosemont thinking of Sylvia, who to 
him was just plain Mary, and bridging in his 
imagination the interval of four interminable 
hours which must elapse before he would see 
her again. 

He was ina very gay humor when he greeted 
his mother, his sisters, but although they 
noticed his gaiety of spirits, commented upon 
the fact, he vouchsafed no explanations. Mary, 
he decided, should be withheld as a surprise, 


allowed to burst upon his family a vision of 
unbelievable loveliness. 

As matters turned out, his reticence proved 
to be a blessing. The surprise he had planned | 
for the family was shortly to become his own. 
Within an hour of his arrival, when he was 
scarcely halfway through unpacking his grips, 
Sylvia’s telegram was handed to him. 

He read it first, in shocked amazement, read 
it again, unwilling to believe its impossible 
message. Only on a third reading did he find 
consolation in Sylvia’s message of love. There 
was some mystery here, he decided, some 
fancied obstacle to their marriage, on her part, 
which it became his immediate duty to remove. 
Without offering any explanations to his 
astonished family, he announced that he was 
obliged to return to New York at once. 

Just what he expected to accomplish by so 
doing was not exactly clear in his mind, but one 
thing was certain. Any pursuit of Sylvia, any 
attempt to trace her movements since their 
parting so short a time before, would neces- 
sarily have to begin at the hotel. 

Disappointment, however, awaited him. 
The register told him precisely nothing. Nor 
were the clerk, the porters who had attended to 
the removal of Sylvia’s baggage, able to tell 
him anything more. The young lady had gone 
to the Pennsylvania Station. She had not said 
what train she meant to take. She had bought 
her ticket, seen to the checking of her baggage, 
herself. At least no one at the hotel had seen 
to it for her. Mary McKenna, of New York, 
had disappeared as completely as though a 
cyclone had swept her from the face of the earth. 

It seemed incredible. He was unwilling to 
believe anything so fantastic. 

“What room did she have?”’ he asked the 
amused clerk. 

The latter told him, smiling. 

“Has it been rented?” Steve asked. 

The clerk consulted his room rack. 

“Not yet,” he replied. “‘Why?” 


“D2 you mind if I go up there for a moment? 
I’m quite ready to pay for it. The young 
lady might have left some papers, some 
message—”’ 

What Steve expected to find in the room 
Sylvia had occupied so short a time before, he 
did not know. Perhaps he only wanted to 
satisfy himself that she had really gone. What 
he did find, lying on the immaculate bed, was a 
magazine with a gay blue and red cover, from 
the center of which the face of a woman stared 
at him—the face of the woman he sought. 

With a queer, unbelieving groan he snatched 
up the book, glanced swiftly about the room. 
No other evidence of its recent occupancy met 
his eyes. Handing the curious and staring bell- 
boy a dollar, he went to the elevator, descended 
to the lobby. A comfoztable chair met his 
bewildered gaze and he feil into it, began to 
search rapidly through the pages of the mag- 
azine. 

The article about Sylvia was headed “A New 
Star’s Total Eclipse.” Steve read it with 
horrified eyes. Could this be his Mary, the 
sweet and unsophisticated girl he had held in 
his arms the night before? There was nothing 
to prove it, except the astonishing likeness on 
the cover. Yet something told him that Mary 
McKenna and Sylvia Thorne were one and the 
same, that the girl he loved was a celebrated, a 
notorious actress, a screen star, now besmirched 
by the mire of Hollywood’s latest divorce 
scandal. With a groan of despair he crushed 
the magazine in his powerful fingers, allowed it 
to slip noiselessly to the floor. The hotel 
detective, observing his peculiar actions, 
strolled with elaborate carelessness past his 
chair, but Steve did not even see him. His love 
for Sylvia had been a rare, a beautiful thing— 
the most rare and perfect experience of his life. 
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Now it lay in the mud at his feet, broken, 
bruised, defiled. In his agony of mind he sat in | 
the chair for what seemed hours, scarcely feel- | 
ing the energy to rise. Life, so far as Steve 


and, for the time being, utterly wretched end. 
{[ ENp oF Part III } 
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Hollins was concerned, had come to an abrupt | t 
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you 
shore; tothe lakes and mountains. | 
Sheer dress will reflect your freedom. 
But joy, and happiness, and love cannot 
e yours if you do not actually destroy 
that most offensive of all handicaps— 


Superluous Hair 


ITS OFF Jecause ITS OUT 


The day of experimenting is past. 
You are toc sensible to listen to flowery 
promises and to buy mystic preparations 
by mail—and then regret. With ZIP 
you take no chances, for as the N. Y. 
World says, it has been “ officially 
decided to be effective.’’ 

My sincerest advice is that it is better 
to let your superfluous hair grow than 
to.use pumice stone, razors, or othermere 
surface hairremovers. Any article which 
massages the skin tends to grow hair, 
just as massaging the scalp grows hair. 

Quick as a wink you can free yourself of super- 
fluous hair. And remember, you are not merely 
removing surface hair— you actually lift our che 
hairs from under the skin, gently, painlessly, and 
harmlessly, and in this way check the growth. Use 
ZIP once and you need never resort to depilatories, 
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Treatment or Free Demonstration at My Salon 
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562 Fifth Ave. (Ent. on 46 St.) NewYork 








Madame Berthé, Specialist 
Dept. 925, 562 Fifth Ave., New York City 


Please send me FREE BOOK ‘‘Beauty’s Greatest Secret,’* 
telling how to be beautiful and explaining the three types of 
superfluous Lair; also a FREE sample of your Massage 
and Cleansing Cream guaranteed not to grow hair. 
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Lost Twenty 
Pounds a Month 


Marjorie Crawford was “good looking” even when 
she weighed 235 pounds. She had the same features 
she has today, but not the same figure. Today she 
is beautiful, as fair of form as of face. 

A miracle, no, but a complete transformation of 
an overweight bulky body into a form slender and 
graceful as any woman could wish for. 

This great reduction of 85 pounds was accom- 
plished easily, in less than four months, by a pleas- 
ant method, without the use of drugs, turkish baths 
or starvation methods, and Miss Crawford will tell 
you that she never felt better in her life. 

She has a figure any woman might envy, wears 
stunning gowns and once more gets real enjoy- 
ment out of living. 

She gives Wallace and his music method full 
credit. “Your system is all I used, Mr. Wallace,” 
she says in a grateful letter just received. She tells 
of the real fun she had going through the simple 
movements and the feeling of elation and physical 
well being that came after every lesson. 

The method is just as good for those who wish to 
lose but a few pounds as for those greatly over- 
weight —it reduces to normal—no more. 

By this system the waist grows slender, hips 
straighten out, broad shoulders and oversize bust 
take on new shapeliness. Arms and limbs, too, lose 
all signs of ungainly fat and ankles become slender 
and graceful. 

No woman need carry a single pound of excess 
weight if she will write Wallace. 

Write Miss Crawford if you wish confirmation of 
her story —her address is 6704 Merrill Avenue, 
Chicago; but better still, take advantage of 


Wallace’s Free Offer 


For those who doubt and wish to test at home, Wallace has 
set aside a thousand first lessons, records and all, which he 
will gladly mail for a free trial, if you will send name and 
address. There’s nothing to pay — no postage — no <leposit. 
He wants you to prove for yourself that you can reduce, just 
as Miss Catantont thousands of others have done. 
Wallace, 630 S. Wabash Ave., Chicago, Ill. ; 

Please send me free and postpaid, for a week’s free trial, 
the Original Wallace Reducing Record with all instructions. 
This trial is not to cost me one cent. 





ee 


Beautiful Complexion 
IN 15 DAYS 


Clear your complexion of pimples, blackheads, 
whiteheads, red spots, enlarged pores, oily skin 
and other blemishes. I can give you a com- 
plexion soft, rosy, clear, velvety beyond your 
fondest dream. A do it in a few days. My 
method is different. No cosmetics, lotions, 
salves, soaps, ointments, plasters bandages, 
masks, vapor sprays, massage, rollers or other 
implements. No diet, no fasting. Nothing to 
take. Cannot injure the most delicate skin. 
Send for my Free Booklet. You are not obli- 
+ gated. nd no money. Just get the facts. 


{ oe 
Dorothy Ray, 646 N. Michigan Blvd., Suite 248, Chicago 


BUNIONS 


PEDODYNE, the marvelous new Solvent, banishes 
Bunions. The ain gtops almost instantly, The Hump 
Vanishes as ou! magic. 

HAVE SHAPELY FEET. 


SENT ON TRIAL 


I want you to have relief from Bunions. I want you to 
know the pleasure of foot_comfort. I will giudiy ar- 
range to send youa box of Solvent to try. Simply write 
and say, “‘I want to try PEDODYNE.’’ Address— 


KAY LABORATORIES Dept -R-356 
186 N. La Salle St, Guna. Mlinois 


Kill The Hair Root 
My method is the only wav to prevent the hair from grow- 
ing again. Easy, painless, harmless. Noscars. Booklet free. 
Write today, enclosing 3 stamps. We teach beauty 
culture. 25 years in business. 

D. J. MAHLER, 
267-C Mahler Park, Providence, R. I. 
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Casts of Current Photoplays 


Complete for every picture reviewed in this issue 


“THE BEGGAR ON HORSEBACK’’— 
PARAMOUNT.—From the stage play by George 
Kaufman and Marc Connelly. Adapted Ly 
Walter Woods. Directed by James Cruze 
The cast: Neil McRae, Edward Everett 
Horton; Cynthia Mason, Esther Ralston; Dr. 
Rice, Frederick Sullivan; Gladys Cady, Ger- 
trude Short; M/r. Cady, Erwin Connell; Wrs. 
Cady, Ethel Wales; Homer Cady, James Mason; 
The Pantomime—The Princess, Betty Comp- 
son; 7‘e Prince, Theodore Kosloff. 


“THE UNHOLY THREE” — MEtrRo- 
GoLpwyn.—Story by C. A. Robbins. Scenario 
by Waldemar Young. Directed by Tod Brown- 
ing. Photography by David Kesson. The 
cast: Echo, the Ventriloguist, Lon Chaney; 
Rosie O'Grady, Mae Busch; Hector McDonald, 
Matt Moore; Jercules, Victor McLaglen; 
Tweedledee, Harry [Earles; Regan, Mathew 
Betz; Announcer, Walter Perry; Jeweler, John 
Merkyl; John Arlington, Charles Wellsley; 
Buller, Percy Williams; Mrs. Arlington, Mar- 
jorie Morton; Arlington Baby, Violet Crane; 
Commissioner of Police, Lou Morrison; Judge, 
:dward Connelly; Adtorney for Defence, Wil- 


j liam Humphreys; Prosecuting Altorney, A. E. 


Warren. 


“KISS ME AGAIN”—WarnerR.—From 
the story by Hans Kraely. Directed by Ernst 
Lubitsch. The cast: Loulou Fleury, Marie 
Prevost; Gasion Fleury, Monte Blue; Grizelte, 
Clara Bow; Maurice Ferriere, John Roche; Dr. 
Dubois, Willard Louis. 


“ZANDER THE GREAT” — MeEtro- 
GoLpwyN.—From the story by Salisbury 
Field. Adapted by Frances Marion. Directed 
by George Hill. The cast: Mamie Smith, 
Marion Davies; Juan Fernandez, Holbrook 
Blinn; Dan Murchison, Harrison Ford; Good 
News, Harry Watson; Texas, Harry Myers; 
Black Bart, George Siegmann; The Matron, 
Emily Fitzroy; The Sheriff, Hobart Bosworth; 
Mr. Pepper, Richard Carle; Mrs. Caldwell, 
Hedda Hopper; Elmer Lovejoy, Olin Howland; 
Zander, Master John Huff. 





“THE NIGHT CLUB”’—Paramount.— 
From the story by William de Mille. Adapted 
by Walter Woods. Directed by Frank Urson 
and Paul Iribe. The cast: Robert White, Ray- 
mond Griffith; Edith IIlenderson, Vera Rey- 
nolds; Diablo, Wallace Beery; Carmen, Louise 
Fazenda. 


“THE CRACKERJACK’”—C. C. Burr.— 
Story by Dick Freil. Scenario by Victor 
Grandin and Argyll Campbell. Directed by 
Charles Hines. The cast: Crackerjack Perkins, 
Johnny Hines; Rose Bannon, Sigrid Holmquist; 
Col. Perkins, J. Barney Sherry; Lopez, a 
Revolutionist, Bradley Barker; General Bannon, 
Henry West. 


“THE SHOCK PUNCH ’’—Paramount.— 
From the story by John Monk Saunders. 
Scenario by Luther Reed. Directed by Paul 
Sloane. The cast: Randall Lee Savage, Richard 
Dix; Dorothy Clark, Frances Howard; Dan 
Savage, Theodore Babcock; Jim Clark, Percy 
Moore; Stanley Pierce, Charles Beyer; Terrence 
O'Rourke, Gunboat Smith; A/ike, Jake Scan- 
nell; Bull Mularkey, Walter Long; Giuseppi, 
Paul Panzer. 


“FRIENDLY ENEMIES” — Propucers 
DIsTRIBUTING.—From the play by Samuel 
Shipman and Aaron Hoffman. -\dapted by 
Alfred A. Cohn and Josephine Quirk. Directed 
by George Melford. The cast: Carl Pfeiffer, 
Lew Fields; Henry Block, Joe Weber; June 
Block, Virginia Brown Faire; William Pfeiffer, 





Byery: advertisement.,in. PHOTOPLAY, MAGAZINE is guaranteed. 


Jack Mulhall; Hilda Schwartz, Lucille Lee 
Stewart; Miller (alias Walter Stuart), Stuart 
Holmes; Mrs. Marie Pfeiffer, Eugenie Besserer; 
Nora, Nora Hayden; Frederick Schnitzler, 
Jules Hanft; Adolph, Fred. A. Kelsey; Mes- 
senger Boy, Johnnie Fox; S. S. Officer U. S., Ed. 
Porter. 


“THE CROWDED HOUR’—Paramownrt. 
‘From the play by Channing Pollock and 
Kdgar Selwyn. Adapted by John Russell. 
Directed by E. Mason Hopper. The cast: 
Peggy Laurence, Bebe Daniels; Billy Laidlaw, 
Kenneth Harlan; Bert Caswell, Frank Morgan; 
Matt Wilde, T. Roy Barnes; Grace Laidlaw, 
Helen Lee Worthing; Captain Soulicr, Armand 
Cortez; Grandmere Buvasse, Alice Chapin; 
Opcrator, Warner Richmond. 





TALKER’—-First NationaLt.— 
Scenario by Marion Fairfax. Directed by 
Alfred E. Green. The cast: Kate Lennox, 
Anna Q. Nilsson; Harry Lennox, Lewis Stone; 
Ruth Lennox, Shirley Mason; Ned Hollister, 
Ian Keith; Henry Fells, Tully Marshall; Bar- 
bara Farley, Barbara Bedford; Lonnie Whin- 
ston, Harold Goodwin; Maud Fells, Gertrude 
Short; Mrs. Fells, Lydia Yeamans Titus; The 
Stenographer, Cecille Evans; The Detective, 
Charles West; Mr. Grayson, EF. H. Calvert. 


RELIS 


“EVE’S LOVER”’”—WarneER.—From the 
story by Mrs. W. Kk. Clifford. Adapted by 
Darryl Francis Zanuck. Directed by Roy Del 
Ruth. The cast: Eva Burnside, Irene Rich; 
Baron Geralde Maddox, Bert Lytell; Rena, 
Clara Bow; Austin Starfield, Willard Louis. 


“SPEED ”’—Banner.—From the story by 
Grace Sartwell Mason. Directed by Ed. Le 
Saint. The cast: Mary Whipple, Betty 
Blythe; Wiletta Whipple, Pauline Garon; Sam 
Whipple, William V. Mong; Dick Whipple, 
Arthur Rankin; Nat Armstrong, Alfred Allan; 
Nai Armstrong, Jr., Robert Ellis; Jack Cart- 
wright, Eddie Phillips; Senor Querino, Fred 


Becker; Senorita Querino, Duchess Stella di 
Lanti. 
“THE WINGS OF YOUTI’’—Fox.— 


From the story by Harold P. Montanye. 
Dire ted |y Emmett Flynn. The cast: 
AMfadelyne Manners, Madge Bellamy; Mrs. 
Angela Dubois, Mrs. Katherine Manners, Ethel 
Clayton; Ted Spaulding, Charles Farrel; 
Lucien Angoola, Freeman Wood; Pierre Dubois, 
Marcus Jones, Robert Cain; Gwendolyn Man- 
ners, Katherine Perry; Netiy Manners, Marian 
Harlan; Jimmy Dale, George Stewart; Grant- 
land Dobbs, Douglas Gerard. 


“BALTO’S RACE TO NOME’’—Epvwca- 
TIONAL.—The cast: Gunnar Kasson; Balto. 





“THE NECESSARY EVIL” — First 
NATIONAL.—From the story by Stephen Vin- 
cent Benet. Directed by George Archainbaud. 
The cast: Frank Jerome, Ben Lyon; Shirley 
ITolmes, Viola Dana; Dick Jerome, Frank 
Mayo; David Devanant, Thomas Holding; 
Frances Jerome, Gladys Brockwell; Hattie, 
Mary Thurman; Belle, Betty Jewel; Esther, 
Martha Madison; Pug, Arthur Housman; 
Reggie, Beach Cooke. 


“THE SPORTING VENUS” — MEtro- 
GoLpwyN.—From the story by Gerald Beau- 
mont. Adapted by Charles Whitaker. 
Directed by Marshall Neilan. The cast: Lady 
Gwendolyn, Blanche Sweet; Donald McAllen, 
Ronald Colman; Prince Carlos, Lew Cody; 
Countess Van Alstyne, Jo:ephine Crowell; 
Donald’s Father, George Fawcett; Sir Alfred 
Grayle, Edward Martindel; Wousekeeper, Kate 
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Price; Carlos’ Valet, Hank Mann; Detective, 
Arthur Hoyt. 


“RAFFLES” — UnIvERSAL. — From _ the 
novel by E. W. Hornung. Adapted by Harvey 
Thew. Directed by King Baggot. Photog- 
raphy by Charles Stumar. The cast: Raffles, 
House Peters; Gwendolyn, Miss Dupont; Ars. 
Clarice Vidal, Hedda Hopper; Capt. Bedford, 
Frederick Esmelton; Crawshay, Walter Long; 
Lord Amersteth, Winter Hall; Lady Amersteth, 
Kate Lester; Bunny Manders, Freeman Wood; 
Lord Crowley, Roland Bottomley; Mrs. Tillis- 
fon, Lillian Langdon; Mr. Tilliston, Robert 
Bolder. 





“GO STRAIGHT” — ScuuLperc. — Sce- 
nario by Ewart Adamson. Directed by Frank 
O’Connor. The cast: John Rhodes, Owen 
Moore; Mrs. Rhodes, Mary Carr; Madison, 
George Fawcett; Mamic La Fon, Ethel Wales; 
Gilda Lee, Gladys Hulette; ‘‘ Kidnapper,” 
Robert Edeson; A Detective, Dewitt Jennings; 
“The Dove,’ Francis McDonald; “Aunty’ 
Bobbin, Lillian Leighton. 


“HELEN’S BABIES ”’—PrincipaL.—From 
the story by John Habberton. Adapted by 
Hope Loring and Louis Leighton. Directed by 
William A. Seiter. The cast: Toddic, Baby 
Peggy; Budge, Jean Carpenter; Alice Mayton, 
Clara Bow; Uncle Harry, Edward Everett 
Horton; Helen Lawrence, Claire Adams; Tom 
Lawrence, Richard Tucker; Rastus (coachman), 
George Reed; Mandy (housekeeper), Mattie 
Peters. 


“TIDES OF PASSION’ —ViracrRapu. 
From the story by Basil King. Adapted by 
Basil King. Directed by J. Stuart Blackton. 
The cast: Charity, Mae Marsh; William Penn- 
land, Ben Hendricks; Hagar, Laska Winter; 
Jones, Earl Schenck; Alick, Ivor McFadden; 
Michael, Thomas Mills. 


“THE KISS BARRIER”—Fox.—Story by 
Frederick and Fanny Hatton. Scenario by E. 
Magnus Ingleton. Directed by R. William 
Neill. Photography by Ernest Palmer. The 
cast: Richard Marsh, Edmund Lowe; Marion 
Weston, Claire Adams; Suzette, Diana Miller; 
Connie, Marion Harlan; O’Hara, Thomas 
Mills; Colonel Hale, Charles Clary; The Widow, 
Grace Cunard; Mrs. Hale, Virginia Madison. 


“SPEED WILD’—F. B. O.—From the 
story by H. H. Van Loan. Adapted by Frank 
S. Beresford. Directed by Harry Garson. The 
cast: Jack Ames, Lefty Flynn; Mary Bryant, 
Ethel Shannon; Wendell Martin, Frank 
Elliott; Charles Bryant, Ralph McCullough; 
Ulysses, Raymond Turner; Red Dugan, Fred 
Burns. 


“WILDFIRE” — Vitacrapu. — From the 
story by George V. Hobart and George Broad- 
hurst. The cast: Claire Barrington, Aileen 
Pringle; Myrtle Barrington, Edna Murphy; 
Garrison, Holmes Herbert; Dr. Woodhurst, 
Edmund Breese; Marie, Mary Thurman; 
Ralph Woodhurst, Antrim Short; Matt Dono- 
van, Tom Blake; John Duffy, Lawford David- 
son; Bud, Will Archie; Hortense, Edna Morton; 
Chappie Raster, Arthur Bryson; Valet, Robert 
Billoups. 


“RIDIN’ THUNDER” — UNIVERSAL. — 
From the story by B. M. Bower. Adapted by 
Isadore Bernstein. Directed by Cliff Smith. 
Photography by Harry Newman. The cast: 
Jack Douglas, Jack Hoxie; Jean Croft, Kath- 
erine Grant; Cal Watson, Jack Pratt; Frank 
Douglas, Francis Ford; Bill Croft, George 
Connors; Art Osgood, Bert Demarc; Sheriff, 
William McCall; Governor, Broderick O’Farrell. 


“DUPED” — INDEPENDENT. — Story by 
John Clymer. Directed by J. P. McGowan. 
The cast: John Morgan, William Desmond; 
Dolores Verdugo, last of the Benevidas, Helen 
Holmes; George Forsyth, Superintendent of 

















New discovery does away with Pastes 


See Special Introductory Offer Below 


IROM Paris comes BON ODOR a new and most wonderful deodorant which 
the moment it is applied, destroys all body odors, eliminates excessive 
perspiration without causing sores or lumps or damaging the finest lingerie. 
Today there is not a woman who can fail to appreciate what it means to be able 
Acquaint yourself with BON ODOR right 
now! and you will realize why the chic Parisienne has exclusively adopted it. 
Even during the warmest summer days you will not fecl any disagreeable effect 
To convince yourself of the comfort and ease BON ODOR 
can bring you make this simple test at our own 
expense—apply BON ODOR in the morning and 
notice that day how comfortable and how different 

If you are not entirely satisfied 
return the unfinished boxes and your money will 
be promptly refunded without question. This 
test will not cost you a penny. 
you can leave in the wake of your passing a delightful 
refreshing fragrance which makes you feel at your best 
no matter under what condition you are at the time. 


to feel sure of herself at all times. 


from perspiration. 





A Secret from Paris... 


How the Parisienne Keeps 
Free From Perspiration 
and Unpleasant Odors 


you will feel. 


SPECIAL INTRODUCTORY COUPON No. 43 
For All Readers of This Paper 


| 

| 

| To quickly acquaint you with this wonderful new deodorant— 
‘The Scientific Research Laboratories, 350 West 31st St., N. Y. 

| C., will send you upon receipt of this coupon and 89c two 
regular full size boxes of BON ODOR which sells for 50c a box. 

| With every box of BON ODOR comes a very interesting 

| booklet with full directions. 

| 

| 


NOME vicciccccwe 


Address....... 
NOTE: If you do not care to send money in advance your order 
will gladly be sent C. O. D. 
















Lotions—Creams 












With BON ODOR 




























FORTUNES are being made in Tea Rooms. Motor Inns 
and Coffee Shops everywhere. You can open one in 
your own home—city, town, country or resort — an 
make money hand over fist, or manage one already go- 
ing. Big salaries paid to trained managers; shortage 
acute. We teach you entire business in a few weeks. 
You train in spare time at cost of but a few, cents a 
day. Be independent. Write for Free Book, ‘‘POUR- 
ING TEA FOR PROFIT.”’ 


LEWIS TEA ROOM INSTITUTE 
Dept. T-802 Washington, D. C. 














Free to Scenario Writers 


Send for FREE copy of THE POPULAR 
SCENARIO WRITER which contains more 
material of interest to screen writers than any 
other magazine. Published right on the ground 
in Hollywood. Address 


THE POPULAR SCENARIO WRITER 
202 Security Bldg., 5507 Santa Monica Blvd., Hollywood, California 











No More Fat; Wash It Away 
With La-Mar Reducing Soap 


New Discovery Brings Quick and Amazing Re- | 
sults and Shrinks the Skin, Keeping It 
Free From Telltale Wrinkles 


What will reduce me and make me thin? Science answers this 
question with La-Mar Reducing Soap, a new discovery that 
reduces any part of the body without affecting other parts. 
No dieting or exercises. 
wash your fat away without changing your regular routine. 
It acts like magic in reducing double chin, abdomen, ungainly 
ankles, fat wrists, arms, shoulders, large breasts or superfluous 


Nothing internal to take. 


flesh on any part of the body. 


Fat is a needless burden, over-taxing the heart, causing high blood pressure 
and hardening of the arteries. And who ever saw a double chin that was beau- 
tiful or excessive fat that was becoming? Fat is fatal alike to beauty and to 
health. La-Mar Reducing soap washes it away and shrinks the skin, leaving 
it free from flabbiness and telltale wrinkles. Sold direct to you by mail, post- 
paid on money-back guarantee. Price 50c.a cake or three cakes for $1.00— 
enough usually to accomplish its purpose. Order today and begin to reduce. 


You will be surprised at the results. 


LA-MAR LABORATORIES 
CLEVELAND, OHIO 


556G Perry-Payne Building - 


You simply 
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CLASSIFIED ADVERTISING 


Rate 40cts. per word. 
FORMS FOR SEPTEMBER ISSUE CLOSE JULY TENTH 





AGENTS AND SALESMEN 


HELP WANTED 





IN ADVANCE (SEND 


SIDE LINE SALESMEN: HERE IS A BIG SELLER. 

















AGENTS—$11.80 DAILY } 
for sworn proof) introducing New Insured Hosiery. 47 | Just the book that over 50,000,000 movie fans have 
styles, 35 colors, guaranteed seven months. No cap- been looking for. Contains 250 large, beautiful Art 
ital or experience required. You simply take orders. Portraits of the leading film stars with brief bio- 
We deliver and collect (or you can deliver; suit your- | graphical sketch of each star’s career. Beautiful blue 
self). Credit given. Pay You Daily; monthly bonus | book binding. Sells on sight. Retail price, only 
besides. We furnish samples. Spare time will do. | $1.75. Write for our generous offer. Address Photo- 
Macochee Textile Company, Station 2447, Cincinnati, play Magazine, Dept. C-4, 750 N. Michigan Ave., 
Ohio. Chicago. 

$60-$200 A WEEK. GENUINE GOLD LETTERS BECOME A LANDSCAPE ARCHITECT. UN- 
for store windows. Easily applied. Iree samples. crowded profession of wonderful opportunity for money- 
Liberal offer to general agents. Metallic Letter Co., making. Kasily mastered by mail, Earn while ycu 
436 A North Clark, Chicago. learn. Write for book. American Landscape Schcol, 

68, Newark, New York. 

WE START YOU WITHOUT A DOLLAR. SOAPS, ae eae ay) Sig’ avaD gag SEER ELE A 
Extracts, Perfumes, Toilet Goods. Experience unneces- MEN, WOMEN, 18 UP. GET U. S. GOVERNMENT 
sary. Carnation Co., Dept. 205 St. Louis. Jobs. — $95 to $250 month. | Steady work. Vacation. 
i : 2 Experience unnecessary. List positions free. Write 

AGENTS—WRITE FOR FREE SAMPLES. SELL immediately. Franklin Institute, Dept. E-118, 
Madison ‘‘Better-Made” Shirts for large Manufacturer | Rochester, Ni X 
direct to wearer. No capital or experience required. 

Many earn $100 weekly and bonus. Madison Cor- ALL MEN, WOMEN, BOYS, GIRLS, 17 TO 65, 
poration, 501 Broadway,. New York. willing to accept Government Positions, $117-$250, 
traveling or stationary, write Mr. Ozment, 265, St. 





WE START YOU IN BUSINESS, FURNISHING 
everything ; men and women, $30.00 to $100. 00 weekly, 
operating our ‘‘New System Specialty Candy Factories” 

valuable bocklet free. 





anywhere. Opportunity lifetime ; “ 
W... Hillyer Ragsdale, Drawer 90, East Orange, New 
Jersey. 

AGENTS CASH IN ON THIS BIG SELLER. OVER 
50,000,000 movie fans are looking for this book. Stars 


of the Photoplay contains 250 art portraits of the lead- 
ing film stars, beautifully printed, and below each 
portrait a short, comprehensive sketch of the star’s 
career. Beautifully bound in blue, it retails for 
$1.75. A big seller. Generous commission, For par- 
ticulars address Photoplay Magazine, Dept. C-D, 750 
N. Michigan Ave., Chicago, Ill 





Louis, Mo., immediately. 
LADIES EARN MONEY EMBROIDERING, SEW- 
ing, crocheting, ete. Details for stamp. Eller Com- 


pany, P-296 Broadway, New York. 





OF INTEREST TO WOMEN 


LOOMS ONLY $9.90 AND UP. BIG MONEY IN 
Weaving Colonial Rugs, Carpets, etc., from rags and 
waste material. Weavers are rushed with orders. Send 
for Free Loom Book, tells all about home weaving and 
quotes reduced prices and easy terms on our wonder- 
ful new looms. Union Loom Works, 216 Factory St., 
Boonville, N. Y. 








EVERY OWNER 
You charge $1.50; 
Write for par- 
Monogram Co., 


BIG MONEY AND FAST SALES. 
buys Gold Initials for his auto. 
make $1.35. Ten orders a day easy. 
ticulars and free samples. American 





Dept. 169, East Orange, N. J. 
NEW CAMERA TAKES AND FINISHES PHOTOS 
in one minute. Make money sellin cameras or taking 


photos. iexclusive territory. Crown Co., Dept. 9659, 


Norwalk, Conn. 





AGENTS WANTED TO ADVERTISE OUR GOODS 
and distribute samples given to consumers; {0c an 
hour; write for full particulars. Products 
Co., 4007 American Bldg., Cincinnati, 


AGENTS NEEDED: OUR FAMOUS FOOD 
Products, Soaps, Beauty Creams, now sold on credit. 
Get new plan quick. Blair Laboratories, Dept. 57, 
Lynchburg, Va. 


American 


Ohio. 





MORE 





PATENTS 


INVENTORS DESIRING TO SECURE PATENTS 
should write for our book, ‘‘How to Get Your Patent.’’ 
Send model or sketch of inventions for free Inspection 
and Instructions, Randolph & Co., Dept. 462, Washi- 
ington, D. C. 


PATENTS—WRITE FOR FREE GUIDE BOOKS 
and *‘Kecord of Invention Blank’’ before disclosing in- 
ventions. Send model or sketch for Inspection and In- 
structions Free. Terms reasonable. Victor J. Evans 
& Co., 763 Ninth, Washington, D. C 








SHEET MUSIC 





SAMPLES FREE. EMERICK 


NEW 
New York. 


& White, 


PIANO SOLOS. 
Box 16, Fordham Station, 





WRITERS! 





SHORT-STORY, PHOTOPLAY, STAGE PLAY WRIT- 
ing; News-Reporting; Literary English. Those wishing 
to take up a Literary Career or dispose of their manu- 
scripts are offered expert tguidance by distinguished 
authors and editors. Highest possible prices secured 
in American and British markets for saleable manu- 
scripts of both new and known writers. Plot Chart 
and Copyritzht 300k Free. The Harvard Company, 
209-219 Chronicle Building, San Francisco, Calif. 





PHOTOPLAY AUTHORS. LET US HELP YOU 
win success. Turn your scenarios into cash. Write 
for booklet C. Screen Writers Service Bureau, Box 508, 
Newark, N. J. 





SONG POEM WRITERS — SEND FOR PROPOST- 
tion. Ray Hibbeler. D113, 4040 Dickens Av., Chicatso. 





MANUSCRIPTS—TYPING 





TYVING—LOWEST RATES, SATISFACTION GUAR- 
Minn. 








anteed. Typing Service, B244, Faribault, 
PRINTING 
100 NAME CARDS, 39c. SENT POSTPAID. SAM- 
ples free. Crescent Press, 58 Spencer Avenue, Che.sea, 
Mass. 





INVENTIONS COMMERCIALIZED. PATENTED OR 
unpatented. Write Adam Fisher Mfg. Co., 187 Enright, 
St. Louis, Mo. 





125 BUSINESS CARDS, $1.00; 300—$1.65. 100 








scumeneniitemenasmnes 








*AGENTS AND SALESMEN 


Are You Interested in Making More Money? 


Hundreds of new ideas and articles of particular interest 
to the man who sells will be found in the columns of 


OPPORTUNITY MAGAZINE 
(The Salesman’s Guide) 


each month. Buy it at the newsstand or send 25c for three months’ trial subscription. 


Yearly Subscription rate $1.50; Canada, $1.75. 
OPPORTUNITY MAGAZINE, Dept. R-7, 750 N. Michigan Ave., Chicago 


calling cards, 50c. Cash with order. Samples. Wocds 
Printing Co., 719 St. Charles, St. Louis, Mo. 
& 








Send coin, check or Money Order to 




















ise and ine 
@roduce MELLINGER CORD TIRES 


15,000 GuarantEED 


fowert Wholesale Prices in Amer- 


fica. Shipped ———s approval. 


Make 
bi me allor time. Hocapitalor 
he Savels sections furnished 


YOUR ° TIRES FREE!| 
gempe today for ‘or FREE BOOK 
da do big business. 08 lal Agents? 


ba Wholesal 
MMELLINGER TIRE & RUBBER CO. 
Philadelphia, Pa. or Kansas City, Mo. Dept, 1923 








Thin Women!! Gain!! 


Three to five 
pounds a week 





Beautiful, firm flesh which 
willstay on produced health- 
fully and rapidly. Neither 
exercise nor medicine is used 
for the gain. You will cer- 
tainly be amazed and de- 
lighted with results. Write 
(enclosing 22 centstamp)to 


The Star Developing System 
Dept. 122, Springfield, ill. 
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Golden Gate Mine, George Magrill; Sweet 
Marie, Dorothea Wolbert; ‘Hard Rock” 
Ralston, J. P. McGowan; Town Marshal, Ford 
West; A1, who takes everything but a job, James 
Thompson. 


“LYING WIVES’—Ivan AsrAmMson.— 
Story written and directed by Ivan Abramson. 
The cast: Patricia Chase, Clara Kimball 
Young; Margery Burkley, Madge Kennedy; 
Theodore Stanhope, Richard Bennett; Wallace 
Graham, Niles Welch; Elsie Chase, Edna 
Murphy; Alvin Chase, J. Garney Sherry; 
Wallace Graham, Jr., Buddy Harris; Betty Lee, 
Bee Jackson. 


“THE MAD DANCER”—Jans.—From 
the story by Louise Winter. Scenario by 
William B. Laub. Directed by Burton King. 
The cast: Mimi, Ann Pennington; Keith 
Arundel, Johnnie Walker; Orchestra Leader, 
Vincent Lopez; The Princess, Nellie Savage; 
Serge Verlain, Coite Albertson; Jean Gaboule, 
Frank Montgomery; Robert Halleck, John 
Woodford; Ada Halleck, Recca Allen; John 
Arundel, John Costello; John Halleck, William 
Haddock: 


“THE TEXAS BEARCAT’’—F. B. O.— 
From the story by F. J. Rhetore. Adapted by 
George Plympton. Directed by Reeves Eason. 
The cast: John Crawford, Harry Von Metier. 
Jean, his daughter, Sally Rand; Watson, his 
secretary, Jack Richardson; Mrs. Crawford, 
not cast yet; Sethman, Carleton King; Mur- 
dock, Lee Shumway; Dave Sethman, Bob 
Custer. 


“THE OPEN TRAIL’’—UNIVERSAL.— 
Story by Isadore Bernstein and Wyndham 
Gittens. Continuity by Wyndham Gittens. 
Directed by Clifford Smith. Photography by 
Harry Neuman. The cast: White Elk, Jack 
Hoxie; Lucille Cavanaugh, Mary McAllister; 
Black Panther, Jack Pratt; Natauka, Natalie 
Warfield; Silver Waters, Marin Sais; John 
Cavanaugh, William McCall; Ben Har per, 
William Welsh; Polly Fleming, Virginia Board- 
man; Brown Bear, Francis Ford. 


“SHE WOLVES”—Fox.—From the play 
by David Belasco. Directed by Maurice 
Elvey. The cast: Germaine D’ Artois, Alma 
Rubens; Lucien D’ Artois, Jack Mulhall; Andre 
Delandal, Bertram Grassby; Henri de Latour, 
Harry Myers; Fox Trot, Judy King; The Valet, 
Fred Walton; Celeste, Diana Miller; De Gon- 
court, Josef Swickard; Mme. de Goncourt, Helen 


Dunbar; D’ Artois, Charles Clary. 


“SPOOK RANCH”—UNIvERSAL.—Story 
by Raymond Schrock and Edward Sedgwick. 


Directed by Edward Laemmle. Photography 
by Harry Neumann. The cast: Bill Bangs, 


Hoot Gibson; Geo. Washington Black, Ed 
Cowles; Navarro, Tote Ducrow; Elvira, Helen 
Ferguson; Don Ramies, Robert McKim; 
Sheriff, Frank Rice. 


“THE MEDDLER”—UNIVERSAL.—From 
the story by Miles Overholt. Adapted by 
Isadore Bernstein. Directed by Arthur 
Rosson. The cast: Richard Gilmore, William 
Desmond; Gloria Canfield, Dolores Rousay; 
Dorothy Parkhurst, Claire Anderson; Bud 
Meyers, Albert J. Smith; Jess Canfield, Jack 
Daugherty; Sheriff, C. L. Sherwood; Mrs. 
Gilmore, Kate Lester; Secretary, Georgie 
Grandee; Capiain Forsythe, Donald Hatswell. 


“FREE AND EQUAL’—A. H. Woops.— 
Directed by Roy William Neil. The cast: 
Judge Lowell, Charles K. French; His Daughicr, 
Gloria Hope; Her Fiancee, Jack Curtis; Mrs. 
Lowell, Lydia Knott; The Creole, Jack Richard- 
son; Prosecuting Attorney, Thomas J. Guise; 
The Colonel, J. J. Dowling. 


Overheard at the club: “ You may bea star 
to your mother, but you’re a voice-heard-off- 
stage to me.”—Boston Transcript. 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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Friendly Advice 


[ CONTINUED FROM PAGE 122 | 


BeRTHA, TORONTO, CANADA. 

“* How can one tell whether a man loves her? 
Must she take his word for it?” My poor little 
Bertha. Women of every age have asked that 
question of their hearts or of others. 

The essence of true love is unselfishness. The 
test of love is what a person is willing to do for 
the one for whom he has affection, the extent 
of the sacrifices he is willing to make. 

A married physician who makes love to a 
patient is not worthy of the honorable pro- 
fession to which he belongs. If he is middle 
aged and his patient a girl of nineteen he is the 
more detestable. You will do well to realize 
that he is an unprincipled man and treat him 
as though you think so. 

It is safe to assume that a man who is un- 
faithful to his wife will be faithless to any other 
woman. 


CATHERINE, LOUISVILLE, Ky. 

That the man who is in the same office with 
you and who has an automobile is kind enough 
to “drop” you at your home several evenings 
a week seems to me not alarming. Particularly 
since, aS you say, there is an atmosphere of 
comradeship in the office and since he seems 
not in the least personal. But your mother is 
quite right in asking you to avoid the atten- 
tions of a married man. If the acquaintance 
should go any further, if he should inject into it 
any save a merely civil note, you would better 
decline the drives home. I would take no other 
drives with him in the circumstances, unless 
his wife is in the party. 

As you say, Catherine, life is perplexing to 


Ten Months in Hollywood 


By Russell J. Birdyell 


HE FIRST MONTH: 

I rented a typical movie bungalow on 
the end of Kenmore Avenue and hung 
out my sign which I had painted before leaving 
the United States. The sign read: ‘Don’t 
shoot. Iam notanactor.’ The landlady said 
it was defamatory to her house and that the 
Hollywood Chamber of Commerce would not 
approve of it. I took it down and bought a 
gun 

The next night I risked walking up Holly- 
wood Boulevard, after being warned not to do 
so by my insurance company. At Hollywood 
Boulevard and Cahuenga Avenue, a mysterious- 
appearing man with a slouch hat quietly 
nanded mea card. “This is an introduction to 
a dope parlor,” I mused to myself. I walked 
around behind the bank building in the light 0” 
an arc lamp and read it. It said: 


‘Line-up with our Savior and be at the open- 
ing of the Church of Christ, Tuesday night.” 

I went home. The next morning there was a 
knocking at my door. The vegetable man. 
He forgot his vocation and began eulogizing the 
serenity of Hollywood. ‘God watches our 
little town from over those mountains. No harm 
can befall us,” he piously apprised me. He 
went his way without asking me to buy of his 
green merchandise. 

The next day I went to an auto-sales store to 
purchase a car. I was told they only sold 
“electrics” in Hollywood, “as regular auto- 
mobiles were too dangerous.’’ I bought an 
electric, one of those quiet varieties that the 
lame and deaf and dumb manipulate back in 
Keokuk. At Hollywood Boulevard and High- 
land Avenue I was hailed by a speed cop in a 
wheel chair, for exceeding the speed limit. I 
was making ten miles an hour—four miles more 
than the law allows. I was haled betore the 
judge and sentenced to eight months in jail. 
Thus, eight months went by in Hollywood. 


the young. It is often a puzzle to their elders. 
It is wise and right to listen to and weigh the 
counsel of those who have travelled farther on 
the road of existence. They set up valuable 
guideposts of advice. 

Yes, there is such a thing as true love in the 
world. But it is not universal. One who wins 
it is very fortunate. It has dark and sinister 
imitations. Shun them. 


GRACE, STOCKTON, CALIF. 

If your tastes and those of the young man 
you write me about are different now, they will 
probably be different throughout your lives. 
There is little chance for happiness for a pair 
interested in different work, studies and pas- 
times. What you tell me of his attentions in- 
dicates a friendly interest, a desire to be cour- 
teous to your family, perhaps more—but 
probably not. Especially since his attentions 
to the other girl continue. I advise you to give 
little thought to him. Wait until you meet a 
young man whose tastes are congenial before 





you encourage vourself in an interest that may | 
deepen into love. 


M. M., Wasuincton, D. C. 

Judging by the lock of hair you sent me, and 
what you say of your eyes and complexion, you 
are a blonde and all the blonde colors should be 
becoming to you. Your weight is in proportion 
to your height. Use bending exercises to re- 
duce the abdomen. Wear a rubber chin band 
to reduce the chin. Bend the head far back- 
ward many times a day to supplement the 
work of the chin band. 


HE TENTH MONTH: 

I returned to my bungalow and was 
told by the landlady that I would be forbidden 
to live there any longer, as I was a “disgraced 
person.” With this recommendation, I de- 
cided to enter motion pictures. I was engaged 
for a ballroom scene. I was accused of shimmy- 
ing too much and ruining the picture. I was 
fired and the scene had to be retaken. Then, I 
attempted to enter the writing field, believing 





that my experience had given me a wealth of 
data and material. My first story was rejected 
because the hero had a weakness for light wines 
and beer and pretty ladies. The next story, 
which I collaborated on with my _ buddie, 
Eddie Doherty, was entered into the waste 
basket because the title was suggestive. The 
label of the film story was, “John, Come 
Home.” The producer said it was suggestive, 
inasmuch as the star—we will call her Jennie 
omith—would have to be heralded in the 
picture as follows: “ ‘John, Come Home,’ with 
Jennie Smith, at The Crystal Theater.” 

Then I began seeking a room again. The 
first ad in the Citizen read: “Nicely furnished 
room for rent. Christian Scientist preferred.” 
I passed it by. The next ad was more enticing. 
I called via the phone. The mistress of the 
rooms inquired of me: 

“Are you Protestant or Catholic?” 

“Nothing,” I replied. 

She siammed the receiver in my face. 

I gave up. I hied to the station with my 
earthly belongings and bought a ticket. The 
train whistle blew. The train was about to 
start. A girl holding a tambourine tapped me 
on the shoulder. 

“Will you buy a ticket for the benefit in 
behalf of Rev. Dodd’s Motion Picture People’s 
Church?” she asked. 

i awakened from my faint in Zion City—the 
home of freedom, hilarity, wickedness, and all 
that is humanly wild and exciting. 








EARLE E. LIEDERMAN 
The Muscle Builder 


How Do You Look 
In a Bathing Suit? 


The good old swimming days are here. 
Oh, boy! But it’s great to rip off the old 
shirt, into your suit and take a splash. But 
what a shock to some of the poor girls when 
they see their heroes come out with flat 
chests and skinny arms instead of the robust 
frames they expected to see. 


You Can’t Fool Them 


Don’t try to make excuses. You should 
have knobs on your arms like a baseball. A 
fine protector you would make, when you 
can’t even fight your own battles. What are 
you going to do? She is going to find you 
out. 


Look Your Best 


It’s not too late. I can save you yet. It means 
hard work and plenty of it, but think of the results. 
In just 30 days I am going to add one full inch to your 
biceps. Yes, and two inches on your chest in the same 
length of time. But that’s only astarter. I am going 
to broaden out those shoulders and put real pep into 
your old backbone. You will have a spring to your 
step and a flash to your eye, showing you to be a real, 
live man. Before summer is past you won't recognize 
your former self. You will have a physique to be 
really proud of. This is no idle talk, fellows. I don’t 
promise these things. I guarantee them. Come on 
and make me prove it. 


Send for my new 64 page book 


“Muscular Developmeni” 
It Is FREE 


It. contains *crty-five full page photographs o* myself 
and some of the many prize-winning pupils I have trained. 
Many of these are leaders in their business professions to- 
day. I have not only given them a body of which to be 
proud, but. made them better doctors, lawyers, merchants, 
etc. Some of these came to me as pitiful weaklings, im- 
ploring me to help them. Look them over now and you 
will marvel at their present physiques. This book will 
prove an impetus and a real inspiration to you. It will 
thrill you through and through. All I ask is ten cents to 
cover the cost of wrapping and mailing and it is yours to 
keep. This will not obligate you at all, but for the sake 
of your future health and happiness, do not put it off. 
Send today—right now, before you turn this page. 


EARLE E. LIEDERMAN 
Dept. 107 305 Broadway New York City 


EARLE E. LIEDERMAN 
Dept. 107, 305 Broadway, New York City 


Dear Sir:—I enclose herewith 10 cents for which you are to send me 
without any obligation on my part whatever, a copy of your latest book 
“Musculae Development.” (Please write or print plainly.) 
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Marguerite L. Thiel, 
Gary, Indiana. 














Charles G. Christensen, Leo Jack Hurley, 
Bogota, New Jersey. Casper, Wyoming. 


Mellin’s Food 


Mellin’s Food and milk has secured 
a world-wide reputation through raising 
thousands of happy, vigorous, healthy 
babies. 


Write to us for a Free Trial Bottle of Mellin’s 
Food and a copy of our book, “The 
Care and Feeding of infants”. 


Mellin’s Food Co., 177 State St, Boston, Mass, 
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“Everyone owns a car but us~ 


You, too, can own an automobile without missing the money, and now, is 
the time to buy it—through the easiest and simplest method ever devised: 


Ford Weekly turchibse flan 


£& 


Thousands of families, who thought a car was out of the question 


because of limited incomes, found that they could easily, quickly 
and surely buy a car of their own under this remarkable plan 


You can own an automobile, and you 
should. It will mean so much to you. 
It wiil add much to the happiness of 
your family that is worth while. It 
will bring the most glorious pleasures 
into your life. It will increase your 
chances for success. It will give you 
and your family a social and business 
prestige that will be invaluable—and 
which you, and every family, should 
enjoy. A car is a symbol of success 

a mark of achievement, and it brings 
opportunities to you that you would 
probably never secure otherwise. 
You should have a car of your own, 
and you can. 


Ford fotor 


Detroit 


The Ford Plan makes it possible for 
anyone to own an automobile. It is 
so easy, simple and practical that 
many who couldeasily pay “spot cash” 
take advantage of it—and buy their car 
from weekly earnings. The plan is 
simply wonderful! Before you realize 
it, you are driving your own automo- 
bile. If you have felt that you did not 
make enough to buy a car, you must 
read The Ford Plan Book. Send for it. 
See how easy it is to get acar of your 
own, now, and pay for it without miss- 
ing the money. It seems almost too 
good to be true, doesn’t it? Butit 1s 
true. Get the book—at once. Simply 
mail the coupon. Mail it today! 


G 


IT IS EASY TO OWN A CAR BY USING THIS PLAN 





Give your family the ad- 
vantages which others 
have. Geta car of yourown. 
The Ford Plan Bock tells 
you “how” you can buy a 
car and pay fe 

for it without 

missing the 

money. Get 

it! Read it! 

Mail Coupon 

Now. This 

Book Will be 


Sent by Re- 
turn Mail. 


CO U 


FORD MOTOR COMPANY 
Dept. E-3 Detroit, Michigan 
Please send me your book, ““The Ford 
Plan’”’ which fully explains your easy 
plan for owning an automobile. 


Naw = 


R. F. D. Box or St. & No. 


¥ 
4 
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Prevent 
this 


Use Colgate’s— 


It removes causes of tooth decay 


~ 
A condition bad 


teeth may cause 

















OOD TEETH and good 

health are usually com- 
panions. Good looks, too, are 
dependent to a large extent on 
your teeth. 


Because of the importance of 
good teeth to your 
health and to your ap- 
pearance, the modern 
dentist is doing every- 
thing he can to keep 
teeth healthy. Prevent- 
ive dentistry—prevent- 


ing tooth troubles—is the new 


e F ree—Generous trial tube 5 





COLGATE & CO., Dept. 503 
581 Fifth Ave., New York City 


Please send me, free, atrial tube of Ribbon Dental Cream. 


Name 








Address 
; (This offer goou only in U. S. A.) 


Use Colgate’s After 
ing disease by prevent- Every Mea 


health move. Colgate’s Ribbon 
Dental Cream is closely allied 
with thisscientificadvancement. 


««Washes”,—does not Scour 


Colgate’s is a preventive dental 


cream. It removes causes of tooth 


decay by “washing” 
your teeth safely and 
thoroughly. Colgate’s 
contains no harsh grit, 
no dangerous drugs. Its 
principal ingredients 
are mild soap and fine 
chalk, the two substan- 
ces that authorities say are most 
essential in a tooth paste. Its 
function is not to cure, but to 
cleanse and protect. 


The taste of Colgate’s is deli- 
cious. And its price is as pleas- 
ant as its taste—only 25c for 
the large tube. 





as 
‘ead Teeth May Bring 
Crippling Rheumatism 


Health and Happiness, 
Authorities Say, De- 
pend on Tooth Care 


The importance of preventive 
dentistry can’t be overstated. 
Perhaps it may seem absurd to 
attribute rheumatism or melan- 
cholia to poor teeth. But science 
has proved the connection. 


If you doubt this, ask your den- 
tist. Let him tell you the serious 
consequences to which bad teeth 
may lead. He will tell you that 
many dread diseases are traced 
directly to bad teeth; that even 
life itself may be shortened by 
teeth that have become diseased. 


Many cities have undertaken 
preventive dentistry in schools. 
Philanthropic institutions, large 
business firms, churches and 
hospitals have taken hold. Many 
great newspapers are waging the 
good fight in their columns. 


A New York newspaper says: 
**The best results are obtained by 
giving the teeth the right care 
every day, supplemented fre- 
quently by a thorough treatment 
at the office of a dentist.” 

As knowledge of this great sub- 

ject increases, more and more 

forces are uniting against the 
common enemy—tooth decay, 

Conditions must be improved. 


Give yourself a chance! 


A hospital in New York main- 
tains this dental clinic to help 
boys and girls to health and 
happiness. 





Truth in Advertising Implies Honesty in Manufacture J 








